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This description of Florence and its Environs, which 
forms a part of the Hai;idbook gf CentraJ Italy, &c., 
has been reprinted in a separate form for the con- 
venience of visitors on the spot. M 

Florence having become the seat of the Italian 
Government since the last Edition, numerous changes 
have been rendered necessary in the description of 
the public establishments, and considerable alterations 
as regards thjB Miscellaneous Information, lliese and 
the several corrections have been therefore brought 
down to the date of publication. 

The works of Messrs. Crowe and Cavalcaselle on 
Italian Painting,* and of Mr. C. Perkins on Tu.vcan 
Sculpture,! have furnished several new facts in the 
description of the monuments of the Fine Arts in 
the capital of Italy. 

Florence, June 12M, 1867. 



* Crowe and Cavalcaselle, * A New History of Painting in Ittily, trcni the Second { 

to tlie sixteenth Century.' 3 vols. 8vo. London, 1866. ^ 

t Charles C. Perkins, * Tuscan Sculptors, their Lives*, Works, and Times.' 2 vols. '| 

410. Loudon, 1864. | 
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1. HoteU. — ^H. de rAmo, on theLung* 
Arno, kept by Dattari, of the Aquik 
Nera at Leghorn, an excellent house, 
with several handsome suites of apart- 
ments, and numerous bachelor-rooms ; 
good table-d'h6te at 5 fr., wine included. 
The inconvenience from smells arising 
from the drains emptying into the 
Arno has disappeared since the main 
drain of the city has been carried below 
the city. 

H. de la Grande Bretagne, a good 
fiimily hotel on the same quay. Both 
these houses are very central, and 
afford good winter quarters. 

H. de TEurope, in the Piazza di Sta. 
Trinity kept by del Bello, the oldest 
established one in Florence, clean and 
good in eyery respect ; it is in the best 
and most central situation of the 
town, near the news-room, clubs, prin- 
cipal bankers, and not far from the 
museums, parliament houses, &c. 
Good table-d'hdte at 5 frs. including 
wine. Breakfast 1\ to 2. Bedrooms 8. 
Serrice 1 fr. There is a general sitting- 
room, with smoking and billiard-room. 

Ffor«wc«.--1867. » 



H. de Florence, in the Via dei Cer- 
retani, clean, with table-d'h6te ; this 
house, which is near the cathedral, and 
in one of the busiest streets, is much 
frequented by the higher classes of 
Italians ("most attentive people" — 
Sir J. i., June^ 1867). 

H. d'ltalie, extending from the Borgo 
Ogni Santi to the Lung' Arno Nuovo, 
a £Eishionable family hotel, but with 
high charges ("apartments very ex- 
pensive; table-d'hdte, which is indif- 
ferent, at 5 frs. without wine ; dinners 
in apartments 8 to 10" — 8, JP., Nov, 
1866). 

H. de Milan, in the Via dei Cerretani, 
, a very good and quiet house, kept by 
two brothers, who have lived in English 
families; arrangements can be made 
here en pension, at so much a day. 

H. du Nord, in the handsome Pal. 
Bartolini, on the Piazza di Santa 
Trinity opposite the H. de TEurope. 

H. della Porta Bossa, in the street of 
the same name, leading from the Piazza 
di Sant-a Trinity to the parliament- 
houses, much frequented by commercial 
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travellers, Italian families, military 
men, &c. ; charges somewhat lower than 
in the preceding, table-d'h6te 4 frs. 
Restaurant — ^the situation is confined 
between two narrow streets. 

H.de New York, in the Pal. Bicasoli, 
on the Luns' Amo Corsini, much fre- 
quented by K>reigners of every country 
and the higher clasaof Italian families — 
good table-d'h6te, and general manage- 
ment well spoken of — situation good. 

H. de la Paix, on the Lung' 
Amo Nuovo' and Piazza Manin, a 
large establishment, the owner and 
servants speaking English. The prin- 
cipal apartments overlook the river, 
and towards the south. G-ood table- 
d*hdte, reading and smoking rooms. 
" Glean, and good cuisine ** — JSarl £., 
Nov. 1866. 

H. du Parlement, in the Piazza di 
Firenze, newly fitted, is only a second- 
rate house ; it is principally frequented 
by deputies, senators, and Italian 
&milies, owing to its being close to the 
houses of parliament ; there is a large 
and good caf^ attached to it. 

H. Victoria, on theLung'AmoNuovo, 
kept by one of the Pagninis of the 
Bagni di Lucca, clean and well spoken 
of : it is of all hotels the nearest to the 
Cascine. 

H. de la Ville, on the Lung' Amo 
Nuovo and Piazza Manin, one of the 
most comfortable andfrequentedhouses 
in Florence, "very good in every 
respect,** excellent table-d'hAte, and 
charges moderate ; reading and smok- 
ing-rooms ; the owner, Lodomez, who 
speaks English, is a very attentive and 
obliging person. 

H. de rUnivers, in the Via di Vit- 
torio Emanuele at the W. extremity 
of the city, but near the Cascine 
("charges higher than at the other 
hotels in Florence " — W. i., June, 
1866). 

Besides the above, there are several 
smaller and perhaps second-rate hotels, 
such as the Corona d'ltalia, in the Via 
di Palestro, clean ; Albergo di Roma, 
in the Piazza di Santa Maria Novella ; 
the Alb. deUa Luna ; H. Suisse, in the 
Via dei Tomabuoni, &c. 



In the above list the hotels have been 
arranged in alphabetical order, to avoid 
giving any undue preference; the 
notice following each has been derived 
from information received from families 
who have Uved in them, or from the 
editor's own inquiries made up to the 
latest moment. The cliarges at the 
first class of hotels vary Uttle, Table- 
d'h6te 4 frs. to 5 frs., dinners in apart- 
ments 6 to 8. Bfst., with tea or coffee 
and eggs, 2 frs., ^-la-fourchette 3 ; ser- 
vice 1 fr. a day, with a small fee to the 
porter on leaving ; there are omnibuses 
from nearly all to and fronl the railway 
station. The price of large apart- 
ments will vary, of course, according to 
the floor on which they are situated, 
tkeir size, the season, &c.; the most 
expensive period being the spring, on 
the return of the visitors from Itome. 
In selecting an hotel, the traveller 
will do well to bear in mind that in 
the autumn houses bordering on the 
Amo are infested with mosquitos. 
But as this is a season when few of 
our countrymen frequent Florence, this 
drawback will be httle felt by them ; 
perhaps the best situation at all times 
will be about the Piazza di Santa Tri- 
nity the Via dei Tomabuoni, and the 
Via dei Cerretani. 

2. Lodgings. — Private lodgings aboimd 
in Florence, but the hire of which lias 
greatly increased since the city has 
become the capital of Italy. In the se- 
lection of lodgings by the strangers who 
intend to make a long stay in Florence, 
as is the case with many English and 
Americans, their situation is by no 
means to be neglected, as some parts of 
the city are much less salubrious than 
others. It is well known that, al- 
though much more agreeable in the 
winter, from their southern exposure, 
the houses on the Lung* Amo are less 
healthy than those more removed from 
the river's exhalations; perhaps the 
best situations will be found about the 
Buomo (although cold from the eddy 
winds), in the Via Cavour, in the new 
quart-ers of il Maglio, and between 
the Porta alia Croce, the Porta Pinti, 
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and the Porta S. Gbllo, and in the 
large open square of I'lndipenden- 
za. The Piazza di Santa Maria 
Novella, nearly all the houses in which 
have been converted into furnished 
lodgings, is also favourably situated; 
the Piazza di Santa Trinity, and its 
continuation by the Via dei Tomabuoni, 
and Bondinelli, are unobjectionable in 
a sanitary point of view. On the 
south side of the Amo apartments well 
situated may be had in the Piazza 
Pitti, at the Villas Macdonnell and 
Torregiani, the two handsome casinos 
in which are generally let to foreign- 
ers ; but farther west are the densely 
populated quarters of the Gamaldoli 
and San Frediano, the sanitary state 
is not satisfactory, owing to their 
low situation, the imperfect drainage, 
and the scanty supply and badness 
of the water of the weUs. The 
objections to the Lung* Amo, in a 
sanitary point of view, only of course 
apply to the summer season ; during 
the winter the situation is delightful, 
the carrying of the drains into a main 
sewer, which opens into the river below 
the city, has proved a great ameUora- 
tion to this portion of Florence. In 
hiring apartments in this quarter, it 
will be better to select those on the 
upper floors, and in houses which 
have an open space in the rear, or 
\Kith a back entrance on a street. As a 
place of residence Florence has beconie 
equally expensive with the other great 
centres of population, both in respect 
to lodgings and the necessaries of life. 
Persons prolonging their stay during 
the summer will find no difficulty in 
procuring country residences among 
the numerous villas that surround 
the city, particularly on the north, 
many of which are let out to strangers. 
In selecting such, it will be better to 
choose an elevated situation, and at 
some distance from the high roads, the 
dust of which is insupportable in hot 
weather. A well-situated furnished 
villa may be procured at from 150 
to 300 francs {61. to 12^.) a month; 
here, although the days are hotter even 
than in the city, the evenings, nights, 



and mornings are dehghtfullycooL In 
engaging villas it will be of great 
importance to ascertain that there 
is a good supply of water, as in 
many there are no weUs or springs, 
and the tenant must be dependent on 
that of rain preserved in cisterns, or 
pay largely for having it brought from 
a distance. As villas are generally 
let for a period of years, it will be 
necessary to introduce a permission to 
sublet in the lease, before entering on 
possession. 

Boarding-houses — Pensions. — Many 
of these establishments have sprung up 
of late years, and, being in general re- 
spectably conducted, will prove very 
convenient for ladies and families. The 
longest established boarding - house, 
that of Mrs. Molini Clark in the Pal- 
azzo Schneiderf, on the S. side of the 
Amo, can be recommended to Eng- 
Ush families. Terms for lodgings and 
board, the meals being taken at a 
common table, 8 frs. a day.-:— Miss 
Earle's Establishment can be highly 
recommended as one of the most 
respectable and best conducted in 
Florence, terms 8 to 9 frs. a day, 
according to the rooms, overlooking 
the Amo, or in an opposite direction ; 
being about to change her house, her 
new address may be obtained at Vies- 
seux*s Library, or at Mr. Q-oodban's. 
— ThePension de FAUiance, in the Via 
della Scala and Via di Ourtatone, at 
the same rates, is also good: as are 
Mrs. Jandelli's (an Englishwoman), in 
the Piazza dei Soderini, near the Ponte 
aUa Carraja ; Mrs. Storer's, 30, Lung' 
Amo Nuovo ; and Mrs. Burton's, Via 
Solferino: Bindi, at the Corona 
d'ltalia, also take persons en pension. 
— The Pension Anglaise, in the Via del 
Sole, kept by Laurati, a good cook 
and a civil person, is well spoken of. — 
H. and Pension di Milan, in the Via 
dei Cerretani, weU spoken of for good 
table and moderate charges. Arrange- 
ments en pension by the day, week, or 
month, to include everything, can be 
made in most of these houses, and in 
some of the hotels. 
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3. Servants. — Native senrants may be 
procured on applying to the bankers 
and respectable English tradesmen in 
Florence } the stranger should be yerj 
cautious in engaging them without such 
a recommendation, as, from the differ- 
ence of the laws of Tuscany &om our 
own, AS regards this class of persons, 
foreigners are often put to serious an- 
noyance. Every servant, Tuscan or 
foreign, ought to be engaged at 
monthly wages, and to have a 
written agreement that they can be 
sent avray at a fortnight s notice. 
Any foreign servant, Inrought by a 
stranger into the country, on being 
discharged, can claim, through the 
courts of law, however bad his conduct 
may have been, to be sent back to his 
countiy, provided his employer has not 
entered into a vrritten agreement with 
him to the contrary. Families winter- 
ing in Florence generally make an ar- 
rangement with their cook to furnish 
everything required for the house at 
a stipulated price per day, week, or 
month ; in which case it is necessary to 
give notice in the official newspaper, the 
Oazzetta Uffizialey that the servants 
have received orders to pay for every- 
thing in ready money, and that their 
master will not be accountable for any 
debts contracted by his servants, other- 
wise he will be held legally liable to 
pay all tradesmen's bills : it is there- 
fore advisable in settling weekly or 
monthly bills to be very particular in 
having the servants* receipts, and the 
more so, as no evidence can be received 
from any relative or servant of the party 
aggrieved, or from the party himself, as 
to payments made. 

" Servants in Tuscany are now en- 
gaged by the month, and a fortnight's 
notice is required ; but, as they gene- 
rally leave at a moment's notice, 
strangers should not pay wages before- 
hand. Many families engage their ser- 
vants with the condition of their finding 
themselves bread and wine, about 15 irs. 
a month in addition to their wages. 
In settling accounts with tradespeople 
and servants, it is desirable to demand 
separate receipts for household ex- 1 



penses, in addition to those in the 
books kept with them.*' 

Florence, which formerly was one 
of the most economical places in Europe 
for foreign residents, has followed the 
rule of the other large towns of Italy. 
Every article of housekeeping has 
increased nearly one-third in value 
within the last few years; and as 
regards cheapness of living, it is now 
on the same footing as the other large 
towns of the peninsula. With tliis 
every 6ther item of outlay for a family 
ha« increased in price, including keep 
of horses, hire of carriages, masters, 
&c. As regards the market prices of 
articles of housekeeping, they are 
nearly as dear as in London ; so the 
foreigner must no longer expect an 
economical residence there as formerly. 
This state of things is indeed likely 
to go on increasing, especially as re- 
spects lodgings, from the large influx 
of strangers, consequent on the city 
becoming the capital of Italy ; indeed, 
the prices already asked for lodgings 
are most strangely exaggerated. It is 
to be feared that such a state of things 
will drive many of the foreign, and 
especially the British and American, 
residents away from this once agreeable 
and intellectual centre of Italian civili- 
zation. 

4. Passports, Police Seffulations, Sfc. 
— The passport, regulations are now 
of the same as throughout the kingdom 
Italy, and will entail very Httle trouble 
on the traveller. Persons going to 
Bome, must have the visa of the 
Spanish minister, now acting for the 
Papal government, no fee. 

5. British Legation. — Palazzo Bou- 
turlin. No. 15, Via dei Servi. Minister, 
Sir Aug. B. Paget. The Chancellerie, 
next door. No. 13, is open daily from 
10 A.M. to 2 P.M. 

6. C/«i*.— The Jockey Club, in the 
Via de' Tomabuoni, close to the 
Piazza di Santa Trmit^ to which 
foreigners can obtain admission, is 
managed on the system of similar 
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institutions in London and Paris. 
It contains reading-roOms^ with a 
large supply of foreign newspa- 
pers. There is every day a general 
dinner or table-d'hdte, for which 
members put down their names before- 
hand, and suppers after the theatres. 
Members are elected by the com- 
mittee, and are admitted for 1, 2, 3, 
and 6 months, or for the year. G^en- 
tlemen known to the original members 
of the club (Fondatori) can be admitted 
for a week without payment. The 
club consists chiefly of Italian noble- 
men and gentlemen, but some of the 
English, ftench, Germans, Russians, 
&o., residing in Florence, belong to it. 
It is to be regretted that the oSriginal 
rules respecting gambling have been 
departed from in this institution, where 
Enghsh travellers will do well to be 
on their guard, as many of their coun- 
trymen have too often severely suffered. 
The Casino di Firenze, in the Via Glii- 
bellina, is a Club to which strangers 
are admitted for 2 months on paying 
B francs and on presentation of a 
member. It is supplied with Italian 
and French newspapers, and is less 
aristocratic (being comprised chiefly of 
conamercial people) than the Jockey 
Club. Balls are given here during the 
Carnival. 

7. Sestaurateurs. — Bestaurant Do- 
ney, but separate from the Cafe ; and 
Cafe de Paris, in the Via dei Cerretani : 
both on the Parisian system. The 
Luna, in the Condotta, near the Piazza 
della Signoria. La Ville de Paris, Via 
della Spada, No. 3. Le Antiche Car- 
rozze, Borgo SS. Apostoli, fair and 
moderate. La Patria, Via Calciajoli. 

8. Cafes.— The Cafe Doney, in the 
Via dei Tomabuoni near Piazza Sta. 
TrinitA, is the most frequented in 
Florence. Doney is the Qxmter of 
Florence as regards ices, confectionery, 
&c., and his house is much resorted 
to for breakfast, as this meal, limited, 
however, to tea or coffee with a roll 
and butter, may be obtained here for 
half the price charged at the hotels. 



The Cafe deUa Minerva, and Cafe 
Ferrucdo, in the Mercato Nuovo. 
The Caf^ del Parhamento in the Piazza 
di San Firenze frequented by the Italian 
senators and deputies ; smoking being 
allowed in all renders them unsuit^d 
for ladies. 

9. Public Cowoeyances: Eailtoays, 
MallesposteSf Diligences. — Railtoays. 
— Railways are open from Florence 
to Rome by Pisa, Leghorn, and Civita 
Vecchia,inl3hr8.; to Siena and Orvieto, 
by Empoli, Certaldo, and the Val di 
Chiana; to Lucca and Pisa, Via- 
reggio, Pietra Santa^ Massa, Sarzana, 
and Spezia, in 5J hrs., by Prato and 
Pistoja, to be continued to G^enoa ; to 
Bologna by Pistoja and La Porretta ; 
to Rome by the Val d'Amo di Sopra, 
Arezzo, Perugia, and Folieno, where 
it joins the line from Ancona to 
Rome; 2 trains daily in 13 and 15 
hrs. The fares are, generally speaking, 
moderate on all these lines. There is 
one general rly. stat. behind the ch. of 
Sta. Maria Novella, from which all 
the lines diverge j it is one of the 
neatest in Europe, having elegant 
waiting-rooms, and an excellent cafe 
and refreshment-room, opening out of 
a handsome hall covered with glass, 
in the centre of which stands a bust 
of the king, the work of a boy of 
eighteen. Omnibuses to and from the 
principal hotels, fares 1 fr. Sackney 
coaches are always in attendance on 
arrival of their trains, their charges 
rather high for cariying luggage. 
Travellers must be cautious in allowing 
the so-called porters, who are lingering 
about the gates of the stat., to accom- 
pany them to their hotels, as the porters 
at the latter will serve every purpose 
for unloading and carrying luggage to 
their rooms. Luggage. — Every tra- 
veller is allowed to take with him in 
the rly. carriages about 40 lbs. weight 
(17 kilogrammes), provided it does not 
inconvenience his fellow-travellers j the 
charges above that quantity are very 
high on some of the lines, e. g.^ that 
from Leghorn to Civita Vecchia, 
The second-class carriages are con* 
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venient, especially for the facilities 
they afford for stowing parcels under 
the seats ; separate carriages for smok- 
ing. 

DiUgences, — The most important 
is in connexion with the railway 
towards Genoa. Starting &om the 
station at Spezia, corresponding with 
the train that leaves Florence at 
dayhreak : this carriage employs about 
10^ hrs. to reach Genoa : fares (not 
including rail) 18 fr. To Some, by 
rly, to Orvieto, from which, there being 
no longer diligences, vetturino car- 
riages must be hired for Yiterbo and 
Orte to join the Rly. to Rome. From 
Arezzp there are public conveyances to 
Borgo San Sepolcro, Citta di Oastello, 
&c. — ^To Peruffia daily &om the rly. 
stat. at Chiusi, in correspondence with 
the morning train of the Siena Bly., 
leaving Chiusi about 2 p.m., and arriv- 
ing at Perugia at 8 to 9. Fare the 
entire way, including rail, 21 frs. To 
Faenza daily, reachmg the latter place 
in 12 hrs. ; the office is behind the 
Palazzo Yecchio ; the carriages rather 
crazy vehicles. This may prove a con- 
venient route for persons going into 
Eastern Bomagna, Bavenna^ &c. 

The distances from Florence to the 
principal towns of Italy, by the most 
direct roads and railways, are as 
follow, in English miles : — To Genoa, 
by land (nul to Spezia), 175 j by rly. 
to Leghorn, and sea passage, 154 ; to 
Turin, by Genoa, 278 and 257, and by 
Bologna and rly., 290 ; to Milan, by 
Genoa, and from thence by rly., 284 
and 263 ; by Bologna, Piacenza and 
Lodi (rail), 216; to Mantua, by 
Bologna and Ferrara, 149 ; to Verona, 
by Mantua, 172 ; to Verona by Padua 
and Verona (rail), 209 ; to Venice, by 
Bologna, Ferrara, and Padua, rail, 184; 
to Modenii, by Bologna,'112; to Parma, 
by Bologna, 137 ; to Eavenna, by Forli, 
84 ; id. by Bologna, 134 ; to Bologna 
by rail, 82 ; to Pistoi'a, 22 ; to Lucca, 
48 ; to Pisa, 49 ; to Leghorn, 61 ; to 
Siena, by rly., 60; to Arezzo (rail), 
55 ; to Rome, by Siena, 189 ; id. by 
Perugia^ and Foligno (rail), 231 ; id. by 



Leghorn and Civita Vecchia (rail), 
270 ; id. by Leghorn, sea to Civita 
Vecchia, and nj, from thence to 
Rome, 236; to Naples by Leghorn, 
and sea voyage, 356; id. by rail through 
Rome by Foligno, 393; id. by rail 
through Leghorn, Civita Vecchia, and 
Rome. 

10. Carrioffesand Hackney Coaches. 
— A carriage furnished by an hotel- 
keeper will cost 20 to 25 francs per 
day; but residents may obtain from a 
job-master a good open or close car- 
riage at 350 to 400 fr. a-month, not 
including the coachman's buonamano 
of 30. Bianchi, in the Via Pol- 
verosa, a respectable man with good 
horses, lets riding-horses and gives les- 
sons to ladies. G^tano Bartofotti, No. 
1, Borgo SS. Apostoli, and Salvatore 
Gelli, Fondaccio di S. Spirito, are fair- 
dealing job-masters for horses and car- 
riages. HctcJcney Carnages, in general 
very good ; by an order of the police, 
the fares are fixed as follows: — For 
a course within the old city walls, 
including the rly. stat., with one 
horse 80 c, with two horses 1 fr. ; 
for the first hour 1 f. 60 c. and 2 f., 
for every subsequent 1, 1 f. 20 c. 
and If. 50 c. These charges are in- 
creased about 30 per cent, between 6 
p.m. and daybreak the next morning. 
The course to and from the rly. 
stat. is 80 c, but this does not iti- 
clude the carriage of luggage, which 
is charged, for a large case or portman- 
teau 50 c, bag or small portmanteau 
25 c, for smaller parcels, such as 
hand-bags, hat-boxes, &c., no charge. 
There is an increased tarifi* when car- 
riages are taken into the country ; a 
course of two miles is charged 2 f. 
20 c. and 2 f. 80 c. ; each additional 
hour, 1 f. 50 c. and 1 f. 80 c. There 
is also a separate tariff for drives to the 
Cascine: 3 f. and 3 f. 50 c. for the 
first hour, 1 f. 60 c. and \ f. 80 c. for 
every subsequent one, according to the 
number of horses (1 or 2). 

Private Carriages for evening visits 
may be hired at from 3 to 5 frs., but 
an understanding must be come to 
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beforehand: except to the official re- 
ceptions and balls at court, when double 
is exacted. 

Ommbuses ply from the Piazza della 
Signoria and Piazza del Duomo, to the 
several gates of the town. Fare, 10 c. 

11. Post-office in the square of the 
Uffizi, opposite the entrance to the 
Galleries. — Letters leave Florence 
daily for England, France, G«noa, 
Borne, Naples, Northern Europe, &c., 
and arrive every day. Letters leave 
for the Levant and India every Friday 
mormng. Letters for England must 
be posted before 8^ a.m., to meet the 
direct train from Bologna to Turin 
—and may or may not be prepaid; 
in the lattercase theyarecharged double 
on arrival : the prepayment to Qreat 
Britain is 60 centimes ; to France 40 ; 
and to Bome 20, in the latter case to 
the frontier only ; to any part of the 
kingdom of Italy 20 ; letters for the 
United States 1 fr. 20 c, being for- 
warded through France and England, 
— under a quarter of an ounce. The 
postage on letters from England, 
when not prepaid there, is 1 fr. 20 c. 
Letters reach Florence from London 
and Paris, and vice versd^ in 2^ and 
2 days. 

12. BanJcers, — Messrs. E. Fenziand 
Co., Pal. Uguccione, in the Piazza della 
Signoria; Maquay and Packenham,yia 
dei Tomabuoni ; French and Co., at No. 
14, in the same street (both these houses 
have branches at the Baths of Lucca 
and Pisa), and are agents for the des- 
patch of parcels to England and the 
IJnited States; Mr. Tough, in the 
Piazza della Signoria, — also wine- 
merchant. 

13. Fhysiciana, — There are three 
English medical men settled at Flo- 
rence. Dr. Wilson, Physician to the 
British Legation, Member of the Col- 
leges of Physicians and Surgeons of 
London and Gottingen, and Licentiate 
in Midwifery of London, formerly Phy- 
sician to a London hospital ; he lives in 
Palazzo Binuccini, No. 33, Via di San 



Spirito : Dr. W. has been long esta- 
blished in Florence, and is conse- 
quently well acquainted with its climate 
and its effects on disease ; an important 
consideration in the selection of a 
physician in every part of Italy. Dr. B. 
Frazer, Ghraduate of St. Andrews, and 
Licentiate of the College of Surgeons 
of Edinburgh, accoucheur. No. 13, Yia 
dei Fossi, settled in Florence since 
1862. Dr. Duffy, Fellow of the Col- 
lege of Surgeons in Ireland, and who 
has practised in London, 10, Via dei 
Tomabuoni. Of native medical men, 
Prof. Buffalini, Cipriani, Ghinozzi, and 
Gidligo, are the most celebrated. Drs. 
Zannetti and Burci are the most emi- 
nent surgeons. 

14. Apothecaries. — Mr. Boberts, an 
English chemist and druggist, at the 
Pharmacy of the British Legation, 
No. 17 in the Via dei Tomabuoni, 
will be the best person to whom the 
making up of English prescriptions 
can be confided, as he has several Eng- 
lish assistants ; he keeps an extensive ^ 
stock of English patent medicines, 
perfumery, teai, and a good supply of 
foreign and of the superior qualities of 
Italian wines. In addition to his 
business as a dispensing chemist, Mr. 
Boberts carries on a large wholesale 
trade, supplying most of the apothe- 
caries in the Tuscan and neighboiuring 
Italian towns. Groves, Borgo Ognis- 
anti (also English). Forini, Piazza 
della Signoria. 

15. Dentists, — Mr.Dunn, an English- 
man, No. 1, Piazza Santa Maria Novella, 
is very highly spoken of; Campana, 
£Ekther and son. Piazza QtnxL Duca. 

16. 2^ews-room and Circulating Li- 
braries. — Vieusseux's, in the PeJazzo 
Buondelmonti, Piazza S. Trinitk, is ex- 
cellent, both for its reading-room and 
lending-libraiy. The collection of jour- 
nals and newspapers of every coimtry 
is extensive and well chosen : the sub- 
scription to the news-room only is, 
yearly 33 frs. ; half-yearly, 23 ; quarterly 
14 ; two months, 11 ; monthly, 7 ; for 
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a fortnight, 6 ; a week, 3 fi*. ; and a 
day, 50 c. Vanni, Via de' Toma- 
buoni, keeps a circulating library for 
French and Italian works, on a smaller 
scale, with moderate charges. Brecker, 
Via Maggio. 

17. JPHwtsellers. — l^dward Good- 
ban, in the Via dei Tomabuoni, No. 
9 (opposite the Cafe Doney), agent for 
these Handbooks, is well provided with 
English, French, and G^erman books, 
works on art, and maps and books useful 
for travellers in Italy, photographic 
views, &c. ; and will procure all mo- 
dern Italian and other books. He 
also sells EngUsh and foreign station- 
ery, drawiag mateiials, Newman's water 
colours, &c. Mr. G. is a very obUging 
person, and will give every information 
to English and Americans as to masters, 
&c. He packs and forwards parcels to 
England. An address-book of EngUsh 
and American visitors to Florence is 
kept in liis shop. He is agent for 
AUnari's photographs, and Giusti's 
(of Siena) elegant wood sculptures and 
picture-frames. Luigi Bardi, Via dei 
Ceri'etani, is one of the most extensive 
printsellers in Italy. 

18. Booksellers, — ^Vieusseux, at the 
circulating library, for every standard 
Italian work published at Florence. 
Goodban for English, French, and 
German publications. Piatti, in the 
street leading from the Mercato Nuovo 
to the Piazza della Signoria, has a 
good collection both of old and new 
books, but principally the former, and 
of modem French publications. Bet- 
tini. Via dei Tomabuoni ; Maggi, 
No. 1, Via dei Banchi for engrav- 
ings, is agent for the sale of the 
maps published by the Italian Govern- 
ment. 

19. Photogroiphs, — Thephotographic 
views of Florentine monuments are 
principally by Alinari, of different 
sizes, varying in price from 6 to 2 fr. ; 
the card ones ^ a fr. Besides these 
views, Alinari has published a series of 



upwards of 200 photographic fae* 
similes of the designs of the great 
masters from the Galleries of the Uffizi, 
of the Accademia delle Belle Arti at 
Venice, and of the Archduke Charles 
at Vienna; their prices, 4 fr. each. 
Alinari's photographs, as well as those 
of the principal Florentine artists, can 
be procured at Goodban's print-shop* 

20. Musiesellers.-^^ieoTdi^ Via dei 
Martelli, near the Piazza del Duomo ; 
Ducci, Piazza di San Gaetano, who lets 
pianos on hire. Brizci and Nicola, Via 
dei Cerretani. 

21. Italian Masters. — P. Aretini, 
No. 4, Lung'amo Acciajoli, is well re- 
commended : Barbanera, at Good- 
ban's: S. Bianciardi, at Mr. Ro- 
berts's, No. 17, Via de' Tomabuoni, 
very highlv spoken of as a teacher 
and for his knowledge of Italian 
literature: Vannini, Hazza di Sta. 
Croce ; Sig. Rosteri, No. 43, 3<* Piano, 
Borgo Ognissanti, author of an Italian 
Grammar, and conversant with Eng- 
lish. The charge of the best masters 
is 3 to 4 francs a lesson. 

22. Daily Governess. — ^Miss South- 
wood Smith, No. 20, Via dei Seragli, 
or to be heard of at Goodban's, in ad- 
dition to English, teaches French and 
German. School for Qirls : Miss 
Selb, a German lady. Via di Melo- 
rancio, a very respectable person. 

23. Music Masters. — Pianoforte, 
Kraus and Babuscio. Singing, the 
Abate Fedengi, Via di S. Agostino, 
Piazza di S. Spirito ; Mabellim, Van- 
nuccini (director of the orchestra at 
the Pergola), Bomani, Mariotti, Bala- 
tesi; Sborgi, piano and singing, 10, 
Via delle Belle Donne; many of 
whom also give lessons on the piano. 
Violin, Professor Giovacchini. The 
addresses of all music-masters will 
be found at Goodban's and at the 
principal music-sellers. The general 
charge made by the best masters is 
6 fr. an hour. 
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24. Drawing Masters. — ^The addresses 
of the best masters for drawing and 
painting maybe obtained at Gk)odban's. 
Pompignoli, Bensa, Roster, Rondoni, 
Lapi, in the Tia Vigna Nuova, Ac., 
are tiie most celebrated. 

25. Shops etnd Tradespeople, viz. : — 

Orocer. — Contessini, Via dei Cerre- 
tani. 

Clothes, Shoes, S^c, : Haskard^ on 
the Limgo Amo, near the Fonte di 
Santa Trinitk, is a good English 
tailor. Bose, a German, 7, Via dei 
Tomabuoni. Robinson, Lung'amo 
Nuovo. Cocchi, in the Via dei Ba- 
lestrieri, is a good boot and shoe 
maker. Turini, 3, Via di Rondinelli. 

Modiste. — Mad. Lamarre, Via dei 
Banchi : fashionable and good, but hj 
no means cheap. 

Linendraper, Sfc. — Prevost, Via Bon- 
dineUi, an excellent shop, with reason- 
able prices, for English flannel, linen, 
calico, &c. The proprietor speaks 
English. 

Straw Bonnet Dealers. — ^There are 
sereral: the principal are in the Via 
di Porta Rossa. A very fair round 
hat for a man, uncut, should not cost 
more than from 15 to 24 francs. Ladies' 
hats from 20 to 250 francs ; but very 
handsome ones may be had for 80, or 
about 3 guineas. Ghenerally speaking, 
the Florence shopkeepers ask more 
from a stranger than they will take. 

English Saddlery. — HoUman, Piazza 
Soderini. 

Curiosities and Articles of Vertu, — 
Egidi, in the Via dei Cerretani ; Gug- 
liiffdi, Piazza di Sta. Maria Novella ; 
and Lombardi, on the Ponte Vecchio, 
are the best. 

26. Wine Merehawts.^Wc. Tough, 
in the Piazza della Signoria, is, at the 
same time, Banker and Wine-mer- 
ohant. Mr. T. is extremely obliging 
in obtaining lodgings for his customers, 
and giving them advice generally. 
Roberts, No. 17, Via dei Tomabuoni 



27. Parcel'Offents. — Most of the 
bankers undertake to forward parcels 
to England and America; Mr. G-ood- 
ban and Mr. Tough are correspon- 
dents of Messrs. M^Gracken of Lon- 
don, for this purpose. 

28. Baths. — The best establishments 
are Pepini's in the Borgo de' Santi 
Apostoli, on the site of the old Roman 
Baths, near the Piazza di Sta. Trinity. 
A hot bath costs in summer 1 fr., 
and in winter 2 : baths are sent to any 
part of the town at 3 fr. each, with 
a small gratuity to the porter ; there 
is another bath establishment in the 
Via Maggio. 

29. Sculptors. — Dupr^, at the Ac- 
cademia delle Belle Arti, now one of 
the greatest sculptors in Italy; his 
Dead Christ and the bas-rehef over thfe 
entrance to Santa Croce are first-rate 
works. Sig. Costoli, a pupil of Bar- 
tt^lini, and an artist of great ability. 
His statue of Galileo, in the Tribune 
at the Museo di Storia Naturale, is 
particularly good. Powers, Via della 
Fornace, the well-known Ameriean 
artist, whose fine statue of the Greek 
Slave was exhibited in London in 
1851. His figures of America and 
CaUfomia are very beautiful. Fuller, 
an English artist, a pupil of Powers, 
Via della Nunziatina. Santarelli, in 
the same street Fede, in the Via 
della Fornace. Prof. Consoni, No. 1, 
Via Barbano. Pazzi, the sculptor of the 
colossal Dante, erected in the Piazza 
di Santa Croce. Romanelli, Lung'- 
amo Guicciardini. Bazzanti, on the 
Lung'amo Corsini, can be recom- 
mended for sepulchral monuments, 
having put up many of those in the 
Protestant cemetery : he also keeps one 
of the largest warehouses in Florencse 
for alabaster figures, vases, &c. 

30. Painters. — Buonarotti, Mussini, 
Piatti. Mr. Walter Gk>uld, an American 
artist, 102, Via de' Serragli, for por- 
traits, &c. Ugo Baldi, on the Lung' 
Amo, is one of the best picture-cleaners 
and restorers in Florence ; Pompignoli, 
No. 3, Piazza di Santa Croce, is a good 
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copyist of the old masters and teacher ; 
Q-. Bocchi, 28, Via Cavour, is an excel- 
lent copyist of the works of Fra Ange- 
lico ; B. Lucchesi, 24, Via de Monte- 
bello, A. Sasso, 4, Via de Borgo 
Ognissanti, and Costa and Conti, 58, 
Via del Bardi, also good copyists. 

31. IHcture-dealers, — Gagliardi, Pi- 
azza Santa M. Novella, Metzger, Borgo 
Ognissanti, Casta and Conti, 58 Via 
dei Bardi. 

Old Furmture. — Hollman, Piazza 
Soderini. 

32. Florentine Mosaics in pietra 
dura. — This manufacture is peculiar 
to Florence, and consists in general of 
groups of flowers and jfruit, made of 
hard materials, generally coloured 
agate, quartz, lapis lazuli, cornelian, 
chalcedony, &c. : the operation being 
a most tedious one, the price is very 
considerable. The best artists are 
Bianchini, 2, Borgo Ogni Santi, where 
the working may be seen; Tor- 
rini and MontUatice, on the Lung' 
Amo Nuovo. Bosi, No. 1, Piazza di 
Sta. Trinity, has a large shop and 
display of Florentine Mosaics, and 
of ornamental stones. In purchas- 
ing objects of the latter kind, espe- 
cially of lapis lazuli, some caution is 
required, as frequent attempts have 
been made to pass off blue glass imita- 
tions of it for the real, and to sell beads 
composed of several pieces as formed of 
a single stone. 

33. Wbod'Carvinff and Picture- 
frames. — Tuscany has Been long cele- 
brated for this branch of art, of which 
we have seen some magnificent speci- 
mens at our Great Exhibitions, by 
Angelo Barbetti, of Florence, and 
Giusti, of Siena. Barbetti, of whose 
work several fine specimens are in Eng- 
land, lives in the Via di Porta al 
Prato ; Fanfani, Piazza di S. Spirito ; 
Ligozzi, Lung'amo, near Casa Schnei- 
derf; Alfani, ViaMaggio; and Ceche- 
reUi, in the Borgo S. Jacopo, are good 
workmen for the more ordinary de- 
scription of gilt picture-frames. M. 



Goodban is agent for Giusti's exquisite 
Wood Sculptures. 

34. Protestant Dimne Service. — 
The English Church is situated in the 
Via del MagUo, beyond the Church 
and Piazza of S. Marco. It was 
built by subscription, and opened in 
1844. Divine service is performed on 
Sundays at 11 a.m. and 3*30 f.h. in 
winter ; the Bev. Mr. Pendleton, re- 
sident Clergyman. Persons wishing 
to engage seats for any period should 
apply at the ch. on Saturdays from 3 
tUl 5 o'clock. The charge for a family 
of 6 persons for 6 months is 79 francs, 
for 3 months 40, for 1 month 24. 
For casual visitors no direct charge 
is made, but a collection at the door 
of voluntary offerings. There is an 
American service, by the Bev. Mr. 
Van Nest, at No. 22 in the Via San 
Spirito, and a second English Protes- 
tant service at No. 31 in the same 
street, by the Bev. Mr. Totenham. 

A Swiss Church has been opened next 
to the Casa Schneiderf^ on the Ltmg*- 
amo, where the service is performed 
in French m the morning, by the Bev. 
Dr. Schaffter. In the Casa Schneiderf 
itself is the Scottish Church, the 
Bev. J. M'Dougall, a Free Kirk min- 
ister, officiating twice every Sunday. 
In the Via de* Seragli, an Italian 
Protestant ch., according to the Vau- 
dois rite, where a minister from that 
country preaches every Sunday, the 
forms being nearly those of the Church 
of Scotland. 

35. Moneys, Measures, Weights, ^<?., 
in use at Florence. — Since the annex- 
ation to the kingdom of Italy, the 
Decimal system of weights, measures, 
and money is the official one in Tus- 
canv, and has become general, to the 
exclusion of all others. 



It may be useful to the traveller 
who is making but a hasty visit to 
Florence to point out the objects of 
interest described in the following 
pages most worthy of his attention : — 
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the Piazzas del Duomo, della Signoria, 
di Sta. Maria NoTella, and di San 
Marco ; the Houses of Parliament ; 
the G-alleries of the Uffizi, of the Pitti 
Palace, and of the Accademia deUe 
Belle Art! ; the MedisBval Museum, in 
the Palazzo del Podesta ; the Egyptian 
collection, with Eaphael's fresco of the 
Last Supper, and Museum of Natural 
History; the Duomo with the Bap- 
tistery ; the Chiurches of Santa Croce, 
San Lorenzo, Sta. Maria Novella, la 
Santissima Annunziata, San Marco, 
San Spirito, the Carmine, and San 
Miniato al Monte, outside the walls ; 
the Pitti and Torregiani gardens ; 
the Oascine ; and the views from the 
hill of Bellosguardo and Fiesole. (See 
p. 104, plan for visiting Florence in 
a week.) 

Florence. Pop., at the last census 
114,863, but now increased. ^^Firenze 
la hella " has been celebrated by many 
in all ages for the beauty of its situa- 
tion. If the traveller ascends to the 
high ground of the Boboli Q-ardens, to 
the church of S. Miniato, or to the 
hill of Bellosguardo, he can admire 
the picturesque forms of the buildings 
of the city, the bright villas scattered 
about the rich and wooded plain and 
on the slopes of the hills, and the 
fine forms of the mountains which 



enclose the prospect. The ienvirons 
of Florence have been described by 
Ariosto in the well-known lines — 

" A veder pien di tante viUe i colli, 
Pftr che il terren ve le j^ermogli come 
Vermene i;ermogliar suole e rampolli. 
Se dentro un mur^sotto an medesnao nome 
Fosser raccolti i tuoi palazzi sparsi, 
Non ti sarlen da pareggiar due Rome." 

AriostOf cap. xvi. delle Rime. 

Within, the streets are generally 
narrow. The older buildings are 
grand from their massive chcu:«cter: 
the basement story being often of 
great solidity, sometimes of rustic 
work. The finest palaces are crowned 
by a deep cornice in a bold style 
of ornament, whose size is propor- 
tioned to the total height of the 
building. The massive rustic basement 
is a characteristic of the Tuscan style^ 
a designation employed by Vasari. 
This peculiar character prevailed till 
the 17th century, when the buildings 
lost a portion of their national cha- 
racter, and became more hke. those 
of the rest of Italy. A provision of 
iron-work adds to their prison-like 
appearance, which is increased by the 
comparative scarcity of windows and 
the smallness of these apertures. The 
facades of many of the principal 
churches are unfinished. 
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SiTTTATiON, Physical Natuee op the 

COUNTET AEOFND, ClIMATE, AND 

Sanitaey State oe Floeenob. 

Florence is situated nearly at the E. 
extremity of the central of the 3 valleys 
through which the Amo flows towards 
the sea, the upper one extending from 
near Arezzo to Incisa, to which suc- 
ceeds a narrow gorge of sereral miles in 
length, which again widens about 2 m. 
E. of the city, and forms the beautiful 
basin of Florence, which extends to the 
pass or narrow defile of La Golfolina, 
to again expand into the lower Yal 
d'Amo, stretching to the shores of the 
Mediterranean. 

The valley of Florence, in some places 
10 m. wide, is bordered on the N. by 
the principal chain of the Apennines, 
the highest peak of which, the Monte 
MureUo, rises to an elevation of 2997 
Eng. ft. above the sea ; on the S. by a 
lower group of hills detached from the 
Apennines, and which separate it from 
the valleys of the Chianti and Elsa; 
the latter, covered with woods and ver- 
dure, attain an inconsiderable elevation. 
The space on ivhich the city is placed 
ifl tolerably level, being close to the 
Amo» and extending along both its 
banks. A portion of the town, including 
the BoboU Gkurdens and the suburb of 
San GKorgio, now included within the 
walls, are on one of the last spurs of 
hills that bound the valley of the Amo 
on the S. 

The geographical position of Flo- 
rence is lat. 43=" 46' 36", long. E. of 
. Greenwich ll^' 15' 30"; its height 
above the sea, on the ground-floor of 
the Museum of Natural History, which 
will represent the mean height of the 
city, 174 Eng. ft. 

The hills that bound on either side 
tiie middle valley of the Amo, in which 
the Tuscan capital is situated, consist 
chiefly of a peculiar species of sand- 
stone called pietra serena, and of a 
ooarse limestone known by the names 



of pietra forie^ galestro^ &c. ; they 
belong to the age of our British green- 
sand and chalk. A portion has been 
referred, from their fossil organic re* 
mains, to the Eocene or lowest member 
of the tertiary series. The pietra 
Serena, which is extensively quarried 
for building-stone, forms massive strata^ 
which mav be well examined in the 
quarries of Monte Ciceri, and all round 
the hill on which Etruscan Fiesole 
stands, and in tlie gorge of La G-olfo* 
Una, between the middle and the lower 
valleys of the Amo ; whilst the pietra 
forte abounds in all the hills S. of the 
city, and furnishes not only the blocks 
for its massive polygonal pavement, 
but for the. outer walls of those prison* 
like palaces which have given the name 
of Tuscan to similar constructions else- 
where. The only fossil remains hitherto 
discovered in tins cretaceous group are 
numerous species of fucoids or sea- 
weeds, of some species of hamites (in 
the valley of the Sieve), and of the 
genus nemert€9 — an extinct gigantic 
sea-worm — in the limestone of the 
latter locality. In the upper beds of 
the calcareous rock at Mosciano (see 
p. 108) y near the watershed between 
the Era and the Elsa, several species of 
nummuUtes have been found, and which 
has led Sir B. Murchison and Professor 
Meneghini to refer it to the Eocene or 
lower tertiary epoch. 

Eruptive rocks, in the form of ser- 
pentine and diallage rock, exist on 
either side of the valley of the Amo, 
and everywhere are of posterior date 
to the stratified secondary deposits 
throuffh which they have been pro- 
truded, and which they have often 
changed the nature of, or, to use a geo- 
logical expression, metamorphised. The 
best locaUties near Florence for study- 
ing this class of phenomena will be on 
the group of hills that surround the 
village of I'lmpruneta, 6 m. S.E. 
(see p. 110), and at Monteferrato and 
Figlme, N. of the city of Prato. On 
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the E.S.E. side of the hills of Fiesole 
some traces of a serpentine eruption 
may be seen below the Castel di Poggio. 
The plains of the Amo, of the Bi- 
senzio, and Ombrone, are composed of 
a modern alluvial deposit. No portion 
of the marine Pliocene beds, so abun- 
dant in the Val d*Amo di Sotto, ap- 
pears to have extended into the middle 
valley of Florence : hence it is reason- 
able to conclude that the latter, 
hemmed in by the stiU barred-up pass 
of the GK>nfolina, formed an inner lake. 
The city itself stands on the modem 
alluvial deposits of the Amo. 

Climate. — The situation of Florence, 
m the midst ahnost of a high moun- 
tain-chain, materially affects its climate, 
producing vicissitudes of heat and 
cold, much greater than might be ex- 
pected in so low a latitude ; hence it 
Is subject to cold and piercing winds, 
which descend through the valleys of 
the Apennines, and from their sum- 
mits, generally covered with snow, 
during the winter ; whilst at the oppo- 
site season its bowl-shaped valley, 
scarcely admitting any breeze from 
the sea, renders it oppressively wai-m. 
The mean temperature of Florence is 
59°. 5 ; the means of the coldest and 
hottest months, January and August, 
being 41 i° and 77°. The transitions 
from heat to cold are very consi- 
derable even during the same day, 
which renders it a bad residence for 
persons suffering from pulmonaiy affec- 
tions. Equally to be avoided are the 
transitions from situations where the 
sun, shining brilliantly, produces an 
artificial summer ; and the dark, sun- 
less streets, which form so many 
funnels for cold air, descending from 
the gorges of the then glacial Apen- 
nines. Of all the causes leading to in- 
disposition here, perhaps none contri- 
butes so much as the latter during the 
cloudless months of December, Janu- 
ary, and February. 

The climate of Florence offers, there- 
fore, perhaps more gradations from 
heat to cold than any other city in 
Italy. It may bo stated generally that 



the months of September, October, 
and November are exceedingly agree- 
able ; the latter, however, generally 
ends with 10 days or a fortnight's rain, 
after which a cooler temperature com- 
mences, but with still clear weather 
until the end of December. The early 
part of January is often ushered in 
with snow and sleet, followed in all the 
month and during February by the 
biting and penetrating Tramontana, 
or north wind. March is windy and 
cold, moderating after the equinox. 
April, May, and the early part of June, 
are very agreeable ; the second half, as 
well as July and August, oppressively 
hot, the thermometer in the shade 
averaging 84°. During these summer- 
heats all foreigners ought to leave Flo- 
rence, or retire to a villa residence on 
the hills around, where, although the 
warmth during the day is fully as 
oppressive, if not more so, than in the 
city, the evenings, nights, and morn- 
ings are delightfully cool and pleasant. 

The quantity of rain that falls in 
Florence is considerable ; the greatest 
quantity in autumn and early winter. 
From the nature of the pavement and 
improved drainage it soon finds its way 
into the Amo ; there is consequently no 
stagnant water in any part of the town. 

In a sanitary point of view Florence 
is much improved since the invasions 
of the cholera in 1854 and 1855, not 
only as regards drainage, but by the 
forbidding of intramural interments 
except in some very rare cases. Until 
the period in question the whole popu- 
lation, except the very poorer classes, 
found their last resting-places in the 
numerous churches and cloisters, the 
burying-fees forming here, as in our 
own country, a considerable item of 
income to the clergy and monks, who 
were abusively allowed to avail them- 
selves of it, notwithstanding one of the 
most well-judged laws of the Grand 
Duke Leopold forbidding it. Drainage 
has been extended, and will produce 
still more beneficial effects when the 
outfall is carried into the Amo below 
the Cascine. One great drawback under 
which Florence labours is the inade- 
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quate supply of water, and its bad 
quaKty in some parts of the city, 
where, as in the quarters of Camalddli 
and San Frediano on the S. side of 
the river, the only water is procured 
from wells, of inconsiderable depth, fed 
by surface-springs oozing through a 
putrescent soil, over which inhabits 
the poorest and most dense part of the 
Florentine population. The northern 
districts receive an inadequate supply 
firom the hills E. of Mesole. A plan is 
now under consideration for bringing 
by means of iron pipes a large mass of 
good water from perennial springs in 
the valley of the Sieve, 20 m. distant. 

Florence is exempt from specific 
diseases or epidemics, although &om 
its general prevalence the miliary fever 
or much-dreaded miliara might be con- 
sidered in that light. It may prove tran- 
quillising to our countrymen to know 
that this dangerous malady is almost 
exclusively confined to the natives, cases 
even among foreigners long established 
in the country being rare : though the 
miliary fever is frequently a disease per 
se, it is more commonly observed as the 
sequel of some other malady, of which it 
then forms the closing scene. Pulmo- 
nary affections are extremely prevalent 
in Florence, and all persons labouring 
under them, either in the form of 
delicate lungs^ threatened consump- 
tion, or acute bronchitis, ought to 
avoid a residence here, especially dur- 
ing the colder winter months — from 
the middle of November to the end of 
March. In October and the begin- 
ning of November, as in April and 
May, the climate of Florence in such 
cases is much less relaxing than those 
of Bome and Naples. On the other 
hand, invalids requiring a bracing cli- 
mate, such as those labouring imder 
chronic bronchitis depending on debi- 
lity, asthma, rheumatism, and scrofula, 
are better here than farther south, 
but they must remove during the re- 
laxing period of the summer-months. 
Chronic dyspepsia generally diminishes 
in intensity by a residence in the Tus- 
can capital ; in &ct, all those diseases 
of a non-inflammatory character re- 



quiring a bracing atmosphere appear 
to be benefited in Florence. Ague 
and fevers similar to those of Bome 
and Naples are unknown in Florence, 
save as the result of importation. It 
is by no means an unusual occurrence 
that persons amving from Bome in 
apparently good health have been at- 
tacked with the malaria fever in Flo- 
rence, the germs of which they had 
imbibed by an over-prolonged stay at 
the former place. The epidemics com- 
mon to children are not more prevalent 
in Florence than elsewhere. Measles, 
as is generally the case throughout 
Italy, are seldom attended with danger ; 
scarlatina, on the other hand, is much 
dreaded by the natives : but both, like 
all other eruptive diseases occurring in 
Tuscany, as a general rule, run a re- 
markably mild course. Pulmonary 
consumption is less looked upon as a 
contagious disease in Florence than 
in the more southern cities of Italy. 



LnilTS AT DUTEBENT PeBIODS, 

Walls, &c. 

Modem Florence is in the form of 
an irregular pentagon, divided into 
two unequal portions by the Amo; 
three quartieri are on the N., and one 
on the S. side of the river. The an- 
cient city was wholly on the N., and 
an attentive observer may yet find in- 
dications of the successive enlarge- 
ments which it has sustained. 

The JPrimo Cerchio, or nucleus, was 
confined within narrow limits, forming 
nearly a rectangle, of which the front- 
age towards the Amo extended from 
the Ponte 8. IHnitct to half way be- 
tween the Ponte Vecchio and the Ponte 
alle Ghrazie, a distance of about 400 
yards, and extending from N. to S. 
about 600 more, the ancient church of 
the Apostoli being just without the 
walls, and the Duomo or cathedral being 
just within. This was probably the 
precinct of the original Roman Castrum 
or colony. The first distinct historical 
i^otice 01 Florence is found in Tacitus 
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(Ann^ I. 79), in relation to the em- 
bassy sent by the Florentines to Borne, 
A.D. 10, for the purpose of presenting 
their petition against the proposed 
diversion of the Chiana into the Amo, 
a scheme devised for diminishing the 
then frequent inundations of the Ti- 
ber, but by which the dang<er which 
Florence sustained from inundation 
would have been increased. Remains 
of Sioman buildings have been dis- 
covered, but rude and poor, and indi- 
eating the insignificance of the city. 
A few notices of the existence of Flo- 
rence after the invasions of the Bar- 
barians can be traced, but the very 
early history of the city is exceedingly 
obscure. Modem criticism equally 
rejects the legends of its foundation by 
the Roman senate upon the site of the 
eamp of King Florinus after the de- 
struction of Fiesole, and the tales ol 
its desolation under Attila, and its 
restoration by Charlemagne. It ap- 
pears, however, to have continued in- 
creasing in population under the go- 
vernment of the Countess Matilda. 

The inhabitants of the Primo Cerchio 
were the descendants of the ancient 
Etruscan or Soman colonists, subju- 
gated but left undisturbed by the Teu- 
tonic victors. Many powerful and 
noble families, however, of the adjoin- 
ing country, as it i^ thought of Lom- 
bard lineage, had been from time to 
time settling themselves round about 
the city, in the different horgM^ the 
smallviliages and townships which grew 
np around it. These were aggregated 
to the community, when the distioc- 
tion of origin b^an to be obscured, 
ftn'd in 1078 it was decreed that the 
whole population should be included 
within the walls of 

The Second OsrcAio, of which the Amo 
frontage extended from the Ponte della 
Chrraja to the Ponle cUle Orazie^ about 
double the length of the first endosiue. 
In the Frimo Cerchio the narrowness 
and complexity of the streets, or rather 
of the alleys, mark the crowding of the 
ancient population round the fietne of 
their tutelfury saint, St. John, the pro- 
tector of Floreaee< Both the fiirst and 



the second Cerchio were thickly stud- 
ded with the towers of the nobles, 
varying from 200 to 300 feet in 
height, at once the token of aristocracy 
and the means of abusing aristocratic 
power. Hence, in the great revolution 
in 1250, which estabhshed democracy, 
it was ordained that all these towers 
should be reduced to the height of 96 
feet, an injunction which was rigidly 
executed; and these truncated dun- 
geons were afterwards either demo^ 
Ushed or incorporated in other build- 
ings. At Bologna and San G-emignand 
the traveller may see some of these 
towers in their original state, others^ 
more altered, at Favia. At Florence 
few of them subsist ; the best preserved 
is the Torre delta Vacca or di San* 
Zanobio^ at the angle of a street leading 
out of the Mercato Nuovo ; and where, 
according to the popular belief, this 
Bishop of Florence, who lived in 
the 4ith century, was bom ; it is now 
incorporated in the Pal. Bartolommei. 
Some antiquaries have supposed it to 
be Etruscan, but it is evidently npt 
older than the 11th century. 

The Third Cerchio^ the circuit formed 
by the existing walls now partially 
removed, or in process of being levelled. 
Two new quarters are springing up with- 
in the old walls, that of il MagUo^ 
between the Via Cavour, Via St. 
Sebastiano, and Via Fiesolona, already 
covered with houses, and that of the 
MaMonaja^ between the Pinti and Alia 
Croce Gates ; in the centre has been 
planted a large garden, N. of which 
IS the Protestant cemetery. The Ter- 
srio Cerchio, on the S. of the river, 
includes the OW Amo, begun in 
1285, and not completed before 1388. 
Amolfo gave the plans and designs. 
In the usual spirit of magnificence 
which distinguished the republic, it 
was decreed in 1324 that, at the 
distance of every 380 feet, there 
should be a tower 76 feet in height, 
as well for beauty as for defence ; and 
a few still higher. GKovanni ViUani^ 
the historian, was director of the works, 
and he has described them with delight 
and pride. The aspect of this portion 
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of the city differs much fi^m that of 
the first and second enclosures. It 
wants their early historical monuments, 
but here are the great monastic estab- 
lishments, whose orders did not be- 
come of importance until after the 
building of the second circuit, and 
which here obtained the extensive 
sites which many still possess. The 
streets are wide, straight, and well 
planned; many of them existed as 
suburbs before they were taken into 
the town. Of these the Via Lwrga^ 
now Cavotfr, is the principaL The citi- 
zens took a larger measure than they 
were able to fiU. In the N. portion 
there is yet, although disappearing 
under modem extension and improve- 
ments, unoccupied ground, and in the 
OW Amo one-half is occupied by the 
Boboli and Torrigiani Gktrdens. 

The walls which mark this last en- 
largement of the city, and the length 
of whose circuit is 10,420 yds.* or 
very nearly 6 English miles, continue 
entire and unbroken throughout the 
whole extent, excepting where the more 
modem citadels of the Belvedere and 
the Fortezza da Basso have been in- 
serted; but the towers which rose 
upon it have generally been demo- 
lished, or lowered to the level of the 
curtain. " These towers," says the 
historian Yarchi, who had seen them 
in his younger days, ^' encircled the 
city like a garland." They were de-' 
moUshed in 1527, when the Floren- 
tines were menaced by the Imperial 
army under the Connetable de Bour- 
bon. This was the period when the 
modem system of fortification began ; 
and outworks being thrown up by 
the celebrated engineer Antonio di 
San Oallo, it was thought that the 

* In consequence of the increase In the 
popnlation of the city, it is proposed to ex- 
tend the municipal limits as far as S. Do- 
menico, below Fiesole on the N., and 'PoggLo 
Imperiale on the S., and to pull down a large 
portion of the present walls. The whole extent 
trom the Fortezza da Basso (July, 1867) to 
the Porta alia Crooe have been already levelled ; 
the Fortezza will also also disappear to make 
room for a military exercisfngTground, leaving 
the old gates of San GaUo, Pintt, and AUa Gnxse, 
where toey now stand. 



ancient towers diminished the means 
of defence of the city. The most 
perfect still remaining are on the 
southern side, in the OUr* Amo. 

The old walls were utterly unavailable 
for any purpose of defence in modem 
warfare. Their utUity consists in afford- 
ing the means of collecting the city tolls 
or octroi duties. 

Eight of the ancient gates, 4 on each 
side of the river, are still open ; they 
are nearly uniform ; a tower, pierced by 
a circular arch. Porta di S. GaUo, Porta 
di 8. JGniatOf Porta di S. Niccolo, Porta 
di S. FredianOi and Porta Romana^ 
are the most perfect, yet all have suf- 
fered mutilation by the cutting down 
of the towers which surmounted them. 
Several of the gates are decorated with 
" Marzocchi," or figures of lions, em* 
blematical of the ci^. The Porta di 8. 
Giorgio^ leading to Foggio Imperiale 
and Arcetri, is decorated on ' the 
outside with a bas-relief of the saint 
from whom it derives its name, and on 
the side towards the town with a fresco 
of the Virgin and Child, by Bernardo 
Daddi: it varies in design fr^m the 
others, and is not destitute of pic- 
turesque beauty. Opposite to the 
Porta di 8an Qallo is a triumphal arch, 
erected 1737, in commemoration of the 
entry of Francis II., the first Grand 
Duke of the House of Lorraine. The 
architecture is from, the designs of 
Oiado. It is an imitation of the arch 
of Oonstantine, covered with heavy 
bas-reliefs by artists of little note. Two 
new gates have been opened, that lead- 
ing to the Cascine from, the Piazza dei 
Zouavi, the other between the Porta 
alia Croce and the Amo. 

Two Medicean fortresses break the 
line of the ancient waUs, and are mo- 
numents of the destruction of the 
liberties of the republic. Clement 
YII. directed the building of the For' 
tezza da BassOf on the N. side, for 
the purpose of maintaining the city 
in obedience to his nephews, Ales- 
sandro and Ippolito. Antonio di San 
Gallo was the architect, Michael An- 
gelo, who was appUed to to construct 
this menace on hiis country's liberties, 
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having sternly refused to lend his aid ; 
it was completed in a veiy short time 
(1535). The Medici were strongly 
advised to erect this stronghold by 
Filippo Strozzi, who expired in it, 
caught in the toils of the net he had 
woven. (See Palazzo Strozzi.) There 
is nothing remarkable in the interior 
of the fortress, excepting some ancient 
cannon, and the chapel of Santa Bar- 
bara, with a picture of the patron saint 
by Allori. Tbe Fortezza da Basso was 
one of the early specimens of regidar 
polygonal fortification. It is in pro- 
cess of being removed. 

The fortress of Belvedere (now dis- 
mantled), on the S. side of the city, 
corresponds with the Fortezza da Basso 
on the N. It stands upon the hill of 
San GHorgio^ adjoining the gate, of that 
name, and commands a noble view of 
the city, which it could batter down 
and destroy. It was built in 1590, by 
order of Ferdinand I., Buontalenti 
being the architect. In the centre is a 
small but not inelegant Casino, Beneath 
are the vaults intended to contain the 
treasures of the Medicean Gfrand Dukes. 



Bridges. 

The portion of the river within the 
city is crossed by four bridges, all of 
which at various times have suffered 
more or less from the river*s fury. 
The Amo, generally so placid and low, 
is fed by mountain torrents, and occa- 
sionally swells in the course of a few 
hours to a most extraordinary height, 
inundating the adjacentparts of the city, 
and bearing down all obstacles before it. 

The Ponte alle Gh-azie, or di Ruba- 
contey the furthermost to the £., was 
first built by Lapo, the father of Ar- 
nolfo, under the direction of Messer 
JRubacontef a Milanese, who filled the 
office of PodestoL in 1235. He himself 
laid the first stone. It is to this Messer 
Subaconte, who was a great improver, 
that Florence owes its present poly- 
gonal flagstone pavement, brick having 



been the material previously employed. 
This bridge has undergone frequent 
repairs. It was exceedingly damaged 
by the great flood of 1557. The 
building ofiers nothing remarkable ; 
it conunands lovely views of the country 
up the river. There are small houses, 
upon the piers of this bridge. 

The Ponte Vecchio^ said to stand 
upon Etruscan piers, but probably not 
earlier than 1080, was entirely carried 
away by a flood in 1177, and again in 
1333. After the second destruction 
it was rebuilt by Taddeo Gaddi, Like 
the Bialto, it is a street of shops, ap- 
propriated^ with few exceptions, to 
jewellers, goldsmiths, and other workers 
in the precious metals; according to 
tradition, Maso Mniguerra practised 
his art here. Above these shops runs 
a gallery leading from the Palazzo Pitti 
to the G-alleria degli Uifizi and Pal. 
Vecchio. 

Ponte di Sta, Trinita. — Before the 
erection of the present structure the 
bridges which occupied this site had 
been frequently swept away by the 
floods of the Arno. That immediately 
preceding the present one had been 
built in 1274, on the ruins of another 
erected in 1252. In 1347 this under- 
went very extensive repairs, but an 
extraordinary flood, on the 13th of 
Sept. 1557, entirely destroyed it and 
two of the arches of the Ponte alia 
Carraja. Bartolommeo Ammanati, 
architect to the Grand Duke Cosimo I., 
was appointed to rebuild it. Begun 
on the 1st March, 1566, it was finished 
in 1569. The design has always been 
considered a very bold one for the 
age. The length of the bridge is 323 ft. 
The height of the lower edge of the 
keystone of the centre arch above the 
bed of the river is 28J ft. The centre 
arch was designed to have a span 
of 50 braccia = 95 ft. 9 inch., each 
of the side arches 45 braccia = 86 
ft. 2 inch., the arches are remark- 
able for the flatness of the curve. 
In order to give the freest possible 
passage to the water in time of 
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floods, without increasing the ascent 
of the roadway, the rise of the arch is 
only ]i of the span. But to counter- 
act the effect of such extreme flatness 
the arches are slightly pointed. Each 
is compose^ of two segments of an 
oval. These curves meet at a very 
• obtuse angle at the crown of the 
arch; the point, or cusp, being con- 
cealed by the marble shields placed 
over the centre. The angle is easily 
seen when passing under the bridge 
in a boat. The bridge has the defect 
wliich was general before the days 
of Perronet, that of the piers being 
disproportionately large. It was for 
some time considered insecure, in- 
somuch that at the beginning of the 
last centy. no carriages were allowed 
to cross it ; but this restriction has been 
removed without danger to the fabric. 
At the angles are statues representing 
the four seasons. The best is "Winter," 
by Taddeo Zandinij but they are more 
valuable for their general effect than for 
their artistic merit. — The large build- 
ing at the S. extremity of the bridge, 
formerly the Missionary Convent of 
S. Jacopo, has been recently converted 
into the Italian Admiralty, or Ministry 
of the Marine. 

Ponte alia Carraja, This, the most 
westerly of the bridges, was second 
in point of antiquity, having been first 
erected in 1218, when it was called 
the Ponte Nuovo, in contradistinction 
to the Ponte Vecchio. La/po was the 
architect, and he built it of wood, but 
it was swept away by a flood in 1269. 
It was next constructed of timber 
^ upon stone piers. The usage of old 
time at Florence was to welcome May- 
day by shows and pageants, prepared 
by the citizens of the several quarters 
and districts, each vying with each, 
both for invention and splendour. 
Now in 1304, the merry companies, 
"brigata de' Solazzi," of the Borgo 
San' Priano, gave notice that who- 
ever wished to hoar news of the other 
world should come to the Ponte alia 
Carraja upon May-day morning. The 
show itself was exhibited upon the 



river, upon which were moored va- 
rious rafts and barges, supporting (as 
it should seem, upon a scaffold) a re- 
presentation of the infernal regions. 
They were peopled by mummers, some 
disguised ae demons, others figuring 
as condemned souls, all rushing to and 
&o midst flames and torments, and 
uttering the most terrific yells and 
cries. This strange spectacle drew 
enormous crowds, greater than the 
bridge could bear. The timbers gave 
way beneath the weight, and numbers 
of the spectators were either drowned 
or suffocated, or dreadfully maimed 
and injured; and thus, says Yillani, 
did the joke prove earnest ; for so 
many were sent to the other world, 
that there was hardly a family in Flo- 
rence which had not lost a relative by 
the calamity. In 1304 the bridge 
was first erected throughout of stone, 
and, having been entirely destroyed 
by a flood in 1333, it was rebuilt in 
its present form. Prh Giovanni da 
Campi is said to have been the archi- 
tect. Two arches were carried away in 
1557 ; when it was restored to the state 
in which it remains, by AmmanaU. 
This bridge, which was inconveniently 
narrow for the modem traffic, has been 
widened by throwing out on each side 
footways resting on the ancient piers. 

Beyond the Ponte alle Qrazie on the 
one side of the city, and the Ponte 
alia Carrc^a on the other, are two 
suspension-bridges, the Ponte di San 
Ferdinando and the Ponte di San LeO' 
poldo, completed in 1837 by a French 
engineer. That above the Ponte alle 
Qrazie was carried away by the great 
flood of November 1844. It was 
restored in 1853. The other, which is at 
the beginning of the Gascine, and com- 
municates with the suburb and gate of 
S. Frediano, like many of the suspen- 
sion bridges on the Continent, has the 
roadway supported by wire cables, and 
is under certain severe restrictions as to 
the amount and speed of traffic passing 
over it. 

A quay extends the whole length of 
the city along the rt. bank of the 
river, called the Lung* Amo, and 
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on the 1. bank from the Bridge of 
Santa Trinitji to the suburb of S. 
Frediano. Of late years the Lung' 
Amo has been continued to the Ca- 
serne by pulling down a great number 
of houses, and forms the most fre- 
quented walk in Florence during the 
winter months ; and the quay between 
the bridges of Santa Trinity and la Car- 
raja, now called the Lung* Amo Corsini, 
forming its eastern continuation, has 
been widened. 

Chubches. 

The Duomo or Cathedral^ Santa 
Maria del Fiore, anciently Santa JZa- 
parata. — The Florentines had, at an 
early period, according to Villani, 
determined to erect in their city a 
monument which should surpass all 
that had preceded it ; and in 1298 
Amolfo, the son of Lapo di Cambio 
da Colle, to whom they had by a de- 
cree in 1294 confided the execution, 
had so prepared his plans that its 
foundations were laid on the day of 
the feast of the Nativity, 1298, and 
the name of Santa Maria del Fiore 
given to it. Amolfo' s design, which 
was afterwards modified by the change 
introduced by Brunelleschi in raising 
the cupola, may be seen on Memmi's 
fresco in the Capella de' Spagnuoli 
out of the cloister of Santa Maria 
Novella. This edifice, commenced at 
the time of the revival of art, seems 
to have been conceived by its archi- 
tect in an original style, forming as 
It were a mean between the pointed 
and ancient. It is, therefore, one of 
particular interest in the history of 
architecture, where we find a prepara- 
tion for changing the style then preva- 
lent into one sanctioned by the princi- 
ples of ancient art ; and it is certain 
that it gave the idea for the grandest 
monument of modem architecture — 
the Temple of St. Peter's, and the 
gigantic dome that covers that un- 
equalled edifice. The outer walls are 
almost entirely cased with marble. The 
whole length of it is 500 fl^. \ from the 
pavement to the summit of the cross 



is 887 ft.; the transepts and cross 
are nearly 306 long ; the width of the 
nave and aisles 128 ; the height of the 
nave 153, and that of the side aisles 
96i ft. The nave was intended by 
Arnolfe to consist of five bays or 
arches ; but as the families of the Fal- 
oonieri and tlic Bischieri refused to give 
up some buildings on the E. required for 
the choir, he was compelled to diminish 
its length so as to include only four. 

Between the period of the beginning 
of the edifice and that in which its 
completion was intrusted to Brunei' 
leschiy many architects of great celebrity 
were employed in carrying on the 
works : among whom we find the 
names of Qiotto ; Taddeo Gaddi ; 
Andrea Or^o^na, aman of extraordinary 
powers, as his loggia in the Piazza G^ran 
Duca amply testifies; and Filippo di 
Lorenzo. 

Amolfo died in 1310, and the work 
stopped until Qiotto was requested to 
continue it in 1331, with an order that he 
should remain as a resident in Florence 
to insure its progress. He erected the 
bell tower and the facade of the 
cathedral, which he carried up two- 
thirds of its height. This fagade sub- 
sisted till the 16th centy., having been 
adorned with statues by the best masters, 
including Donatello, when in 1558 it 
was destroyed by the Proveditore, Be- 
nedetto Uguccione, for the purpose, as 
he professed, of re-erecting it in the 
then modem style ; and so. eager was 
he to effect the demolition, that, instead 
of detaching the precious marbles, 
which might have been employed 
again, the facing was plucked off so 
hastily that, according to a contem- 
porary, not a slab or a column was left 
entire. Giotto's facade may be seen in 
the background of a lunette in the outer 
cloister of the convent of S. Marco. In 
1636 another facade was begun ; but the 
works were suspended, and have so re- 
mained to the present time ; the slight 
architectural ornaments are now nearly 
effacedjwhichwere painted upon thewall 
in 1688 by JErcole Qraziani and 5ar- 
tolommeo Veronese.* A '"er the death 

* A snbscTiptioD was got up dnring the late 
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of Oiotio the works proceeded slowly, 
under different artists, including those 
before mentioned, until 1420, when it 
was determined to employ Filippo di 
Ser Brunelleschi to complete the cupola. 
Snmelleschiwas bom in 1377 : his &ther 
Lippo Lapi ¥ras a notaiy of Florence. 
Though skilful as a sculptor, he hiCd 
many rivals, and became desirous of 
devoting himself to architectxire. In 
company with Donatello he visited 
Rome, and applied himself with ar- 
dour to the study of the ruins of the 
Eternal City. It was there that he 
silently began to meditate upon the 
scheme of uniting by a grand cupola the 
naves and transept ofthe Duomo at Flo- 
rence ; a project which until his time 
was considered impracticable. Having 
qualified himself, by anxious study at 
Bome, for the work he sought, he re- 
turned to Florence in 1407. In this 
year the citizens convoked an assembly 
of architects and engineers to delibe- 
rate on some plan for finishing the Du- 
omo. To this assembly Brunelleschi 
was invited, and gave his advice for 
raising the drum or base upon which 
the cupola should be placed. It 
was not, however, till 1420 that the 
work was resumed in earnest. In that 
year, at a meeting composed of the 
principal master-builders, not only of 
Tuscany and Lombardy, but from be- 
yond the Alps, Brunelleschi detailed 
the plan by which he eventually com- 
pleted the cupola. But the space to 
be covered was so much greater than 
any dome pf the kind hitherto at- 
tempted, that the citizens who formed 
the building committee hesitated to 
believe in the practicabiUty of his 
scheme. Brunelleschi explained and 
argued until the discussion grew so 
warm that the "donzelli," or ushers, 
by order of the committee, lifted him 

Odveniment, at the head of which stood the 
name of the Grand Duke, for restoring the 
fai;^e of the Cathedral, for which a design was 
made by Cav. Matas ; and a decree published, 
granting a considerable sura for the purpof^e. 
A new plan, by the eminent Neapolitan archi- 
tect CepoUa, Is now likely to be carried into 
effect; although nothing haa been yet com- 
menced (Jult/t 1867). 



off his legs, and carried him out of 
the room. He nevertheless persevered, 
and the completion of the work was 
ultimately intrusted to him. He was, 
however, thwarted by the jealousies 
of rivals, and Lorenzo G-hiberti was 
appointed as his coUeague, whose inca- 
pacity for such a task Brunelleschi 
soon made manifest. Before his death 
in 1446 he had the satis&ction of see- 
ing the cupola finished, with the ex- 
ception of the outer coating of the drum 
upon which it rests; for the decoration 
01 which, as well as for the lantern with 
which he proposed to crown the edifice, 
he left desi^s, which, unfortunately, 
were lost. This cupola is octagonal, and 
is 188 ft. 6 in. in diameter at its base, 
and from the cornice ofthe drum to the 
eye ofthe dome the height is 133 ft. 3 in. 
Before it nothing had appeared with 
which it could be placed in comparison. 
The domes of St. Mark at Venice and 
of the cathedral of Pisa are far below it 
in dimensions, grandeur and simplicity 
of construction. It served as model to 
Michael Angelo for that of St, Peter, 
whose admiration of it was so great that 
he used to say, *' Come te non voglio, 
meglio di te non posso." The cupola 
is the largest dome in the world ; for 
though the summit of the cross of St. 
Peter's is at a ereater distance from the 
ground than me summit of the cross 
on the cathedral of Florence (in conse- 
quence of the greater dimensions ofthe 
whole building), yet, dome separately 
compared with dome, that of Brunel- 
leschi is the higher. The Florentine 
dome has also a greater circumference. 
It is, too, the first cupola that was ever 
raised upon what is technically called 
a drum; and the first double dome that 
ever was built. It exceeds in elevation 
what Amolfo had designed ; for, ac- 
cording to the original plan, the dome 
was to have sprung immediately from 
the arches and piers, on which, in fa^t, 
it rests. But Brunelleschi carried up 
perpendicular walls, in the shape of an 
octagon, to a certain height, and, pladne 
the dome upon these walls, secured 
for it the elevation which he desired. 
The finest view of the exterior is ob- 
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tained from the S.E. Here the pro- 
portions of the dome, rising from 
amidst the smaller cupolas by which it 
is surrounded, can best be appreciated. 
The traveller should, instead of, or be- 
sides, going up the campanile, ascend 
the dome ; 1st, because it is higher, 
and the view towards Fiesole is not 
interrupted by the dome itself as it is 
from the campanile ; 2ndly, because the 
architecture of the double covering or 
shell is thereby seen ; and 3rdly, becau se 
no correct idea of its size can be formed 
without doing so. 

Over the first door on the N. side of the 
ch. are statues attributed to Jacopo delta 
Querela; over the second, endroled 
by rich Gk>thic work, is an Assump- 
tion, called La Mandorla^ or the 
almond, from the shape of the compart- 
ment in which it is placed, by Na/nni 
cT Anton di Banco, Beneath are two 
small statues by Donatello, and in the 
lunette is an Annunciation in mosaic, 
by Dom. QJwrhmdc^o, On the S. side 
the Madonna over the door nearest to 
the campanile is attributed to Niccolo 
AretinOf and that over the door more 
towards the E. to GHovanni Pisano. 

The interior of the cathedral is rather 
dark, owing to the smallness of the win- 
dows, the rich colours of the beautiful 
stained glass with which they are filled, 
and the sombre colour of the stone 
{jnetra serena) with which it is built. 
The impression of size is enhanced by the 
proportions of the four arches, which 
stretch along the whole len^h of the 
nave. These arches are all pomted, hav- 
ing large keystones, upon which the ar- 
morial bearings of Florence, of the Pope, 
and of the G-uelphs and Ghibellines are 
sculptured. The whole design is charac- 
terised by grandeur and simplicity. The 
pavement, in various coloured marbles, 
adds to the magnificenceof the structure. 

The stained glass of the windows is 
said to have been executed at Lubeck, 
by a Florentine artist, Domenioo Idvi 
da Gambas&i, 1434, who, in a coeval 
entry in the book of the works, is 
styled the greatest master in this art 
of his time : the designs of the greater 



part of them are attributed to Ohi- 
herti and Donatello, The mosaic over 
the principal door, representing the 
Coronation of the Virgin surrounded 
by angels, is by Oaddo Gcuidi, The 
paintings on the arches on either side 
of the great entrance are modem. 
• Above the side-door, to the 1. or N. 
of the principal entrance, is the monu- 
mental fresco painting of Sir John 
Hawkswood. The name of this cele- 
brated knight is with some difficulty 
discovered in its Italian versions, — such 
as Gfiovanni Attcohedda, Falcon* del 
BoscOf GHovanni Acwto or Acutus^ the 
last being here adopted in the inscrip- 
tion to his memory. 

Sir John was the son of a tanner, one 
Gilbert Hawkswood, and bom at Sible- 
Hedingham, in the counlr of Essex. 

"He was first bound,* says Fuller, 
" to a tailor in the city of London ; 
but soon turned his needle into a 
sword, and his thimble into a shield, 
being pressed in the service of King 
Edward III. for his French wars, who 
rewarded his valour with knighthood. 

Gh'eat the gratitude of the 

State of Florence to this their general 
Hawkwood, who, in testimony of his 
surpassing valour and singular faithful 
service to their State, adorned him 
with the statue of a man of arms, and 
sumptuous monmnent, wherein his 
ashes remain honoured at this present 
day. Well it is that monument doth 
remain : seeing his cenotaph, or hono^ 
rary tomb, which sometime stood in 
the parish-church of Sible-Hedingham 
(arched over, and in allusion to his 
name, he-rebusted with hawks flying 
into a wood), is now quite flown away 
and abolished." 

"Hawkswood appears to me the first 
real general of modem times ; the ear- 
liest master, however imperfect, in the 
science of Turenne and Wellington. 
Every contemporary Italian historian 
speaks with admiration of his skilful 
tactics in battle, his stratagems, his 
well-conducted retreats. Praise of this 
description is hardly bestowed, cer* 
tainly not so oontinuiuly, on any formei 
captain.'* — HaUam, 
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Besides bestowing this monument, 
the republic inten«d Hawkswood at 
the expense of the state, and all the 
noble citizens of Florence came to at- 
tend the funeral pomp. By a decree 
of the Signoria, Faolo Uccello was em- 
ployed to paint this memorial. 

The pencUmt to Sir John is another 
equestrian and monumental portrait, 
of the same size and nearly in the 
same style, painted by Andrea del 
Cagtagno. It was likewise placed by 
the Republic to commemorate another 
hired general, Nicolo Mauruzzo da To- 
lefUinOj who, taken prisoner by the 
Milanese, died in captivity (1434). 
These two frescoes have been lately 
moved from the N. wall to the W. 
end of the church. 

The fresco of S. Zenobius, with SS. 
Crescentius and Eugenius, kneeling, 
on one of the piers near the entrance, 
is attributed to Orcagna, 

On the wall on the rt. hand on en- 
tering, that is, in the S. aisle, is the 
monument to JBrunelleschi^ his bust 
over a mural tablet. He was buried 
at the expense of the republic. His 
bust, a portrait, is by his disciple 
Muffffiano, To GHoUo, whose memo- 
rial is a little further on, the same tri- 
bute of respect was paid ; but his bust, 
by Benedetto di Majano^ was placed 
here, long afterwards, at the expense 
of Lorenzo de* Medici. The epitaph 
beneath is by Politian. Farther on, and 
before reaching the S. entrance to the 
cathedral, is the monument of Marsilio 
Ficino, the great restorer of Platonic 
philosophy, who also received the tri- 
bute of a public funeral. The bust 
of Ficino is by Ferrucci. Over the S. 
door is the tomb — with a sitting figure 
by Andrea Pisano, or, more probably 
by the Siennese sculptor, Tino di Mowte 
Camaina — of Antonio d*Orso, Bishop 
of Florence, who, when the city was 
besieged by the Emperor Henry YII., 
manned the walls with the canons of 
the cathedral, whom in full armour he 
led against the enemy. 

The interior of the cupola was painted 
from designs of V<uar%^ and begun by 
him in 1572, but finished, after bis 

Florence^imi, 



death, by JP. Zucchero, The frescoes 
represent Paradise, Prophets, Angels, 
Saints, the Gift of the Holy Spirit, 
the Punishment of the Condemned, all 
Dantesque in their general story. The 
figures are bold and gigantic. 

The choir and the high altar are 
placed beneath the dome. This posi- 
tion has the advantage of adding a 
meaning to the latter. The choir is 
upon the plan of one previously erected 
by Amolfo, but was renewed in its 
present form from the designs of JBaC' 
do d^Agnolo (1547-1568). It con- 
sists of an octagon basement or dado, 
adorned with good bas-reliefs, by Bac- 
do Bandinelli, and some, of scarcely 
inferior merit, by his pupil, CHotanni 
deW Opera, 

Behmd the high altar is a Pietk or 
group of the Yirgin, Mary Magdalen, 
and Nicodemus entombing the body of 
our Lord, left unfinished, by Michael 
Angela^ who is said to have worked at 
this group during the later years of his 
life, intending to have it placed upon 
his tomb. The inscription beneath 
states that it was the Bostremum 
Opus of the great sculptor, who did 
not complete it in consequence of a de- 
fect in the marble. 

Over the door of the Andent S€^^ 
crigtiff which is between the S. tran- 
sept and the tribune at the E. end, is 
the Ascension, in terracotta, by lAiea 
della Mohhia, It was in this sacristy 
that Lorenzo de^ Medid took refuge 
when he escaped the daggers of the 
PazzL 

The tribune or apse contains 5 
chapels ; in the central one, and under 
the altar, is the bronze shrine of 
St. Zanobius, by Ghiberti, The has 
relief on it represents a miracle 
said to have been worked by the 
intercession of the Saint, the Resusci- 
tation of a dead Child.' In the side 
chapels are statues of St. John, by 
Benedetto da Bovezzano ; of St. Peter, 
by Bacdo Bandinelli, when young; 
and of St. Luke, by Nanni di Banco. 

The sacristy between the tribune and 
the N. transept is called the Sagrestia 
delle Meste, The door and the terra- 

B 
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cotta bas-relief OTCP it are by Luca delta 
Mohhia: the latter is said to be the first 
work executed by him in this material. 
The figures in marble of children on the 
Lavatory are by Buggiano, The frieze 
of children bearing wreaths of flowers, 
on the inner walls of this sacristy, was 
sculptured in wood by Donatello, 

In the centre of the pavement 
in the N. transept is a small cir- 
cular marble tablet, enclosing another 
smaller piece placed eccentrically. 
The latter, together with a plate of 
brass fixed in the cupola, and pierced 
to admit a ray of the sun, con- 
stitute the gnomon constructed by 
JPaolo Toscanelli (died 1482), a ma- 
thematician of eminence. It was 
improved by Father Ximenes, by the 
addition of a graduated metal plate. 
One of the purposes for which it was 
intended was to observe the change 
which takes place in the obliquity of 
the ecliptic, or the sun's position at 
the solstices. It has also served to 
show that there has been no sinking 
or settlement in the foundation of the 
piers that support the cupola for nearly 
4) centuries. Kound the iPT. transept, 
used as the choir in winter, are chapels, 
in which are 2 memorials in fresco, to 
Luigi Marsili and Bishop Piero Ck>rsini 
(ob. 1405). 

Near the door in the N. aisle, 
nearest the choir, is the portrait of 
Pante, by Domenico di Francesco, 
called U Mtchelino, a pupil of Fra 
Angelico's, placed here by order of 
the republic in 1465. The poet is 
represented with the features and 
costume of the generally t^opted idea 
of Dante, familiarised to us by Flax- 
man's designs. On the left of the 
spectator are Hell and Purgatory, and, 
in the centre. Paradise, in small groups ; 
on the rt. is Florence enclosed within 
its turreted walls, with this cathedral, 
and the tower of the Palazzo Vecchio ; 
the inscription in Latin verses under 
it is by Bartolommeo deUa Scala, 

Over the side door, near the picture 
of Dante, is a marble tomb, orna- 
mented with a cross between two shields 
bearing eagles. Tradition gives it to 



Conrad, the son and rival of the Em- 
peror Henry lY. ; but history rather 
negatives this. — The painted wooden 
sarcophagus over the next door in this 
aisle is also problematical. It is sup- 
posed to contain the remains of Don 
Pedro di Toledo, a Viceroy of Naples. 
— Beyond it, and in a situation corre- 
sponding to the monument of Giotto in 
the opposite aisle, are the bust and in- 
scription put up by the municipality of 
Florence in 1843 to Amolfo di Cambio. 
Nearer the great door is the monimient 
to Antonio Squarcia Lupi, a celebrated 
organist, erected by the city ; his bust 
is by B, da Maja/no, 

The Campanile, or bell-tower, was 
designed by Giotto, and begun by him 
in 1834, pursuant to a decree com- 
manding him to construct an' edifice 
which in height and in riclmess of work- 
manship should surpass any structure 
raised by the Greeks or Eomans in the 
most palmy periods of their power. 
It is a tower, square on the plan, 
rising in the same dimensions to the 
height of 275f ft. Eng. Taddeo Gaddi^ 
who had the direction of the works 
after the death of Giotto, considered 
that it would be better to omit the 
spire, which, according to the design 
of Giotto, was to have risen from 
the simmiit to a height of 50 braccia, 
i.e. 95f ft. It contains only four 
stories, of which the tallest are the 
basement and the topmost ones. The 
architecture is of the finest style of 
Italian-Gothic. On the basement story 
are two ranges of tablets, all from 
the designs of Giotto, and executed 
by him, by Andrea Piaano, and Luca 
delta Bobbia, The following are the 
subjects : — The lower range of re- 
liefs represent the progress of the 
civilisation of man. Commencing on 
the W. side, at the end nearest the 
duomo, and proceeding, to the rt. hand 
round the tower, the subjects of the 
lower range are : 1 and 2. Creation of 
Adam and Eve. 3. Their first labour. 

4. Jabal, " the father of such as dwell 
in tents, and of such as have cattle.'* 

5. Jubal, "the fiather of all such as 
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haixdle the harp and organ." 6. Tubal- 
Cain, " the instructor of every artificer 
in brass and iron." 7. Noah's disco- 
Very of wine. S. side. — 1. Early reli- 
gion, Sabianism, or the worship of the 
host of heaven. 2. House-building. 
8. The woman provides the house with 
earthen vessels. 4. Man taming the 
Horse. 5. Woman at the loom. 6, 
Legislation. 7. Daedalus, as the repre- 
sentative of exploring and emigration. 
E. side. — 1. Invention of navigation, 
2. Hercules and Antseus, symbolical of 
War. 3. Agriculture. 4. Use of the 
Horse as a beast of draught. 6. Archi- 
tecture. N. side. — The seven liberal 
Arts and Sciences. 1. Phidias, Sculp- 
ture. 2. Apelles, Painting. 3. Do- 
natus, Grammar. 4. Orpheus, Poetry. 
5. Plato and Aristotle, Philosophy. 6. 
Ptolemy, Astronomy. 7. An old man 
with musical instruments. Upper range. 
W. side. — The seven cardinal Virtues. 
S. side. — The seven works of mercy. 
E. side. — The seven beatitudes (?). N. 
side. — The seven Sacraments, or rather 
six, for instead of Penance there is a 
Madonna and Child. Over the door 
is the Transfiguration, by Aindrea Pir 
sano. These reliefs are curious, and of 
beautiful workmanship; but some of 
them are explained by coniecture only. 
Above the two ranges of r^efis are 
sixteen statues larger than life, four on 
each side. On the W. side are the four 
Evangelists, three of them by Dima- 
tello. The two centre figures are por- 
traits of Francesco Soderini, his patron, 
and Barduccio Cherichini, one of his 
most intimate Mends. The latter is 
the famous ZucconCj or Baidpatey 
which, it is said, the artist preferred to 
all his other works. "Porto," ex- 
claimed he, as he gave the last stroke 
of the chisel to the dumb effigy. Dona- 
ieUo worked confitria; and the excla- 
xnation was a burst by which the work 
and the master were equally charac- 
terised. The statue next the S. side 
is by Oio. de^ JtosH. On the S. side 
are the statues of four Prophets: 
three by Andrea IHsano, the fourth 
by Oiottino (?) On the E. side 
are four saints, the two statues in 



the middle are by DonatellOf the two 
on the outside by Niccolo Aretino. 
On the N. side are four Sibyls, the 
first three to the eastward by Luca 
delta Itohhia ; the fourth by Nanm di 
Bartolo, 

Within, the stories form finely vaulted 
chambers. The staircase, consisting of 
414 steps,' can be easily ascended. On 
the summit may be seen four great 
piers, upon which was to have rested 
the spire. The cost of this tower 
was enormous : it is calculated in the 
books of the Duomo that the average 
cost of each cubic bracoio (7^ cub. ft]), 
including the apertures, was 1000 flo- 
rins. The particulars are collected from 
coeval authorities ; their amount is 
rather startling. There are 6 fine bells, 
the largest, named La Santa Beparata, 
bears the Medici arms. By a recent 
regulation not less than 3 persons are 
allowed to ascend at the same time. 

Two statues, by JPampalonif have 
been erected on the S. side of the 
Piazza, in honour of the architects of 
the Duomo, AmoUb and Bruneliesohi. ^ 
The conception of that of BruneUesehi 
is good ; on his knee is the plan of the 
Cupola, and he is looking up at it re- 
alised. On the building beyond these 
statues is the Saaso di Dante, a slab of ' 
marble let into the wall, thus inscribed, 
where formerly stood a stone seat on 
which Dante used to sit and contem- 
plate the cathedral. * 

The SatOsterio di San GHovanni,'-' 
The Baptistery itself is in form an octa- 
gon, supporting a cupola and lantern. 
The outer wall, of white and black 
marble, is a coating erected in 1288-93, 
by Amolfb<, The structure which this 
covers was supposed by the early Flo- 
rentines to have been the temple of 
their tutelar deity Mars. Withm, the 
16 splendid Corinthian and composite 
columns, chiefly of grey and red Sar> 
dinian granite, probably ancient, sur- 
mounted by a range of arches sup- 
ported by Ionic pihisters enclosing a 
gallery, as well as the general arrange- 
ment of the structure, give some coun- 
tenance to the opinion of its Boman 
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origin. On the other hand, the irre- 
gular employment of the Boman orders, 
and the fragments of a reversed in- 
Bcriptidn, may be considered as proofs 
that it was raised in a barbarous age ; 
and the Tuscan archsologists seem 
inclined to consider it not older than 
the 6th centy. It seems clear tliat 
it was a finished building in 725, and 
it is likely that, whenever it was built, 
the architect had the Pantheon in his 
inind, from the general resemblance 
between the two buildings. The centre 
of the dome in its original state was 
open to the sky, the lantern having 
been erected in 15&0. Originally, this 
edifice was not the baptistery, but 
the cathedral. It stood without the 
walls ; but in those times it was not 
unusual for cathedrals to be so placed. 
When the cathedral was buUt St. 
John's became the Baptistery. At 
the beginning of the 13 th centy. the 
western door was closed, and the 
tribune for the high altar erected. 
Up to 1293 it was surrounded with 
graves, which are spoken of by Boc- 
caccio; but in that year the ground 
around it was paved, and, owing to the 
accumulation of earth, the basement 
upon which it stood was concealed. 
At each side of the eastern entrance 
is a shattered shaft of red porphyry. 
It is said that, when the Florentines 
(1117) assisted the Pisans by guarding 
their city during the expedition which 
achieved the conquest oi Majorca, they 
were offered their choice between two 
of the trophies won in the island, cer- 
tain bronze gates, or two splendid 
columns of porphyry. The latter being 
selected, they were dulv transmitted to 
Florence, covered witn scarlet cloth: 
but, when the drapery was removed, 
they had lost all their beauty, for the 
rival republicans had spitefully passed 
the gift through the fire, whence, as 
it is said, arose the proverb, *'JVo- 
rentini ciechi^ PUam tradUori," They 
are now encirled and kept together by^ 
iron bands: for the Piazza being en- 
tirely filled with water during a vio- 
lent inundation in 1424, the columns 
wereundermined and broken by the fiiU. 



The chief ornaments of the bap* 
tistery, — those to which it. owes its re- 
putation, — are the three bronze doonij> 
executed, one by Andrea Pisano, and 
the two others by Ghibertiy which latter 
were declared by Michael Angelo worthy 
of being the gates of Paradise. 

The gate executed by Andrea Pisano 
is the one towards the S. It was com- 
pleted in 1330, as appears by an inscrip- 
tion which yet remains. Oiotto, as we 
are told by Yasari, gave the designs. 
Later authorities have doubted this; 
yet the figures, particularly the allegori- 
cal figures of virtues in the two lower 
compartments, are CHottesque in con- 
ception and in design. Above are the 
principal events in the life of St. John. 
** These compositions have a Gothic 
and simple grandeur." — Flaxman, 
When this gate was fixed and exhi- 
bited, the event was celebrated through- 
out all Tuscany as a festival. 

The northern and eastern gates were 
added (1400-1424) at the expense of 
the guild of merchants. The work 
was thrown open to competition, and 
Ghiberti, Brunelleschi^ DonatellOf Ja* 
copo delta Qitercia, Niccolo d^Arezzo^ 
Francesco Vatdambrina, and Simone 
da Colle all strove for the prize. In 
the casting and execution of the N. 
gate, Ghiherti^ who is said to have 
been only 20 years of age when he 
began his work, was assisted by his 
father, JSartolocciOj and by nine other 
artists, all of whose names are pre- 
served in the annals of the wardens of 
the baptistery. Upon this gate are 
displayed the principal events of the 
ministry of our Lord. The third, or 
eastern gate, and the most beautiful, 
represents in the compartments the 
leading events of the Old Testament, 
whilst the framework is filled with sta- 
tues and busts of patriarchs, saints, and 
prophets of the Jewish dispensation, 
in bas-rehef. The statues of Miriam 
and Judith are to be distinguished. 
Elei^anoe of design is especially re- 
markable in the recumbent figures at 
the lower portion of each valve of tho 
door. Flaxman observes as to these 
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gates, "The criticism of Sir J. Rey- 
nolds was one indisputable proof of 
t^at great man's judgment in the sister 
arts. His observation amounted to 
this, — that GHuberti's .landscape and 
buildings occupied so large a portion 
of the compartments, that the figures 
remained but secondary objects, entirely 
contrary to the principle of the an- 
cients." — Led. X, "It is not pretended 
that these reliefs are free from faults. 
Their chief imperfection arises out of the 
undefined notions which then existed 

• 

of the true principles that respectively 
govern, or should govern, composition 
in painting and sculpture. It is ob- 
viously out of the province of the latter 
art (which is confined to representing 
objects by defined forms alone) to 
attempt perspective appearances and 
efiTects which can only be truly and 
correctly given by aid of colour, or by 
the skilful distribution of light and 
shadow. In the work under considera- 
tion this principle is invaded. Objects 
are represented in various planes, and 
those which should be subordinate are, 
in consequence of the necessary relief 
given to them in order to define their 
forms, forced upon the attention, or 
cast shadows to the injury of more im- 
portant features in the design. The 
number of small parts and a too great 
minuteness of detail are also defects in 
this remarkable work, and deprive it of 
that breadth of effect which is so ad- 
mirable a quality in art." — Westmacoti^ 
jtin. yA.R.A, The borderings of flowers 
and animals in low relief, which sur- 
round the S. and E. gates are very 
beautiful. 

The design of the E. gate was sug- 
gested, and the subjects chosen, by the 
celebrated Leonardo Bruni Aretino, in 
a letter addressed to the committee to 
whom the arrangement of the work was 
intrusted. In this letter he insists upon 
the necessity that the artists should be 
well informed in the histories of the 
subjects, so as to represent them with 
accuracy. 

The sums paid to Qhiberti and his 
assistants for the two gates amounted 
to 30,798 florins, a sum which shows 



the exceedingly high standard by which 
such proficiency was measured. Groups, 
also of bronze, adorn the jfrontispieces 
of the three portals, all of merit. Over 
the S. door is the Decollation of St. 
John, by Fincenzio Danti; over the 
eastern door is the Baptism in the Jor- 
dan, by Andrea da Sansovino; and 
over the N. door,, St. John preaching 
to a Sadducee and a Pharisee, by JV«»- 
cesoo Mustici^ but executed,' according 
to Yasari, from a design of Leonardo 
da Vinci, Borghini considers these 
statues as among the best productions 
of modem times. 

The interior of the baptistery is in 
the form of a regular octagon as well 
as its roof. It had originally four 
entrances frqm the cardinal points. 
On each side of the octagon are fine 
columns, surmounted by gilt compo- 
site capitals, 14 of which are in rose 
granite from Sardinia, 2 in Gippolino 
and Q-reek marble. Over these co- 
lumns runs a circular gallery, having 
small arches opening on the body of 
the ch. On the face of the gallery are 
portraits of the Bishops of Florence 
and other ornaments. 

The cupola is covered with mosaics, 
some by a Greek, jLpollonius; others by 
Andrea Taji, Taddeo and Agnolo Gaddi, 
Fra Ja^copo da Torrita, Domenico Ghir' 
landajo, Alessio Baldovinetti^ lAppo 
lAppiy and other Florentine artists. 
Though executed at different periods, 
they exhibit nearly the same style. Per- 
haps few masses of mosaics are so large 
as those which, cover this cupola. — A 
gigantic figure of our Lord on it, over the 
high altar, the Rewards and the Punish- 
ments of the Just and of the Wicked, 
the Orders and Powers of the Celestial 
Hierarchy, Prophets, Patriarchs, and 
the Bishops of Florence in the lowest 
range of the seven circles, enrich, while 
they darken, the vault above. In these 
frescoes appears the Lucifer of Dante 
with the soul " che ha maggior pena " 
half in his mouth. The circular tri- 
bune at the W. end has its vault 
covered with good early mosaics: on 
the arch are numerous heads of saints 
and prophets, and on the roof a large 
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cirular mosaic in 8 compartments sup- 
ported by 4 croucliing Atlases. On 
either side are sitting figures of the 
Virgin and St. John the Baptist. This 
fine work is seen to disadvantage, being 
hiddenby themodem hideous high altaj*. 
The floor is formed by a varied pave- 
ment (1200) of a peculiar description 
of mosaic, formed of black and white 
marble, the former let in so as to form 
the backgrounds. The patterns are 
very complicated and beautiful. The 
site on which stood the ancient bap- 
tismal font in the centre is paved with 
coloured marbles, and a portion of 
the pavement is occupied by a very 
remarkable memorial of ancient scienee^ 
older than the mosaic, and ascribed to 
Strozzo Sirozzif the astrologer, who 
died 1048. In the centre is the Sun, 
surrounded by the following verse, 
which may be read either way, and does 
not make much sense in any : — 

** EN GIRO TORTE SOL CICLOS ET BOTOR lONE.*' 

This is surrounded by a zodiac orna- 
mented with arabesques, also in mosaic. 

Dante speaks of this building,-— 
"wfo bel San* Oiovanni,** — as if he de- 
lighted in it : though his mischance in 
breaking some part of a baptismal 
font, for the purpose of saving a child 
from drowning, occasioned one of the 
many imjust charges from which he 
suffered during his troubled life. Speak- 
ing of the cavities in which sinners 
gmlty of sunony are pimished, he com- 
pares them to the fonts, — 

..." nel mio bel San Giovanni, 
Fatti per luogo de'battezzatori ; 
L' un degli quali, ancor non e molt' anni, 
Bupp' io per un che dentro v' aunegava : 
E questo sla soggel ch' c^i nomo ^annl." 

Inf., xix. lY-21. 

. . . "In St. John's fair fane, by me 
beloved. 
Those basins form'd for water, to baptize ; 
(One of the same I broke some years ago, 
To save a drowning child ; be this my word 
A seal, the motive of my deed to show)." 

Wright's Dante, 

The portion which he damaged was 
some smaller font or basm attached to 
the larger one, which stood imder the 
centre of the cupola. But the explana- 
tions are not very clear, and the great 



font itself was destroyed by Francesco 
de' Medici, upon the occasion of the bap- 
tism of his son Philip (1577), greatly to 
the displeasiure of the Florentines, who 
carried away,* as relics, the fragments 
of marble and mortar. The present 
one was erected in 1658, but it seems 
to be of an earlier period, and has been 
attributed to Andrea Fisano, On each 
of its eight sides are altb-reliefs . of 
baptism, as practised at different |pe- 
riods. Near the font, sunk in a recess, 
is an ancient marble sarcophagus, with 
a bas-relief of the head of its once 
owner. On one side is a seated figure 
with a vnnged genius presenting an 
offering, on the other a female pre- 
paring viands, with a man bearing well- 
filled baskets of provisions: at each 
angle is a Genius of Death. This urn, 
probably pagan, was subsequently used 
for Christian burial. 

Between the S. -and E. doors is a 
statue, in wood, of Mary Magdalen, 
by Donatella, smaller than life, and re- 
markable from its being unlike the 
common conception of the character, 
being liker a St. John in the Desert. 
The saint is represented as worn down 
by penance, with no luxury of dress. 

On the opposite side of the bap- 
tistery is the noble tomb of Baldassare 
Oossa (John XXIII., d. 1419) bearing 
the Papal tiara over the armorial shields. 
He was deposed by the council of 
Constance (1414), and Martin Y. elected 
in his stead. Martin objected to the 
title of "Quondam Papa'* here given 
to his predecessor, but the Florentines 
would not forget that he had been 
Pope, though deposed. The tomb is 
in the style of the Senaiasance. The 
sarcophagus, on which lies the statue 
in bronze of the Pontiff, stands on 
a pedestal on which are sculptured 
figures of Faith, Hope, and Charity ; 
the two latter by Danatello, the first by 
Michelozzo, 

All the baptisms of the city are still 
performed in this church, according to 
the ancient ritual. The number is 
now about 4200 per annum. From 
1470 to 1490 the average was 2094 
annually; from 1794 to 1803 it was 
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3756. In 1835 it was 3750. It is 
stated that, taking the average of 
months, births are fewest in June, and 
aost plentiful in December, February, 
and March, in some measure accounted 
for by a greater proportion of the 
msrriages taking place after Easter. 
The proportion of females to males 
presented for baptism is as 113 to 
10C». 

Ihe Piazza di San^ Giovanni is, in 
fact, one with that of the duomo. The 
hospital of the Bigallo on the S. 
side, though modernised, shows two 
fine Decorated circular arches, opening 
on a magnificent loggia, which forms a 
yestibule to the oratory of La Miseri- 
cordia, attributed to Niccolo Piaano. 
The oratory contains a group of the 
Virgin and Child with 2 Angels, by 
JJherto Amoldi (1358) ; and, on the 
grodino of the altar, subjects painted by 
Dcmenico Q^hirlandajo, representing 
the Corporation of La Misericordia re- 
moTing the sick, the massacre of St. 
Peter Martyr, &c. The grating of the 
oratory is a handsome specimen of 
modem ironwork. On the N. side of 
the Baptistery is the column of San 
Zanobio, erected in the 14th cent., to 
commemorate a miracle said to have 
taken place upon the translation of his 
relics: a withered trunk of a tree, 
which wa« touched by his bier, haying 
sprouted out in leaves. 

In the Ghiardaroha on the Opera del 
IHomo, behind the Cathedral, are pre- 
served several remarkable objects of an- 
cient art. — The Dossale^ or altar-facing 
or covering of the baptistery (where it 
is only exposed on the feast of St. John 
the Baptist, 24 June), is of silver, richly 
enamelled in blue; the framework is 
of delicate Gothic workmanship. It was 
begun in 1366, but not completed till 
after 1477. Ghibertij Orgagna^ Barto' 
lommeo Cennij Andrea del Verrocchioy 
and Antonio del Pollajuolo were em- 
ployed upon it, and the account- 
books, testifying the payments made 
to them, are still preserved here. The 
doasale, which is about 5 ft. in height 
and 15 in length, is in 12 compartments. 
In the centre is a fine statue of St. John, 



hjMichelozzidiBartolommeo, Around, 
in compartments, is the history of the 
life of St. John. The tabernacle and 
filigree-work are of great deUcacy. In 
the portion executed by Antonio del 
Pollqjuolo the countenances are remark- 
able for their expression.. The figures, 
of course, exhibit a progress in style. 
— ^A rich silver crucifix (about 1456), 
by Betto di Francesco Betti^ a Floren- 
tine, and Antonio del PoUajuolo. — ^A 
pastoral staff of the same period, with 
the Virgin, St. John, and other figuites. 
— ^A mosaic diptych of Greek workman- 
ship of the 11th century. It had been 
preserved in the Imperial Chapel of 
Constantinople, and was sold to the 
baptistery, towards the end of the 14th 
century, by a Venetian lady, Nicoletta 
de Grionibus, whose husband had been 
chamberlain to the Emperor John Can- 
tacuzene. The figures are small, and 
the workmanship is fine and delicate : 
the tesserse of the mosaic are micro- 
scopic, and are so well put together 
as almost to have the effect of minia- 
ture. As far as design is concerned, this 
diptych is one of the finest existing 
specimens of Byzantine art. The setting 
is evidently of much later date than the 
compartments. The Guardaroba also 
contains many early paintings of the 
school of Giotto. 

In the court oi \he Opera del Duomo 
are preserved some specimens of ancient 
sculpture; a Boman milliarium from 
the Via Cassia, of the time of Hadrian ; 
some mediaeval bas-reliefs and statues. 
In its Archivio are many interesting 
documents connected with the con- 
struction of the Cathedral. 

Ch. of San^ Ambrogio, in the Borgo 
di Santa Croce. — This church, once 
connected with a Magdalen conven- 
tual establishment, contains the most 
valuable fresco existing of Cosimo i?o- 
selli. It is in the chapel of the Holy 
Sacrament, called theCi^lla del Mira- 
colo, on the 1. hand at the end of the 
nave, and is so badly lighted that it is 
seen with difficulty. The ciborium over 
the altar of this chapel, representing the 
miracle from which it derives its name, 
was sculptured by Mino da Fiesole. 
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Ch, of La Santissima Annunziaia, — 
This church was dedicated to the " Ver- 
gine Annunjdata" by seven Floren- 
tine gentlemen, who, in 1233, had 
betaken themselves to a contemplative 
life on Monte Senario near Florence, 
and instituted the order of the "Servi 
di Maria," under the rule of St., Augus- 
tin, in commemoration of the most 
holy widowhood of the blessed Virgin. 
This church became very popular, and 
so crammed with wax legs, arms, and 
other parts of the body, in return for 
miraculous cures, and with figures of 
distinguished persons who had visited it, 
that the former used to fall on the 
congregation, and injure the works of 
art, and it became necessary, when 
the chTirch was repaired, to clear them 
out. Before the church is an atrium ; 
the front towards the Piazza was de- 
signed by Caccini, following the plan 
set him^ by Antonio di San Gallo, Like 
several other buildings in this piazza, 
this facade is in the Brunelleschi 
style, that is to say, arches supported 
upon columns. The fore couit or 
atrium is surrounded with frescoes 
of great beauty. It has been enclosed 
with glazed panels for the purpose of 
preserving them from the weather, and 
the key of the door is kept at the ch. 
On the l.-hand side of the corridor, on 
entering it from the Piazza, and on 
the wall flanking the entrance to the 
church, is the earliest work of the 
series, a Nativity by Alessandro Baldo- 
vinetti. Next to this, but within the 
glazed enclosure, are six subjects 
from the life of San Filippo Benizzi. 
1. Of these, the compartment nearest 
the church was painted by Cosimo 
Roselli: it represents San Filippo as- 
suming the habit of the order, and 
has little merit. The series being left 
unfinished by Roselli on his death, 
Andrea del Sarto was employed to 
complete it : he executed, 2. The 
saint clothing the naked; 3. Lightning 
killing two of a party of gamblers, who 
had mocked his preaching; 4. San Fi- 
lippo healing a woman possessed by an 
evil spirit; 5. The death of the Saint, 
and a boy restored to life by being 
touched by the saint's bier; 6. Chil- 



dren cured by having the saint's clothes 
laid on their heads. The old man in red 
drapery on the rt., bending forwards^ 
and with a stick in his hand, is a 
portrait of Andrea della Robbia, the 
sculptor. These compartments were tie 
first which Andrea executed. "The 
frescoes by Andrea del Sarto in &e 
vestibule are full of modest simplicity 
and feeling, and are very remarkaJi)le 
in subdued but harmonious combina- 
tions of quiet colours and tones. There 
is also a religious quietism and pro- 
priety about them which render thsm 
well adapted to the place they occiipy. 
The best are, — the People kissing the 
Vestments of S. Filippo Benizzi; and 
the Morticini, a dead child restored to 
life by the grace in the dead Saint; and 
the Birth of the Madonna."— C. W, C, 
When Andrea del Sarto executed these 
frescoes, he was in extreme poverty, 
working for the most miserable pay. 
Through the artful bargaining of the 
sacristan, according to Vasari, he le- 
ceived but ten ducats for each compart- 
ment. Here Andrea was buried : andh<ire 
is his bust, by Baccio da Montehpo, 
taken in his lifetime. On the opposite 
side of the fore court are (nearest the 
church) — the Arrival of the Magi. 
The Magi are represented as haHng 
alighted close to the spot where 
the infant was : his nativity being 
represented on the other side of the 
entrance to the ch. by Baldovinetti. — 
The Birth of the Virgin, full of pleasirg 
figures. These two are by Andrea del 
Sarto. — The Marriage of the Virgin 
is by Franciahigio (1483-1524). A por- 
tion, including the head of the Virgin, 
was destroyed by him, because the 
friars uncovered the painting before 
it was quite completed. Few of his 
frescoes are extant. — The Visitation 
is by FontormOf the scholar of Andrea, 
del Sarto. The figures are very grand 
in form, and the colouring is excellent. ^ 
The Assumption of the Virgin is by 
// Rosso. The head of St. James, on' 
the 1., dressed as a pilgrim, is a portrait 
of Francesco Bemi, the modemiser of 
Boiardo's * Orlando Inamorato.' 

In the church, beginning on the 
rt.-hand side on entering, is a picture 
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of the Virgin, St. Nicholas, and other 
saints, by Jacopo da Empoli, — In the 2nd 
chapel, a good modem monument, by 
Campi, to the Marchese Tempi, in the 
style of Mino da Fiesole. — In the Ca- 
p&ila dei Medici is the tomb of Orlando 
de* Medici, by Simone di Beito, the 
brother of Donatello. In a chapel 
opening out of the rt. transept is the 
tomb of Baccio BandinelH, by him- 
self (died 1559). It consists of a 
Pietk, our Lord supported by Nicode- 
mus, the artist's own portrait, com- 
menced by his son, and finished by 
Baccio himself. On the frieze at the 
back of the monument are the pro- 
files of Baccio BandinelH and his wife. 
The Assumption in the centre of the 
heavy and deeply gilt roof of the 
nave is by // Volterrano, By him also, 
aid«l by his pupil Ulivelli, are the 
paintings of the cupola. The cupola 
itself is one of the earliest works of 
Leon Battista Albet^ti. The high altar is 
also attributed to Alberti, but some 
ascribe it to Leonardo da Vinci, The 
front is in massive silver, richly sculp- 
tured in high relief, and high above it 
is a large silver tabernacle, also rich in 
its ornaments and sculpture. The 
choir is, or rather was, by Alberti, for 
it has been altered, and its original de- 
sign lost under the rich marbles with 
which it has been adorned by Silvani. 
The door of the choir, with a group in 
marble of the Virgin and Child over it, 
is by Giov, Bologna. — In the Capella 
della Vergine del Soccorao (the farthest 
chapel beyond the choir, and behind 
the altar) is the tomb of Qio, Bologna, 
with a fine crucifix and some clever but 
exaggerated bas-reliefs, in bronze, all 
by him. Further ^ is a fine painting 
of the Resurrection by Ang. Bronzino, 
In the next or Malespina chapel is one 
of the Virgin and Saints, by P. Ferugino, 
— On one of the pilasters that support 
the arch before the choir is the tomb of 
Angelo Marzi, Bishop of Assisi, and 
Minister of Cosimo I.,by Francesco diSan 
Gallo, who has engraved his name and 
the date 1546 beneath: the recumbent 
figure of the old man is full of expres- 
sion. On the opposite side is that 
of Dsnato di Antella (^ob. 1702). In 



the fifth or Rabatta chapel is the 
Assumption by Ferugino, the most 
impoii^ant work of his in Florence 
for the number of its figures. — The 
reduced copy of a portion of Mi- 
chael Angelo's Last Judgment in the 
third chapel on 1. is by Ales. Allori: in 
it he has introduced a portrait of Mi- 
chael Angelo himself, in the group of 
figures on the left. The large chapel in 
the 1. transept has a great modem pic- 
ture of the Deposition. The 2nd chapel 
on the I. belongs to the Ferroni family ; 
it is highly decorated, but not in the 
best taste, with marbles and statues; 
the family tombs are covered with 
bronze figures and reliefs. 

The Chapel of the Annunziata, the first 
to the 1. on entering, was built in 1448, 
at the expense of Pietro dei Medici, 
from the designs of Michelozzo, The 
altar and many of its ornaments are of 
silver; the painting of the head of our 
Saviour is by Andrea del SaHo. The 
wealth lavished here is in honour of a 
miraculous fresco of the Annunciation, 
by Fietro Cavallini according to Vasari, 
but painted by angels according to 
popular belief. As much as 8000/. 
sterling has been recently expended on 
a new crown for the Virgin in this 
miraculous picture. It is probably of 
the latter half of the 14th century, 
and has not much merit as a work of 
art. It is exposed only on extraor- 
dinary ocQadions, and on the Feast of 
the Annunciation. The oratory adjoin- 
ing the chapel is richly incrusted with 
ornaments in pietra dura, principally 
symbols of the Virgin; a rose, a star, 
a lily, a moon, and many others of the 
same class. The great cloister, which 
is on the N.W. side of the chiu'ch, 
was built by Cronaoa, Some ancient 
tombs, of earlier date, have been pre- 
served within its walls. Over the 
door leading from the cloister into the 
church is a mediaeval tomb, and the 
celebrated fresco of the ** Madonna 
del Sacco," by Andrea del Sarto; a 
Holy Family, for which it is said he 
was paid only a sack of wheat, from 
which, or (more probably) from the 
sack on which St. Joseph is leaning, it 
derives its name. The composition is 
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fine, broad, and simple ; the colour- 
ing is rather injured. The cloister is 
full of indifferent frescoes. The main 
series consists of subjects taken from 
the lives of the Seven Founders of the 
order of the Servites, all Florentines, 
with portraits of the most eminent 
personages of the order. The painters 
were— Pocctf^t (1542-1612), F\rate Arse- 
nio Mascagnif a member of the order 
(1579-1636), Matteo i?o«se«i (1578-1650), 
and Ventura Salimhenu 

The Capeila diSan Luca, or de* Ptttori, 
which opens into the great cloister, ia 
interesting on account of its connec- 
tion with the history of Florentine art. 
The ComiNtny of Painters, or Quild of 
St. Luke, assembled as early as 1350, 
under constitutions approved of by the 
then Bishop of Florence, Jacopo Palla^' 
dini. Their first place of meeting was 
in the Hospital of Santa Maria Nuova; 
but in 1561 they removed here, with 
the approbation of Cosimo I. The sculp- 
tors and the architects joined them, 
and the chapel, erected from the' de- 
signs of Q. A, Montorsoli, is now vested 
in the academy. Amongst o^er objects, 
it contains, over the altar, some small 
subjects, representing th«» Crucifixion 
and the Coronation of the Virgin, 
and events from the lives of St. Cosi- 
mo and St. Damiano, attributed to 
A. Ailori; St. Luke, in the act of 
painting the portrait of the Virgin, 

by Vasari, is the subject ^4^^® ^^''S^ 
altarpiece ; Santi di Tito, a fresco of 
Cosimo I. directing the building of the 
church ; the subject is treated allego- 
rically, and some call it the building of 
the Temple of Solomon. A Madonna 
and Saints, in fresco, by Pontormo. The 
statues inthenlches roimdthe chapel, of 
Moses, David, and St. Paul, are hjMont^ 
orsoli, who waa the architect. Two good 
but damaged frescoes, by Andrea del Sar- 
to, are on a wall in an adjoining garden. 
The Piazza della Anmmziata is one 
of the most beautiful parts of the 
city. The loggia of the church forms 
the N. side. On the E. are the build- 
ings of the Spedale degC Innocenti, or 
Foundling Hospital ; opposite is a 
building in a similar style; in the 
centre are the equestiian statue of 



Ferdinand I., and two bronze foun- 
tains; and out of the S. side opens the 
Via dei Servi, at the end of which is 
seen the cathedral. The Spedale degC 
Innocenti was established in 1421 by 
the influence of the celebrated Leo- 
nardo Bruni (see Santa Croce), whose 
speech in the great council produced 
the adoption of the scheme. Bru- 
nelleschi gave the design, but, being 
employed by the Florentines in the 
war against Lucca in 1429, and invited 
to Milan by Filippo Visconti to erect 
a fortress, the biulding was intrusted i 
to Francesco della Luna, his pupil, who 
made several ill-judged alterations. In 
the spandrils of the arches are infaaie 
swathed in Tuscan fashion, by Luca 
della £obhia; an odd but appropriate 
ornamept. In the court, over the door 
of the chapel, is ^n Annunciation, ^so 
by Ztica della Robbia. In this chapel 
bihincl thb high altar is the most 
important S^^ picture of Zhm, Qhir- 
Ijuidaio in Floqpnce: it is painted in 
4£mpera. The subject, as of those in 
the Upiziy and at the Accademia delle 
Belle Arti, is the Adoration of the 
Magi, but it is far finer than either of 
them : the Massacre of the Innocents is 
represented in the distance : it is dated 
1488. 

The statue of Ferdinand I. was cast 
from cannon taken by the knights of 
St. Stephen from the Turks ; won, 
as the inscription says, in the style of 
Tasso, *'dal fiero Trace." It is by 
Susini, and was erected in 1608. The 
two handsome fountains were cast under 
the direction of Tacca, and have whim- 
sical figures something like that at 
Pisa. 

Ch. of the Sar^ Apostoli (in the 
small Piazzetta del Limbo behind 
the Lung'amOf on the rt. bank of 
the river, half-way between the Ponte 
Vecchio and Ponte diSta. Trinita). This 
small ch., according to an inscription 
in the fa9ade, referring to another de- 
posited beneath the altar, was foimded 
by Charlemagne after his return from 
Rome, and dedicated by Archbishop 
Turpin, in the presence of Boland 
and Oliver as witnesses ; "testibua 
Rolando et Uliverio." This inscription 
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is considered apocryphal, although it 
can be shown that the church existed 
before 1000 a.d. Though subsequently 
altered, the original design may be 
easily traced. The church is in the 
form of a Roman basilica, with a semi- 
circular tribune at the end. Instead of 
the present windows of the nave, there 
were formerly others, long and narrow, 
according to the style of the earlier 
churches ; and the recesses for the 
chapels have been added. Seveil circu- 
lar arches, supported by eight columns, 
built of small courses of serpentine, 
divide the nave from the aisles. The 
capitals are of the Composite order. 
4jb a monument of mediaeval antiquity it 
is interesting. The sculptured orna- 
ments of the entrance are by B. da 
Eovezzano. ' Theve are several paintings 
and monuments in this church worthy 
of notice: — Vasari: the Conception; a 
Virgin in the manner of Giotto; a 
fresco of St. Peter curing a cripple, 
by Pomarancio, 3rd chapel on rt. 
L. Sella Mobbia: a tabernacle of an 
altar in terracotta in the chapel on 
the 1. of the high altar. Tomb of 
Oddo degli Altoviti (died 1507), an 
elegant production of Benedetto da 
Bovezzano ; that of Bindo Altoviti, of 
the same family, by Ammanati, This 
church is generally closed at an early 
hour, and application must therefore 
be made to the sacristan. — The Borgo 
degli Apostoli was one of the most 
considerable of the townships which 
were brought into the circuit of Flo- 
rence by the second circuit of the 
walls, and, when a distinct locality, was 
famed for its springs and waters. It 
contained many towers, and was often 
the scene of the n^st obstinate conflicts 
between Guelphs and Ghibellines. 

Ch. of La Badia (near the Bargello, in 
the Via dei Librai), attached to the 
once celebrated Benedictine Monas- 
tery. — The greater portion of the 
present church, which is in the 
form of a Greek cross, was erected 
in 1625 by Segaloni; the roof is in ela- 
borate wood-work, with deeply sunk 
panels, which gives it a very heavy 
look. There are remains of the 
earlier building of the 13th century^ 



by ArvolfOf of which nearly the whole 
of the eastern end may be seen from 
the outside in the Via della Badia, 
with its 4 lancet windows. Over 
the door between the vestibule and 
the church is an altar bas-relief of 
the Virgin and Child, with Saints 
Lawrence and Leonard, by Mino da 
Fiesole. Beginning on the rt. hand on 
entering is the tomb of Innocenzo 
Pandolfini (ob. 1496), and near it a 
good bas-relief in three compartments, 
the Virgin in the centre, and Saints on 
either side, by B. da Majano, In the 
rt. hand transept is the beautiful mo- 
nument of Bernardo Giugni (died 1466), 
one of the finest productions of Mino 
da Fiesole, Giugni filled the high office 
of Gonfaloniere di Giustizia, the duties 
of which, in an age of faction, he 
administered with the greatest imparti- 
ality. The statue upon the sarcopha- 
gus represents him extended in death. 
After passing the choir, and in the op- 
posite transept — by the same artist, 
although not put up until 20 years after 
his death — is the tomb of Hugh Mal*- 
quis of Tuscany, which he governed 
for the Emp. Otho II. in the 10th cent., 
and who died a.d. 1006. He was the 
son of Willa Marchioness of Spoleto, 
founder of the Badia in 978, and of six 
other Benedictine monasteries, and to 
whom, in 1487, the monks erected this 
memorial. \- Above the music gallery is 
an Assumption, by Vasari, In the chapel 
of the Bianco family, on the 1. of the 
entrance, is a picture by Filippino 
Lippi (1480), representing a Vision of 
St. Bernard, the Virgin surrounded 
by angels, appearing to the Saint, 
considered to be the artist's finest 
painting; it contains the portrait of 
the Donatorio, or the person for whom 
it was painted : on the side wall is a 
good Madonna and infant Christ, with 
Angels, by Luca della Bobbia. 

The light and beautiful campanile of 
the Badia forms one of the principal 
ornaments of the views of Florence. It 
was also erected by Amolfo, but, halv- 
ing sustained injury in the following 
cent., was in part taken down, but pro- 
bably restored after the original design. 
The inner cloister of the Badia has 
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paintings of histories of St. Benedict, 
one by Bronzino, and some ancient 
tombs. 

Church and Convent of the Carmine, 
on the S. side of the Amo. — This 
church, formerly one ^f the richest 
in Florence, was nearly destroyed by 
fire on the 29th January, 1771. The 
flimsy architecture of the restored 
structure requires no notice : but the 
Brancacci chapel (in the rt. transept), 
which escaped the flames, contains the 
series of celebrated frescoes by MaaoHno 
da Panicaley Masaccio, and JRlippino 
Lippi. They represent events in the life 
of St. Peter, but with incidents drawn 
from ecclesiastical legends as well as 
from Scripture. The German critics 
have, after their manner, been exhibit- 
ing their hypersagacity in authorita- 
tively assigning various portions to the 
respective artists in opposition to the 
usually received account. The result 
of course is doubt as to almost every 
part. Avoiding this controversy, we 
will give the subjects of the paint- 
ings in order, together with the names 
which have been assigned by the best 
authorities. ■ On entering the chapel, 
the first painting on the rt. hand in 
the upper of the two lines in which 
the paintings are arranged is a small 
work representing Adam and Eve, 
by MasoUno ; others have attributed it 
to F, Lippi. On a line with this, 
the large fresco, the Healing of the 
Cripple at the Beautiful Oate of the 
Temple by St. Peter and St. John, is 
by Masolino, according to Vasari. To 
the rt., in a distinct composition, is 
St. Peter raising a female, Petronilla 
or Tabitha, who, cured by him of 
the palsy, is sitting upon a bed un- 
der a canopy. Some call this subject 
the Raising of the daughter of Jairus. 
Below this is a large composition, the 
Martyrdom of St. Peter, by F. Lippi, 
To the L is the saint, head downwards, 
fastened to the cross, apparently quite 
dead, rigid and cold, surroimded by 
executioners and spectators. On the 
rt. is Nero, ordering the execution, and 
surrounded by a characteristic and 
animated group. The narrow picture 
beneath Adam and Eve represents St. 



Peter delivered by the angel from 
prison, while the guard is asleep in the 
foreground. This is also by Lippi. On 
the back wall of the chapel, or behind 
the altar, are 4 oblong frescoes on 2 
lines, the uppermost (on the rt.) St. 
Peter baptizing, by Masaccio; and (on 
the 1.) the Preaching of St. Peter, by 
Masolino ; below (on the 1.) St. Peter and 
St. John healing a Cripple, by Masaccio ; 
and (on the rt.) St. Peter giving Alms, 
by the same painter. Upon the left wall, 
on the pilaster, the narrow compart- 
ment above represents the Expulsion 
from Paradise of Adam and Eve, by 
Masaccio; the larger painting on the 
same line, the Tribute Money, by Ma- 
saccio. Our Lord, standing in the midst 
of the Apostles, is pointing to St. Peter 
drawing a fish out of the stream. To 
the 1. St. Andrew is calling his brother 
St. Peter. In the lower compartments, 
St. Peter in prison, visited by St. Paul, 
by F. Lippi (in the figure of the saint 
will be seen the source wheilce Raphael 
derived the figure of St. Paul preaching 
at Athens), and the Resuscitation of the 
King's Son by St. Peter and St. Paul, 
executed by Masaccio and F, Lippi, the 
naked youth and some figures in the 
centre being by Lippi. This is some- 
times called the Raising of Eutychus; 
but it represents the apocryphal mi- 
racle, said to have been worked by 
the Apostles, in raising the son 
of Theophilus Prince of Antioch, 
when Simon Magus had failed. The 
skulls and bones in the foreground are 
supposed to have been used in the 
magician's incantations. Most of the 
figures in this fine composition are evi- 
dently cotemporary portraits ; the old 
man seated, in a black dress, is Cosimo 
de' Medici. To the 1. hand of the picture, 
in a separate composition, three monks 
are seen kneeling before St. Peter. 
Masolino, by whom these frescoes were 
begim, dying at an early age, the work 
was continued by Masaccio; the time 
is well fixed by its concurrence with 
the return of Cosimo de' Medici. 
Masaccio had quitted Florence, and 
disdained to return, until the restora- 
tion of the great patron of art. Michael 
Angelo^ and also Raphael and the 
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artiBts of their age, diligently studied 
these frescoes, a circumstance alluded 
to in An]}ibal Caro's epitaph upon 
MasacciOf in which his peculiar merits 
are described : — 

•* Pinsi, e la mia pittura al ver fu pari ; 
L* att^ai, 1' aTvivai, le died! il moto, 
Le died! affetto. Insegni il BuonarotU 
A'tutti gli altjri, e da me aolo impari/' 

Masacdo died at a still earlier age (42) 
than Masolino, and in the same year, 
1443 ; and the paintings in the chapel 
were completed by Filippino Lippi, the 
son of Fra Filippo Lippi, who appears 
to have worked from the designs of 
his predecessors.* 

Behind the altar in this chapel is an 
antique painting of the Virgin and 
Child, said to be by St. Luke, and 
brought by the monks from Greece. 
It is only exposed twice a year ; but the 
sacristan will show it on application. 
In the opposite transept is the Corsini 
Chapel f containing the remains of St. An- 
drea Corsini, and very large alto-rilievos, 
representing him celebrating his first 
mass, ascending to heaven, and descend- 
ing to assist the Florentines in battle ; 
all by Foggini, the frescoes above by 
Zttca Giordano. 

Some of the tombs escaped the con- 
flagration : that of Pietro Soderini, 
Ganfaloniere perpetuo of the Florentine 
republic (1502) by Benedetto da Jiovez- 
zano, in the choir, is singular. The 
monument consists of an ugly modem 
sarcophagus beneath an arch. Skulls 
and leg-bones compose the ornaments 
round the aroh, worked and combined 
with foliage and arabesque ornaments 
in relief. Pietro Soderini, created in 
1502 Gonfaloniere perpetuo of the 
Florentine republic, was wise, gentle, 
prudent, and possessing every qualifi- 
cation for the chief magistracy, 
except firmness of character. "Un- 
der Soderini the Republic recovered a 
transient independence. But, in 1512, 
he was deposed by the intrigues 
of his enemies : the Medici were 



* Messra. Crowe and Cavalcaselle, in their 
recent work on the 'History of Painting in 
Italy/ aaAfCD almost all the paintings hi the 
Brancacci Chapel, hitherto attributed to Jftuo- 
lino, to Maaaodo. 



recalled ; and after a series of struggles 
and perfidies, an imperial decree gave 
to the vile and profligate mulatto, 
Alessandro, in 1531, the title of Grand 
Duke of Florence, he having already 
absolute power." — Q. Review, In the 
refectory is a Last Supper, by Vasari. 
Some interesting frescoes have been 
discovered of late, in the sacristy and 
cloisters of il Carmine. In executing 
repairs in the sacristy it was found 
that' the walls of its chapel were co- 
vered with paintings — concealed under 
successive coats of whitewash, and 
that it had been dedicated to Sta. 
Csecilia. In the 4 compartments of its 
pointed roof are figures of Saints. The 
sides are covered with histories from 
the lives of SS. Csecilia, Valerianus, 
Tiburtius, and Urbanus ; the lower com- 
pai*tment on the rt. containing the De- 
position of St. Csecilia by St. Urbanus, 
in her sepulchral urn in the Catacombs 
of St. Callixtus at Rome. There are 
several compositions, all apparently 
by the same hand, probably by Spinello 
Aretino, 

The frescoes recently discovered on 
the £. side of the outer cloister of the 
Convent consist of a fine fragment of 
the Virgin and Child enthroned, sur- 
rounded by Saints, all having large 
glories round their heads, with two 
donataiii, one a man in armour, the 
other a nun, several of the female 
heads are very beautiful. This fresco, 
from its excellent execution, is sup- 
posed to have been painted by Giotto, 
or his school. The 2 Heads in the 
National Gallery in London, formerly 
in the Rogers collection, and those in the 
Capella Ammanati of the Campo Santo 
at Pisa, which are known to have been 
taken from a wall in the Carmine ch. 
or cloister, probably formed portions of 
similar groups. In another part of this 
cloister are some figures of monks, 
with traces of a landscape, fragments of 
a large composition in the style of 
Masaccio. lliere is little doubt that 
the whole of this cloister was once 
covered with paintings, the two por- 
tions here alluded to being the only 
ones that now remain. 

Church of Santa Croee^ the principal 
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church in Florence, of the Minor Con- 
ventuals of the Order of St. Francis, 
or Black Friars. St. Francis sent his 
earliest colony to this city, in 1212, 
who, after some migrations, were located 
in this magnificent building, of which 
the first stone was laid with great 
pomp in 1294. Amolfo was the 
architect. It is 460 ft. long and 134 
ft. wide across the nave and two aisles. 
Almost from its foimdation this church 
became the favourite place of interment 
of the Florentines; and it has been 
appropriately designated as the " West- 
minster Abbey " and the " Pantheon" 
of Florence. 

The fa9ade of Sta. Croce, which was 
completed in May, 1863, was com- 
menced some years ago, under the 
direction of Cav. Matas, from a design 
by Cronaca foiwd in the archives of 
the convent, the expense being de- 
frayed by a pubUc subscription, at the 
head of which stood the names of the 
Grand Duke Leopold II. and Pius IX.; 
but the principal contributer being a 
countryman oi own, Mr. Sloane, who 
liberally came forward, offering to make 
good every deficiency in the funds, and 
which he has done to the extent of up- 
wards of 13,000^. sterling. It is to tMs 
generous offering that is due to have 
repaired what might have b^n con- 
sidered a want of national respect to 
the remains of the illustrious men who 
have found a resting-place within the 
hallowed walls of Sta. Croc6. It is a 
very beautiful specimen of ornamental 
architecture, composed of white and red 
marble and green serpentine. Over the 
doors are 3 bas-reliefs relative to the 
history of the Cross : the central one, a 
remarkable work by Dupre of Florence, 
represents the Exsdtation of the Cross; 
that on the 1. the Discovery of the Cross, 
by Sarrocchi; the 3rd, the Apparition 
of the Cross to Constantine, by Zo^^t. 
The arms of Florence, of the Guelfs 
and GhibeUines, are in coloured marbles 
above. 

The steeple, erected not many years 
ago at an expense of 10,000 scudi, 
is a monument of bad taste, and 
entirely out of keeping with the style 



of the church. It was originally begun 
according to a design of JBaccio d^Ag- 
nolo at the N.W. angle of the facade, 
and at the expense of Castilio Q^ara- 
test, but remained unfinished, and was 
removed a few years since. 

Interior. In the W. front is a fine 
rose window with stained glass, repre- 
senting the Descent from the Cross, by 
Ghiherti, The floor, of biick, is covered 
with numerous sepulchral slabs. Many 
of the earher are in very low relief ; these 
effigies are interesting from the cos- 
tume. Others are inlaid with coloured 
marbles, in admirable preservation, and 
of beautiful designs. The slab tomb of 
John Ketterich, or Kerrich (spelt Cat- 
rick on the stone), successively Bishop 
of St. David's, Lichfield, and Exeter, 
and who, sent upon an embassy from 
Henry V. to Pope Martin V., died 
shortly after his arrival in Florence, 
1419, is nearly in the centre of the 
nave. Few of the other names in 
this pavement have any interest be- 
yond the walls of Florence. The ch. 
consists of a very wide nave and lateral 
aisles, separated by 7 fine pointed arches, 
supported on octagonal Italian Go- 
thic columns, with a gallery above, 
which runs round the edifice. There 
are two transepts, which have been 
lengthened since the first erection of the 
edifice. The chapels are in the aisles, 
resting on the outer walls of the latter; 
there are 6 in either aisle, and 4 in each 
transept, besides the two larger ones 
opening at the extremity of the latter. 
On entering the ch. by the great W. 
door, the first monuments on the rt. are 
those of A. Targioni the chemist, of 
Sestini the numismatist, of Buonarotti 
the antiquarian ; and above the latter 
a memorial to the Venetian patriot 
Manip, placed here in 1861 by the 
Florentines and his countrymen in exile. 
Beyond the first altar, in this aisle, 
over which there is a pamting of Christ 
and the two Thieves on the Cross, 
is the tomb of Michael Angelo Buona- 
roti. The statues of the three sister 
arts, Painting by JBattista Zorenzi, 
Sculpture by CHoli, and Architecture by 
GHovanni dell Opera, appear as mourn- 
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en. The bnst, by JLorenzif was consi- 
dered amost^uth^l likeness. The figure 
of Architecture is the finest: that of 
Painting was originally intended for 
Sculpture, and some marks of its origi- 
nal destination remain. It has been said 
that M. Angelo chose the site of the 
monument himself, in order that, when 
the doors of the church were open, he 
might see from his tomb the cupola of 
the cathedral. A better reason is that 
the adjoining chapel belonged to the 
Bnonaroti Simoni family, who con- 
tinued, imtil its extinction a few years 
ago, to be buried beneath. Over the 
altar of the Buonarotti chapel is a 
painting, Christ falling under the Cross, 
by Vaaari. Between the second and 
third chapels is the colossal monument 
to Dante, by Sicci; a poor production, 
raised by subscription in 1829. The 
inscription, " A majoribus ter frus- 
tra decretum," refers to the sucoessiye 
efforts of the Florentines to recover his 
remains and raise a monument to their 
^reat countryman, who lies buried at 
Bayenna. It was on a petition to Leo X. 
to that effect that Michael Angelo in 
1619 offered to undertake the work, add- 
ing the following prayer : — " lo Michel 
AngelOy scuUore, il medessimo a Vbstra 
SantUa supplico, offrendomi al Divino 
Poetafare lasepolturasuachondecente, 
e in loco onorevole in questa citta." 
How much the arts Jj^aye to regret that 
this petition was not listened to ! Be- 
yond the third chapel, with a painting 
of Christ going to Mount Calvary, is 
Alfieri's monument, by Canova, erected 
at the expense of the Countess of Al- 
bany ; and beyond the fourth, with a 
painting of Christ shown to the people, 
that of Machiavelli, by Innocenzo Spi- 
ncuizif raised in 1787, frt>m a subscrip- 
tion set on foot by EarlCowper : beyond 
the fifth, which has a painting of Christ 
in the Grarden, that of Lanzi, the cele- 
brated writer on Italian art, by Gius 
Selli, Further on is a fresco repre- 
senting St. John the Baptist and St. 
Francis, by Andrea del Caatagno, 
and a marble group of the Annun^ 
oiation, by Donatello. Beyond the side 
door leacQng to the cloisters is the ele- 



gant monument of Leonardo Bruni, 
surnamed Aretino, from his birthplace, 
Arezzo. — " In the constellation of 
scholars who enjoyed the simshine of 
favour in the palace of Cosimo de* Me- 
dici, Leonardo Aretino was one of the 
oldest and most prominent. He died 
at an advanced age in 1444, and is one 
of the . six illustrious dead who repose 
in the church of Santa Croce, Madame 
de Stael unfortunately confounded this 
respectable scholar, in her Corinne, 
with Pietro Aretino : I well remember 
that ITgo Foscolo could never contain 
his wrath against her for this mistake." 
— Hallam, The monument is by Ber^ 
nardo Rosselini. Above is a good bas- 
relief of the Virgin and Child by Ver^ 
rocchio. Beyond this is the tomb of the 
botanist Michele (ob. 1737) ; and far- 
ther on that of the natural philosopher 
Nobili, erected by Leopold II., who had 
protected him in his exile. Over the 
altar, between these two monuments, is 
a painting representing th^ entrance of 
Christ to Jerusalem. Crossing to the 
opposite side of the church, in the 
N. aisle, and on the 1. of thj9 great en- 
trance, is a large picture of the Descent 
from the Cross, by Bronzino, Near the 
side door is a monument to Giovanni 
Targioni, one of the most eminent natu- 
ralists of the last century, and that of 
Filicaja, which stood in the ch. of San 
Pietro Maggiore. Between the first and 
second chapels is the monument to Gali- 
leo, by Foggini^ erected at the expense 
of the heirs of his favourite pupil Vin- 
cenzo Viviani, in 1737, nearly a centy. 
after the death of its illustrious occupant. 
Gkdileo was first buried in a comer of 
the chapel of SS. Cosimo and Damiano, 
within the convent, although he had 
expressed a desire on his death-bed that 
he should be buried alongside his pupil 
Yiviani ; and notwithstanding the efforts 
of the family of the latter to carry his 
dying request into execution, so vindic- 
tively inveterate was the feeling against 
his memory on the part of the clergy 
and the court of Rome, that permis- 
sion to remove his bones into the ch. 
was only obtained on the accession of 
a Florentine pope, Clement XII. (Cor- 
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sini), in 1737. Notwithstanding this 
persecution, and with the Inquisition 
sitting in the very convent of Sta. Croce, 
one of the confiratemitj of St. Francis, 
whose name deserves to be handed down 
to posterity, Fra Gabriele Pierozzi, 
placed a bust of the philosopher, with 
an honorary inscription, over his first 
resting-place. Beyond the second 
chapel is the monument of Signorini, 
by Uipci ; and further on that of Lami, 
the Florentine historian. Over the 
fourth altar is VasarCs picture of the 
Incredulity of St. Thomas, and beyond 
it the monument of Angelo Tavanti. 
Between the fifth and sixth altars is 
that erected by Leopold II. to his 
patriotic minister. Count Fossombroni, 
a poor work of art ; the bust is by Bar- 
toliniy quite unworthy of the artist, and 
of the eminent man whose features it 
is intended to represent. Beyond the 
door leading out of the N. aisle is the 
tomb of C. Marsuppini, by Desiderio 
da SettignanOy a fine example of what 
it is the fashion to designate as Cinque- 
cento Italian art. The tombs of this 
class are of a very uniform type — a 
highly ornamented urn on which lies 



a recumbent figure ; and, above, a me- 
dallion usually representing in relief 
the Yirgin and Child. Marsuppini (b. 
1399, d. 1453), chancellor or secre- 
tary of the repubUc of Florence, and 
one of the prot^g^s of Cosimo de' Me- 
dici, enjoyed, while living, a high repu- 
tation tor eloquence and abiUty. The 
picture of the Descent of the Holy Spirit 
is by Vaeari, Beyond the 6th altar, and 
near the N. transept, are the monuments 
of the physician Cocchi, and of Baphael 
Morghen, the celebrated engraver, the 
latter in the Cinquecento style : it was 
erected in 1854 by his friends and 
pupils. 

The eastern end of the church is not 
in its original state, having been altered 
by Vasari. It consists of a series of 
chapels, which contain some remark- 
able frescoes by early masters, though 
many have been effaced. In order 
to explain their contents more clearly, 
we have inserted a ground-plan sketch ;- 
referring to which, we will point out the 
principal objects of interest. 

Beginning in the N. transept, A is 
the Capella Salviati (now Aldohran^ 
dini Borgheae)^ which contains in the 
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recess a the monument of the Countess 
Zamoyska, of the great Polish house 
of Czartoryska ; it is one of BartolMs 
best works ; — and one lately erected to 
the eminent natural philosopher Mel- 
loni. B is the Capella di SS. Ludoyico 
e Bartolommeo; at 1, under a Gothic 
canopy, is the monument of a member 
of the Bardi family, to whom this, and 
several other chapels in Santa Croce, 
belonged. It corresponds in style of 
architecture with that in the San Sil- 
vestro Chapel, at D 4, but its sculp- 
tures are ruder. At 3 is Donatello's 
Crucifix, but covered over. It was one of 
his early works : and, being proud of 
it, he showed it with exultation to 
Brunelleschi, who told him, "che gli 
pareva che egli avesse messo in croce 
un contadino." — The sequel will be 
hereafter told at S. Maria Novella. 
Over a side door opening out of 
this chapel is a good Madonna and 
Child, by Qiotto, C, the Capella 
Nicolitdj is rich with fine inlaid and 
coloured marbles. Around the walls 
are grand statues of Moses (some- 
thing like that by Michael Angelo on 
the tomb of Pope Julius II.) and 
Aaron — Humihty — Modesty taming 
a Unicom — Prudence, by Francavilla. 
The Sibyls, in fresco, by // Volterrano, 
about 1560, are fine. The Coronation 
of the Virgin, by Bronzino^ is a good 
picture, and interesting as having been 
left unfinished by the death of the 
artist. The Assumption of the Virgin 
by the same master is also good, though 
too dark and heavy in colour. D, Ca- 
pella di S, Silvestro ; at 4 is the tomb 
of Bettino (Ubertino) de* Bardi, with 
a fresco by CHottino mentioned in Va- 
sari. The upper part is now destroyed, 
having been repainted. Nothing re- 
mains but the kneeling figure of Uber- 
tino, and this is solemn and expressive, 
and evidently a portrait. At 5 is Christ 
laid in the Sepulchre, " given by some 
to OiotUno. It has been repainted, but 
it is more in the style of Taddeo Gaddi. 
It particularly resembles the picture of 
the same subject attributed to Him in 
the Accademia, both in conception and 
details, especially in the tomb, which 



in both is inlaid with painted marble 
panels of various colours. In the 
centre of the painted sepulchral urn 
in which the body of the Saviour is 
about being laid, is a medallion of 
a female figure in adoration, in the 
peculiar head-dress, bound under the 
chin, of which Taddeo Gaddi is so 
fond." At 6, on each side of the altar, 
are S. Bomulus and S. Cenobius, much 
injured. At 7 are three frescoes, by 
Q%ottino, from the life of S. Silvester, 
but half effaced, and difficult to make 
out. They are agreeably grouped, and 
remind one of Q-iotto, in a way dis- 
advantageous to Giottino, whose heads 
are at once more finished and have less 
life. He has, however, much power, 
and the expression of death in one or 
two of the bodies is true and fine. The 
central painting in the lower range, in 
which the saint is blessing two men 
kneeling, is perhaps the best of these 
frescoes. — ^E, Capella dei Puld; over 
the altar is a good group of painted 
figures and terracotta statues by Luca 
della Bobbia. The frescoes on the 
walls are by Bernardo Dtzddi, and 
represent the martyrdom of St. Law- 
rence on one side, and of St. Stephen 
on the other. The two chapels D 
and E contain fine painted glass. Tlie 
chapel F, belonging to the Bicasoli 
family, and dedicated to S. Anthony 
of Padua, has been recently restored, 
and decorated with paintings by Saba- 
telli. In the next, marked G, there is 
nothing worthy of notice. The Tolos- 
chi chapel, now Spinelli, H, was for- 
merly covered with frescoes by Giotto, 
but they have been irretrievably de- 
stroyed, and covered with modem 
paintings by Martellini. Behind the 
high altar is the Choir occupying the 
lofty tribime, on the walls of which 
are frescoes in 10 compartments by 
Agnolo Gaddi, representing the le- 
gends connected with the discovery 
of the True Cross, and on the vault 
the four Evangelists; the windows 
are filled with richly-coloured glass, 
but the beautiful stalls by Manno 
di Cori, which once existed here, have 
long since been destroyed. K, Capella 
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dei Bardi delta Liberta, The whole 
of this chapel is covered with frescoes 
hy Oiotto. They had remained, like 
those in the adjoining one, under a 
thick coating of whitewash for many 
years, and were only laid bare in 
Oct. 1853 by the zeal, and at the 
expense, of one of the friars of the 
convent; they have, of course, been 
partially restored, but with much skill 
and judgment. These frescoes were 
painted between 1296 and 1304. They 
represent scenes in the life of St. 
Francis. Looking towards the altar, 
and on the 1. in the upper compart- 
ments, we see St. Francis abandoning 
the world to follow a holy life ; lower 
down St. Antony preaching to St. Francis 
and his brethren at Aries ; and in the 
lowermost St. Francis, dead, is sur- 
rounded bv his brethren weeping over 
him. In *the l.-hand comer of this 
fresco Giotto has introduced portraits 
of Amolfo and his father, the latter in 
a black cap. On the opposite wall, in 
the upper compartment, we see St. 
Francis presenting the rules of his order 
to Pope Honorius III. ; lower down 
St. Francis before the Sultan, offer- 
ing to walk through the fire if the 
Sidtan and his followers would em- 
brace Christianity ; and below, the Con- 
fession of the Saiht, surrounded by 
friars, and his dream. On each side 
of the window are paintings of St. 
Louis of Toulouse, St. Louis King of 
France, S. Elizabeth of Hungary, and 
Ste. Claire, aU niuch restored and 
repainted ; and in the circular spaces 
in the vault figures of St. Francis, 
Poverty, Charity, and Obedience. Be- 
hind the altar is a very intcFCsting 
picture, always kept covered, dma- 
bue^s portrait of St. Francis, of which 
Vasari says, **Lo ritrasse (il che fu 
cosa nuova in que' tempi) di naturale 
come seppe il megHo." The saint is 
standing, the face drawn fuU front, 
and very much in the Greek manner ; 
it is much harder and more rude in 
drawing than Cimabue*s Madonnas of 
the Academy and Sta. Maria NoveUa, 
and more rigid, yet with greater power 
and expression. The face is emaciated 



and severe, the comers of the mouth 
drawn down, the stigmata round and 
dark. Notwithstanding Vasari' s asser- 
tion, it is more probable that this 
painting is by Magheritone, by whom 
there are similar ones in the churches 
of San Francesco at Pistoia and 
Pisa, and in the Museo Cristiano 
at the Vatican; in every case it 
is a very interesting specimen of 
early art. Bound the picture is 
an interesting series of 20 small 
paintings, treated in a quaint, forcible, 
and delightful way, and rich in move- 
ment and composition. On the pier 
between this and the next chapel is one 
of the inscriptions in bronze to the 
memory of citizens of Florence who were 
killed during the war of 1849. This, 
and a similar one in a corresponding 
part of the ch., were removed, at the 
instigation of the Austrian military 
authorities, to the chapel in the For- 
tezza da Basso, from whence they were 
replaced here with great ceremony and 
rejoicing in June 1859. L, Capella 
Feruzzij dedicated to St. John the Evan- 
geHst; the picture over the altar, re- 
presenting the Virgin, S. Boch, and 
S. Sebastian, is by Andrea del Sarto. 
This chapel is also covered with fres- 
coes by Giotto relating to the patron 
Saint, the two St. Johns, which were 
also, until lately (1862), covered with 
whitewash, and which have been unco- 
vered at the expense of Cav. Peruzzi, 
present Minister of the Interior of the 
Kingdom of Italy, and owner of the 
chapel. On one side are subjects relative 
to the life of St. John the Evangelist, on 
the other to the Baptist. Looking to- 
wards the altar, on the wall to the rt., 
in 3 compartments, are represented — 
St. John the Evangehst composing his 
Gospel in the Island of Patmos; in 
the second, St. John resuscitating 
Brusiana, a beautiful and well-pre- 
served composition, most of the figures 
in the different groups being evidently 
portraits ; in the third range is the 
Evangelist ascending from the grave to 
heaven, where he is received by our 
Saviour and the Apostles. Upon the 
opposite wall, the subjects, all relative 
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to John the Baptist, are also arranged 
in 3 compartments. Above in the 
lunette, Zachanas receiving from the 
angel the announcement that he will 
be blessed with a son; below, the 
Birth of the Baptist, Elizabeth on 
one side, and the infant presented to 
Zachanas on the other ; And lower 
still the Banquet at Herod's house, 
where Herod, seated at a table with 
two other guests, receives the head of 
St. John from a soldier : the daughter 
of Herodias playing on a violin is not 
unlike Perugino's treatment of similar 
subjects. On one side nearest the altar 
Salome is presenting the Baptist's head 
to Herodias on a platter. These fine 
paintings were found little injured; 
the colours are still brilliant ; the best 
is the resuscitation of Drusiona ; they 
have required little restoration, except 
the replacing the relief glories roimd 
the h^Mls of the principal personages. 
M, — CcbpeUa Micardiy formerly Giugni, 
purchased, some years ago, by the 
Buonaparte family ; it was also covered 
with frescoes by Q-iotto, now irretriev- 
ably lost. The modem picture over the 
altar,representing theAssumption of the 
Virgin, is by Bezzuoli ; in this chapel 
are the monuments of Julie Clary, the 
wife of Joseph Buonaparte, King of 
Spain, by Pampaloni ; and of Charlotte 
Buonaparte, their daughter, the wife 
of the only brother of the present 
Emperor of the French, by Bartolini. 
The next, N, Capella Soderini, was 
painted by Taddeo Oaddi: the more 
modem pictures of San Lorenzo and 
S. Francis are by Fassignano and 
M. JRosselli; the Lunettes of the 
roof by Cfiovanni da S, Giovanni. 
Li the Capella Vellutiy marked O on 
our plan, are strange legendary repre- 
sentations by the Giotto school. At 
12, St. Michael and a Dragon, much 
in the manner of Spinello Aretino; 
and at 11 is some legend of an ox in a 
cavern at the top of a moimtain, &c. ; 
but it is difficult to form any opinion 
about their merits, as the chapel is very 
deficient in light. In P, the corridor 
leading to the sacristy, is a monument 
to the sculptor Bartolini, and No. 17 is 



the Crucifix, said to be that sent by 
Margheritone to Farinata degli Uberti, 
after his defence of Florence. The 
chapel Q, called Capella dei Medici^ 
and also del Noviziato, dedicated to 
SS. Cosimo and Bamiano, was erected 
for Cosimo Pater Patri«B by Michelozzi, 
and subsequently restored by Vaeari. 
It contains several good paintings of 
the Giotto school. The pictures are 
numbered. No. 31, a picture of the 
Virgin and Child with Saints, in 5 com- 
partments, bearing the date 1372, by 
Neri di Bicci. 33, the four great doctors 
of the Latin Church, with the symbols 
of the Evangelists above, probably by 
Orcagna. 23, a fine picture, probably 
by Giotto, representing the Madonna 
and eight fidl-length Saints, painted 
upon a gold ground. 22, St. Bernardino 
01 Siena. 21, San Giovanni GualbertCy 
with his miracles on either side. 
And near the altar, 27, St. Au- 
gustin. A beautiful Communicato' 
rio by Mino da Fiesole, formerly 
in the church of le Murate, and a 
handsome altar-front in coloured mar- 
bles in the cinquecento style, over 
which is a bas-relief representing the 
Virgin and Child, by Benedetto da 
Rovezzano, Over the altar is a good 
work of Luca delta Robhia ; it was to 
the rt. of this altar that the remains 
of Gulileo lay neglected for nearly a 
cent. (p. 25.) ,A modem monument 
to a French lady. Mile. Favreau, 
has been lately placed here. The bas- 
relief of the Ascent to Heaven of the 
deceased, with a view of Florence be- 
low, has been much admired. The 
Sacbisty, S, is rich in paintings, and 
little altered from what it was in olden 
times, except that the paintings by Ghi- 
otto, which ornamented the doors of 
the presses, have been removed to the 
Galleria delle Belle Arti. The S. wall 
is covered with frescoes attributed to 
Nicola di Piero Gerini, and other 
pupils of Giotto, representing our 
Saviour bearing the Cross, his Cru- 
cifixion, Resurrection, and Ascension. 
The Binuccini chapel, separated from 
the body of the sacristy by a hand- 
some iron railing, is entirely covered 
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with frescoes now generally attributed 
to CHovanni da Milano, a pupil of 
Taddeo GaddVa, representing subjects 
from the life of the Virgin and Mary 
Magdalen — the Nativity, the Presenta- 
tion in the Temple, the Marriage of 
the Virgin, Salutation, &c., nearly 
repetitions of the paintings in the 
Baroncelli chapel. In the painting of 
oiiQ of the lower compartments, repre- 
senting the dream of a merchant at 
Marseilles, the artist has introduced 
several portraits, amongst others that 
of E. Eiinuccini, liis hands hidden 
under his wide sleeves. On the curve 
of the arch are half-figures of the 12 
Apostles, and on its piers 4 saints of 
the Franciscan order. The Ancona 
of the Virgin and Child, surrounded by 
Saints, over the altar, is also probably 
by Giovanni da Milano. There are 2 
yery good painted crucifixes, carried in 
processions, several pictures on the walls, 
and some good presses in Tarsia work 
in the Sacristy. B«-entering the oh. on 
the 1., is El, the Capella dei JBaroticelli. 
At 13 are some of the best frescoes of 
Taddeo Oaddi, in Florence. In the 
lunette, the Expulsion of Joachim 
from the Temple; and beneath, the 
Meeting of Joachim and Anna, the 
Birth of the Virgin, her Betrothai and 
Marriage. On each side and above the 
window of the chapel, the Saluta- 
tion and Annunciation, with the Angel 
appearing to the Shepherds, and the 
Adoration of the Magi. At 14 is a dead 
Christ in marble, by Jff. JBfmdinelliy 
which partly conceals a fine tempera 
picture at 15, in 5 compartments, the 
Coronation of the Virgin in the cen- 
tral one, with numerous Saints in the 
others, by Oiotto, inscribed with his 
name, and with a predella below. At 
16 is a fine fresco, the Assumption of 
the Virgin, with St. Thomas before the 
empty Sepulchre below, by Sebastiano 
Mainardif or da San Gimiffnano, from 
a cartoon of his master, Ghirlandajo. 
At 17 is a monument to one of the Mar- 
telli family ; the sculptures on it are by 
Niccolo da Pisa, The chapel of the Holy 
Sacrament, T, contains the monument 
of the widow of the last Pretender of 



the House of Stuart, the Countess of 
Albany, who died at Florence in 1824', 
by SantarelU. In this chapel Vasari 
has painted the Last Supper over the 
altar. Two statues by Luca della 
RobUa, of St. Dominick and St. Ber- 
nardino, are good specimens of this 
style of sculpture. The paintings 
over the altar in the rt. aisle are — 
1. The Descent from the Cross, by 
Salviati ; 2. The Crucifixion, by Sanii 
di Tito ; 3. Christ falling \mder the 
Cross, . by Vasari ; 4. Christ shown 
to the people ; 5. Our Saviour tied 
to the column and scourged ; 6. Christ 
with Disciples in the Gkrden, by 
T, Spinazzi; and, 7. The Entrance 
of the Saviour to Jerusalem, by CH^oli 
and BUiverti, 

One work of art of great excellence 
remains to be noticed, the pulpit, by 
Benedetto da Majano. It is of red 
and white marble, and in the dnque- 
cento style. The bas-reliefs are, — Pope 
HonoriusIII. confijrmingtheRulesof the 
Order ; St. Francis waBting uninjured 
through the fire before the Sultan ; St. 
Francis receiving the Stigmata ; the 
Death of the Saint ; the Martyrdom of 
Five Brethren of the Order in Mauri- 
tania. Underneath are five figures. 
Faith, Hope, Charity, Fortitude, and 
Justice. In the central nave, at V and 
VT, have been recently placed two colos- 
sal groups ; one by Bartolini, to the 
memory of Leon Batista Alberti, with a 
pedantic inscription by Nicolini; a poor 
work, left unfinished at the sculptor's 
death ; the other, on the opposite side, 
by Santerelli, is a statue of the last de- 
scendant of Alberti, at whose expense 
both these memorials had been exe- 
cuted. Over the principal entrance, look- 
ing into the nave, is a bronze statue of 
St. Louis, Bishop of Toulouse, by 
Donatella ', it formerly stood in a niche 
on the old facade of the ch. 

Above, in a circle, are theletters I. H. s., 
originally placed on the front of this 
ch. by St. Bernardino of Siena after the 
plague in 1437. He was the inventor 
of these initials to denote the name 
and mission of our Lord, Jesus Ho- 
miTinihn Salvator. Having remonstrated 
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with a maker of playing cards upon 
the sinfidness of his calling, the man 
pleaded poverty, and the needs of 
his £gkmily. " Oh," replied the saint, 
" I will help you ;" and writing the 
letters i. h. s., he advised the card- 
maker to gild and paint these upon 
cards, and sell them ; and they took 
greatly. St. Bernardino then travelled 
the country, putting up I. H. s. wher- 
ever he went. 

The crypt, which occupies all the 
space under the choir and transepts, 
containing numerous graves and sepul- 
chral memorials, has recently been 
cleared out ; in it was buried Joseph 
Buonaparte until his remains were re- 
cently transferred to Paris. The Buona- 
parte family of San Miniato is said to 
have possessed a resting-place in Sta. 
Croce in former times. 

Many of the glazed terracottas by 
jAica delta Rohhia are on the walls of 
the corridors of the conventual build- 
ings. The smcUler refectory contains 
a painting by Giovanni di San Gfio- 
vanniy the Miracle of the Loaves and 
Fishes : the artist has introduced his 
own portrait, clad in a red garment. 
Tills chamber accommodates all the 
friars who now live in the convent ; and 
they have let out the Gfreat Jtefectory 
as a carpet manufactory, the entrance to 
which is from the comer of the Piazza 
di Santa Croce. Yet here the whole 
western wall is covered by well-pre- 
served frescoes by Giotto and his school. 
They are divided into 6 compartments ; 
at the bottom is the Last Supper, — 
'*a grand and solemn work;" above, 
in the centre, are the Root of Jesse, 
and Christ on the Cross, with groups 
of Saints and the two Marys, and on 
each side subjects relative to St. Fran- 
cis and St. Louis. The cloisters are 
interesting, having been turned by the 
friars into a burying-ground, from which, 
in the face of a Law forbidding intra- 
mural interment, they derived consider- 
able profit, a great drawback to the sani- 
tary state of this quarter of the town. 
Almost every stone bears a memorial, 
an armorial bearing, or an mscription. 
The paintings of the life of St. Francis 
are not without interest. In the outer 



cloister is the chapel of the Pazzi family, 
built by Brunelle8ch% 1420, in the form 
of a Greek cross, showing remark- 
able correctness in its classical details, 
as weU as originality in their combina- 
tion. This chapel contains, beneath its 
imdecorated dome, the 4 EvangeUsts, 
and on the walls the 12 Apostles, &c., 
in terracotta, by Luca delta Rohhia, 
The angels in marble, over the entrance, 
supporting the Pazzi arms, are by 
DonaietU). The monument of Gastone 
della Torre, patriarch of Aquileja, 
on the stairs leading to the ch., 
is attributed to Agostino da Siena, 
The N. side of Santa Croce was 
once surroimded by an arcade, now 
walled up and converted into shops ; 
the only part preserved open is the en- 
trance to the church near the N. tran- 
sept, in which are two tombs of the 
14th century; one of Francesco de' 
Pazzi, attributed to Ifino the son of 
And/rea JPisanoj the other, of ruder 
workmanship, is that of Alamanni dei 
Caraccioli, ob. 1337. A considerable 
portion of the conventual buildings 
have been recently applied to govern- 
ment offices of the Administration of 
the Public Debt. 

The Piazza of Sta. Croce is regular 
and spacious. On the rt.-hand side, 
when looking to the church, is the 
PaUutzo of Niccolo dell ' Antetla, the 
lieutenant or deputy of Cosimo II. in 
the academy of design. It is covered 
with frescoes, remarkable, besides their 
elegance, for having been executed in 
27 days, in 1620. The subjects are 
mythological and allegorical; faded, 
but of merit, being by the best artists 
who flourished at that period. 

The colossal statue of Dante in the 
centre of the Piazza, by Pazzi, was 
erected in May, 1865, on the occa- 
sion of the sexcentenary anniversary 
of the podt*s birth : although rather 
affected in style and too colossal for 
its situation, it is a good specimen of 
modem sculpture. The poet holds a 
copy of the * Divina Commedia ;* at his 
foot stands an eagle, the emblem of his 
political party, the Ghibellines ; round 
the pedestal are the armorial shields of 
the several cities of Italy ; and at the 
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angles the Lions of Florence bearing 
shields on which are inscribed the 
names of his works — * La Monarchia,* 
*La Vita Nuova/ *I1 Convito,' and 
* Bel Volgare Eloquio.' 

The democracy of Florence e^tabUshed 
its power in the Fiajsza di Santa Croce, 
in the year 1250. The government of 
the state liad been vested by Frederick 
II. in the Ghibelline nobles, to the ex- 
clusion of all others. This ohgarchy 
imposed heavy taxes ; and the Uberti 
in particular had given great offence 
by their pride. A sudden tumult 
arose; and the goodmen, as they are 
styled by Villani, assembled here, with 
the determination of taking the power 
into their own^hands, which they ac- 
complished without the slightest resist- 
ance. Having made themselves people, 
according to the expressive term of the 
Chronicles, and so well and forcibly ren- 
dered byHallam as ^'a resolution of all 
derivative powers into the immediate 
operation of the popular will," they 
elected Uberto di Lucca as Capitano del 
JPopolo, and twelve military chiefs, or 
Anziani del PopolOy the leaders in arms 
of the citizens. Up to this period the 
Florentines were subject to the Em- 
peror : from this revolution dated the 
free institutions and liberties, consoli- 
dated by that of 1280, followed by the 
institution and election of the Priori. 

Ch. of Santa Felice (a little beyond 
the Piazza de* Pitti, at the comer of the 
Via Bomana and the Via S. Agostino). 
It contains an altarpiece, in the 3rd 
chapel on 1., by Sahator Roaa, Christ 
and Peter walking on the sea; in the 
1st chapel on 1., Saints, by Dom, Ghir^ 
landaio; and an Ancona of 4 Saints, 
by the school of Giotto, in the 6th 
chapel on 1. 

Ch, of Santa Felicith, at the S. side 
of the Ponte Vecchio, oa entering the 
Via dei Guicciardini — a handsome build- 
ing of the 18th century (1736), erected 
on the site of a very early Christian 
oratory. Being the parish ch. of the 
Court, it is kept in good order; it 
consists of a nave and transept. The 
first chapel on rt., belonging to the 
Capponi family, and which existed 
before the present edifice, is from the 
designs of Brunelleschi ; it contains a 



Descent from the Cross, by Pontormo. 
Of the 4 Evangelists in the circular 
lunettes beneath the cupola, 3 are by 
the same painter, the 4th by Bronzino. 
The huge crucifix in the 4th chapel 
is by Andrea da Fiesole. The Madonna 
with 4 Saints, in the 5th, is by 
Taddeo Gaddi, In. the elegant sacristy, 
opening out of the rt.-hand transept, 
and which is attributed to Brunel- 
leschi, are a Madonna and Child by 
L, di Crediy and a curious painting of 
Sta. Felicitk by Spmelh Aretino, The 
Nativity, one of the 3 pictures in the 
choir, is by Santi di Tito ; the Assump- 
tion of the Virgin, with the two St. 
Catherines, in the 1. transept, by B, 
Franceschini ; and the Assumption, with 
other paintings^ in the 1st chapel on 1.^ 
by Focetti, 

In the small piazza in front of this > 
ch. is a column, on which stood a 
statue of St. Peter Martyr, raised by 
the Rossi family, one of whom had 
served under that sanguinary fanatic 
in his persecution of the Paterini. The 
sepulchral monument to Cardinal de' 
Rossi, under the portico of the ch., is 
by Baccio da Montelupo. 

S. Firenze, a large decorated ch. of 
the 18th cent., in the piazza of the 
same name, behind that of the Sig- 
noria: it contains no works of art of 
importance. The extensive conventual 
buildings, formerly tenanted by the 
Oratorians, have been converted into 
the Offices of the Ministry of Public 
Instruction, since the transfer of the 
capital of Italy to Florence. 

Ch. of San Lorenzo. The front is 
still a mass of rough masonry. The 
drawings by Michael Angelo, for the 
completion of the front, are in the 
Buonarotti palace (p. 58). The ori- 
ginal basiUca was, perhaps, the oldest 
sacred edifice in the city: it was 
consecrated by St. Ambrose in 393; 
but, having been greatly damaged by 
fire in the 15th centy., it was deter- 
mined that it should be rebuilt in 
a better style. The person employed, 
and whose nameVasari conceals, was 
an amateur architect : '' uno che si 
andava dilettando di architettura per 
passatempo." Some portions were 
raised, when Giovanni de* Medici re« 
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quested JSrunelleschi to give his opinion 
of the building : the latter very openly 
spoke out, and exhorted his patron to 
contribute influence and money for the 
purpose of erecting a more appropriate 
temple^ The arcMtect spoke to a will- 
ing listener; and by the voluntary 
contributions of the Florentines, of 
which Q-iovanni, and afterwards his son 
Cosimo, bore the greatest part, the pre- 
sent church was begun, the iirst stone 
having been laid in 1425. The coliumns 
of the nave, in pietra serena, are finely 
iM*oportioned. Brunelleschi did not 
uve to complete the building, and 
hence some alterations were made 
which have been found fault with. 
Among the additions are the ornaments, 
with the elevations of the two doors of 
the Sagrestia Vecchia, by Donatella : 
the raised space at the lower end of the 
ch. is attributed to Michael Angelo : 
the altars of the several chapels are of 
more recent date. 

There are two fine oblong pulpits 
in the nave, executed, after the designs 
of Donatello, by his pupil JBertoldo. 
The subjects of the bronze bas-reUefs 
on them represent the Passion and Be- 
surrection of our Lord. The finest are 
the Descent from the Cross, and the 
Entombment. Behind the pulpit, on 
the 1. side of the nave, is a large firesco of 
the Martyrdom of S. Lawrence, by Anff. 
Bronzino ; and over the door near it, 
leading to the cloister, a richly sculp- 
tured Cantoria or music gallery. In 
the rt. aisle is the sepulchral monu- 
ment lately erected to Benvenuti the 
eminent painter, who executed the fres- 
coes in the Medicean chapeL In the 
chapel of the rt. transept is an ele- 
gantly sculptured communic<xtorio over 
the altar, by Benedetto da Eovezzano^ 
with the huge sepulchral urn in red 
porphyry of the wife of Leopold II. ; 
and in a chapel out of the 1. transept^ 
a modem tomb of a Countess FerraH 
Corholi by Dupri, 

In the pavement before the high altar 
is the sepulchral memorial of Cosimo 
de' Medici, or Cosimo il Vecchio, who 
died Aug. 1st, 1464, bearing on it the 
title of " Pater Patri»," bestowed upon 



him by public decree in the year after 
his decease. It consists of a circular 
space, inlaid with red and green por- 
phyry and marbles, marking the spot 
under which his remains lie. The 
high altar, recently put up, is a rich 
but monotonous mass of pietra dura 
work : from the choir behind it, open 
bronze gates, leading into the Capella 
dei Depositi. 

Tlie Sagrestia Vecchia was designed 
by Brunelleschi before it was settled 
that he should rebuild the whole church. 
The bas-rehefs, the four evangelists, and 
the elevations of the doorways, are by 
Donatello. In the cupola over the altar 
is a singular allegorical painting, con- 
stellations, planets, the moon in Taurus, 
and the sun in Cancer. The marble 
screen before the altar is very hand- 
some. The sarcophagus, in the centre 
of the pavement, of Giovanni di Ave- 
rardo dei Medici (died 1428), and of 
his wife Picarda, the parents of Cosimo 
il Vecchio, and the founders of the 
greatness of the family, is also by 
Donatello, The tomb is elegant, but 
unfortunatelv in a measure hidden by 
the table placed over it. Near the 
door, but better seen from the chapel 
in the adjoining transept, is the costly 
monument by Andrea Verrocchio^ 
erected in 1472 by Lorenzo and Giu- 
liano de* Medici to the memory of 
Piero and Giovanni, their fS&ther and 
uncle: the bodies of Lorenzo and 
Giuliano were deposited in it in 1559. 
Bound the sarcophagus, composed of 
an urn of red porphyry, are fine bronze 
festoons of foliage. A cabling, in bronze, 
over the monunu^t, is also a noble spe- 
cimen of the perfection of metal- work in 
the 15th centy. The bust of St. Lorenzo 
over the door is by Donatello, That of 
Cosimo Pater Patrise is by a contem- 
poraiy sculptor. 

In the SagreHia Nuova, or Ca- 
peUa dei DepotiH (which opens out of 
the rt.-hand transept, ana to which 
admittance can be obtained from 
9 a.m. to mid-day), erected by Michel- 
angelo, we have a building planned for 
its monuments, and the monuments 
executed for the building which con- 
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tains them. The monuments are those 
of G-iuliano and Lorenzo de' Medici. 
Giuliano was the third son of Lorenzo 
the Magnificent, younger brother con- 
sequently of Leo X., and father of 
Cardinal Ipolito : he was created Due 
de Nemours by Francis I., and died in 
1516, in his 37th year: the allegorical 
figures on his monument represent Day 
and Night. Lorenzo, the son of Pietro, 
and grandson of Lorenzo the Magnifi- 
cent, was created Duke of Urbino by his 
uncle Leo X. In 1518 he married Made- 
leine de Boulogne, of the royal house 
of FrancQ: the sole fruit of this union 
was Catherine dei Medici, afterwards 
the queen of Henry II. He died 
in 1519, surviving the birth of his 
daught«r only a few days. " The statue 
of Lorenzo is seated. He is represented 
absorbed in thought. He rests his face 
upon his hand, which partially covers 
the chin and mouth. The general 
action is one of perfect repose, and the 
expression that of deep meditation. It 
is impossible to look at this figure 
without, being forcibly struck with the 
miiid that pervades it. For deep and 
intense feeling it is one of the finest 
works in existence. It has been well 
observed of this statue that it has no 
resemblance to the antique, but it rivals 
the best excellences of the ancients in 
expression combined with repose and 
dignity." — Wegtmacottjuf^ The figures 
reclining at his feet are intended to re- 
present Aurora and Twilight, or Morn- 
ing and Evening. 

The merit of these sculptures was 
fully appreciated when they first ap- 
peared. Flaxman says of them, " These 
recimibent statues are grand and mys- 
terious ; the characters and forms be- 
speak the same mighty mind and hand 
evident throughout the ceiling of the 
Sistine Chapel and the Last Judg- 
ment." They are praised in prose and 
in verse, and the NottCy in particular, 
suggested to G-iovanni Battista Strozzi 
the elegant quatrain — 

*ljk Notte che to vedi in li doici atti 
Dormire, fu da un Anselo acolpita 
I«i questo sano, e perche durme, ha vitas 
Desula, ae ndl credi, e parleratti.'* 



Michelangelo replied with equal, per- 
haps superior, elegance — 

** Orato m* i '1 sonno e pid Y easer di sasso ; 
Mentre che 11 danno, e ia vergogna dara 
Non veder, non sentir m' h grnn" ventura ; 
Perd non mi destar ; deh parla ba«o." 

** Nor then forsfet that Chamber of the Dead, 
Where the gigantic shapes of Night and Day, 
Turned into s'one, rest everlastingly ; 
Yet still are breathing,and sht* d around at noon 
A twofold influence, onlv to be felt — 
A tight, a darkness, mingling each with each,— 
Roth, and yet neither. There troxa age to age 
Two ghosts are sitting on their sepulchres. 
That is the Duke I^renzo, mark him well! 
He meditates, his head upon his hand. 
What from beneath his helm-like bonnet 

scowls? 
Is it a face, or bat an eveleas skull ? 
'Tis lost in shade ; yet, like the basilisk, 
It fascinates, and is intolerable. 
His mien is noble, most msjestical! 
'I'hen most so, when the distant choir is heard 
At mom or eve . • , ." Rookes. 

In addition to the works above re- 
ferred to, in the Capella dei Bepositi 
is a remarkable imfinished group of the 
Virgin and Child, by Michelangelo. 

" The Madonna and Child on the N. 
side of this chapel is simple, and has 
a sentiment of maternal aft'ection never 
found in the Greek sculpture, but fre- 
quently in the works of this artist, 
particularly in his paintings, and that 
of the most tender kind." — Fkuemcm^ 
Led. X. 

The statue of San Damiano on the 
Virgin's rt. is by RaffaeUo da Mon- 
tehipo, that of St. Cosimo by JVd 
Chiov. Angela Montorsoli^ assisted by 
Michael Angela, Behind the altar of 
this chapel is the sepulchre of Grand 
Duke Ferdinand III. 

The Medicean Chapel (which is at the 
back of the choir, and is entered from 
the chapel on rt. of the high altar) 
is an illustration of the old story 
of the painter who, being unable to 
represent Venus beautiful, covered 
her with finery. The first stone was 
laid in January, 1604, the architect 
being Giov. dei Medici, and afterwards 
Matteo NigettL Its founder, Ferdi- 
nand I., intended the building for the 
actual reception of the Holy Sepulchre. 
In 1603 there arrived at Florence a 
mysterious personage from the Eaat, 
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styling himself Faocardine, Emir of 
the Druses. This emir, now he was 
on Christian ground, revealed the fact 
that he was a descendant of the ** Pious 
6K>flQredo," and, as such, entertained 
an hereditary hatred against the Turks ; 
and he offered his aid to the Grand 
Duke to enable him to acquire (i. e. 
to steal) the most revered reHc of 
Christendom. When Faccardine re- 
turned to Jerusalem in 1604, a small 
fleet of galleys was despatched to the 
coast of Syria, under the command 
of the captain-general, Inghirami ; and 
Faocardine and his confederates ac- 
tually found means to enter the 
church, and to begin their opera- 
tions for detaching the sepulchre, 
when, being discovered by the " ma- 
lice" of the G-reeks, they were comT 
polled to take to flight, leaving the 
marks of the saw. The ill success 
of the intended larceny was viewed 
as a great misfortune. Cosimo II. 
converted the building into the ce- 
metery of the grand ducal family. 

The walls are entirely covered with 
the richest marbles and pietre chtre, — 
jasper, chalcedony, agate, lapis lazidi, 
and still more precious stones, com- 
posing the Florentine mosaic of pietre 
eammeese, of which the materials are 
entirely different from that of the 
modem Soman mosaic. In the Koman 
mosaic the colours are artificial, it 
being formed of little pieces of opaque 
glass, called '* smalto.*' In the Floren- 
tine mosaic no colours are employed, ex- 
cepting what are natural to the stone ; 
and the varied tints and shading are 
formed by a judi!tiiD,us adaptation of 
the gradations which- the material 
affords. By means of these only, 
graceful and elaborate representations 
of flowers, fruit, ornaments, &c., have 
been produced. Marbles and jaspers 
of brilliant colours, being, of course, 
Tery valuable, are only used in thin 
slices, like veneer, about ( of an inch 
thick. The process is extremely tedious, 
and therefore expensive; the pattern 
is drawn on paper; each piece is then 
cut out and drawn on the stone chosen. 
The stone is sawn by means of a fine 
wire stretched by a bow and with 
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emery powder, and is worked down 
with emery at a wheel until it fits 
exactly; it is then joined to the other 
pieces by being set in a backing of 
white cement about | inch thick; 
when the work is completed this 
cement is planed down even, and a slab 
of slate put at the back. Some of the 
works now in hand in the Grand Ducal 
manufactory, and intended for the high 
altar of this chapel, will be the most 
beautiful specimens yet produced. 

The armorial bearings of the principal 
cities and states of Tuscany incorporated 
in the dominions of the Medici, which 
range round the chapel, are examples 
of the richness of this work. The 
red Oiglio on the shield of Florence is 
the most elegant of the coats. It is 
delicately and elaborately formed of 
different hues of coral and cornelian, 
inlaid so as to represent the relief and 
the shading of the flower, which is evi- 
dently, like the fleur-de-lys of France, 
no lily, but the three-petaled iris, which 
still grows on the VTalls of Florence. 
All the bearings, as before observed, 
are natural-coloured stones; the giallo 
antico standing for or, lapis lazuli azure^ 
rosso antico gules, &c. &c. In only 
one instance is help given by art. It is 
in the case of the Lion argent of Pienza^ 
which, formed of semi-transparent ala- 
baster, has, beneath it, a shading on 
the ground, which shows through the 
stone. 

The Medicean cenotaphs are, in splen- 
dour of material, in accordance with 
the mausoleimi which encloses them; 
they are formed of red and grey gra- 
nite. The only statues yet placed on 
the tombs are those of Ferdinand I.' 
(died 1610), modelled by G, da Bo- 
logna, and c^t by Pietro Tacea, and of 
Cosimo II. (d.* 1620), by Pietro Tacca 
alone, and which as a work of art stands 
pre-eminent. The cushion upon which 
the grand ducal crown is placed is of 
the most wonderful workmanship, in- 
laid not merely with pietre dure, but 
with precious stones. The grand ducal 
crown, which differs in shape from all 
other European crowns, was the fancy 
of Pope Clement YII., when he in- 
vented the title of "Grand Duke." 
The roof, divided into 8 compart* 
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ments, Burmoimted by as many hex- 
agonal lunettes, is covered with fres- 
coes executed between 1828 and 1837, 
by the late director of the Academy, 
Pietro Benvenutif representing, com- 
mencing from the E. side, 1, the 
Blessing given to Adam and Eve by 
the Almighty; 2, The first Sin, Eve 
giving the fatal Apple to Adnm in 
the Garden of Eden; 3, the Death of 
Abel ; 4, the Sacrifice after the l^eluge 
by Noah; 6, the Nativity of our Lord; 
6, his Crucifixion; 7, the Resurrec- 
tion; and 8, the Last Judgment: in 
the hexagonal spaces are paintings of 
Moses, Aaron, David, St. John the 
Baptist, St. Matthew, St. John the 
Evangelist, and St. Mark. The bodies 
of the Grand Dukes are contained in 
a crypt below. The Medicean chapel 
and the Sagrestia Nuova may be seen 
from ten till four o'clock, the custode 
being then in attendance, the en- 
trance being from the Via delle Can- 
tonelle. 

The Church of San Lorenzo has re- 
cently undergone a thorough restora- 
tion ; it is intended to decorate the 
unfinished fa9ade after the design left 
by Michel Angelo. 

The cloister on the S. side of the 
church is small and regular. Here is 
the tomb of Paolo Giovio, Bishop of 
Nocera, who died in 1552, an eminent 
writer on history and historical bio- 
graphy. The statue on it is by Fran- 
cesco di San Oallo. From this side of 
the upper cloister opens on 1. by nar- 
row staircase on entering the ch. the 
entrance to the celebrated 

MediceO' Laurentian Library (BihUotdOA 
Mediceo-Laurenziaua). A noble but 
imfinished vestibule, designed, like the 
rest of the building, by Michael Angelo, 
leads into the library. Some variation 
was introduced in this portion by Vasari. 
The library itself forms a long and lofty 
gallery, of which the effect is improved 
by the fine stained glass windows, 
from the designs of Giovanni da Udine, 
In each of these the armorial shield of 
Clement VII. is introduced. The ter- 
racotta pavement, with its grotesque 
but elegant patterns, in brown, red, 
apd yellow, was laid down after the 



designs of 77 Tribolo, The Rotonda 
attached to the library was finished in 
1841, by the architect Poccianti. 

The Mediceo-Laurentian Library is 
a noble monument of the zeal of the 
family of Medici in the advancement 
of learning. It has undergone many 
vicissitudes. It was begun, as is well 
known, by Cosimo, whose wealth, and 
extensive mercantile intercourse with 
different parts of Europe and of Asia, 
enabled him to gratify his passion for 
collecting the remains of the ancient 
Greek and Roman writers with peculiar 
success. When Piero, the imlucky son 
of Lorenzo, provoked the vengeance of 
the people, this library, with difficulty 
saved from destruction, was purchased 
by the Republic in 1496. The govern- 
ment, however, sold it to the convent of 
San Marco. When the Dominicans fell 
into trouble, on account of Savonarola^ 
the library was taken from them and 
removed to the Palazzo Pubblico. The 
friars soon afterwards recovered it, 
however (1500): but, being much in 
debt, they in their turn sold the collec- 
tion to Cardinal Giovanni de' Medici^ 
afterwards Leo X., who deposited it in 
his palace at Rome. It then passed to 
Cardinal Giulio de* Medici (Clement 
VII.), who determined to restore the 
collection to Florence, as the proudest 
portion of the Medicean inheritance, 
and he accordingly founded this edi- 
fice to receive it, for which Michael 
Angelo furnished the designs. At the 
death of Clement VII. (1534) it re- 
mained incomplete, and the manu- 
scripts were abandoned to dust and 
decay, until the building was finished, 
while Michael Angelo was living in 
his old age at Rome. They were 
arranged and placed under proper care 
by Cosimo I. 

Great additions have been made to 
the original Medicean collection by 
Cosimo's successors, by whom hav6 
been added the MSS. of the Gaddi 
library; those collected by the Senator 
Carlo Strozzi; those of the private 
library of the Grand Dukes, and of the 
Lotarmgico-Palatine library; the orien- 
tal manuscripts illustrated by Assemann 
Archbishop of Apamea; the Biscioniani, 
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Segnani, and Scioppiani MSS. ; and those 
which were found in the monasteries 
suppressed prior to the French inva- 
sion. Count Angelo d'Eloi (1841) gave 
his valuable collections of Editiones 
Principes; Franc Xav. Redi, the last 
of the family, bequeathed the MSS. of 
the celebrated Franc. Redi (1626- 
1698); and the Cav. Fabre, the painter, 
deposited here the manuscripts of 
Alfieri, as well as many printed Greek 
and Latin classics, containing mar- 
ginal comments or translations by that 
great poet, which he had inherited from 
the Countess of Albany. The Mar- 
quis Luigi Tempi has also deposited 
here some valuable contributions from 
his own library, including one of the 
finest copies of the Divina Commedia. 
This library now contains upwards of 
9000 manuscripts. In mere numbers 
many are larger, but none, the Vatican 
excepted, so important. It is particu- 
larly rich in works in Hebrew, Arabic, 
Syriac, Coptic, Greek, and Latin, and 
of the great Italian writers of the 14th, 
15th, and 16th centuries. There is a 
oatalogueof the Arabic, Persian, Syriac, 
and other oriental MSS. by Assemann, 
in 1 vol. folio, 1742; one of the Hebrew 
and Babbinical MSS., by the librarian 
'Biscioni, published in 1752; and one 
of the MSS. in Greek, Latin, Italian, 
and other modem languages, by Ban- 
dini, printed at Florence in 11 vols, 
folio, 1764-1793. The continuation is 
being executed by the present librarian. 
Suspended at the end of each desk is a 
tablet, containing the titles of the seve- 
ral MSS. beneath. Among the sights for 
the comparatively unlettered visitor of 
the collection are the following:— The 
celebrated Medicean Virgil, the earliest 
MS. of the poet, revised by Tertius 
KufuB Asterius Apronianus, about a.d. 
494, containing the whole works, with 
the exception of a few leaves of the 
Bucolics. The numerous corrections 
which it contains attest the care with 
which it was collated. The earliest MS. 
of the Pandects of Justinian, captured 
by the Pisans when they took Amalfi 
(1 1 35). It has been generally believed 
that this discovery Jed to the study of 
the Roman law in modem- times, and to 
its general adoption in the jurisprudence | 



of many countries of Europe. This 
MS. was preserved at Pisa with as much 
veneration as if it had been the Palla- 
dium of the Republic Every three 
months it was visited by a deputation 
of the magistracy: and when, after the 
fall of Pisa, it was removed to Florence 
in 1411, equal veneration long con- 
tinued to be rendered to it. Tapers 
were lighted, monks and magistrates 
stood bareheaded, as before holy relics, 
and the books were opened beneath 
a silken pall. The work is written in a 
bold and beautiful character, ''is com- 
posed of two quarto volumes, with 
large margins, on a thin parchment, 
and the Latin characters betray the 
hand of a Greek scribe." — Gibbon, — Two 
fragments of Tacitus. The first con- 
tains, in a most cramped and difficult 
Lombard character, the first five books 
of the History, and the last six of the 
Annals. Some antiquaries place its 
date as high as 395; but it belongs 
more probably to a much later period; 
some say as late as the 11th century. 
The second, brought from the monas- 
tery of Corbey, in Westphalia, was 
purchased by Pope Leo X. from the 
discoverer Arcimboldi, for 500 golden 
florins. This MS., which is more legible 
than the preceding, may be as old as 
the 6th century, and is the only MS. 
which contains the first five books of 
the Annals. — A Quintus Curtius of the 
10th century is the earliest text of that 
Latin writer. — The Divina Commedia : 
The transcription of this manuscript was 
completed, as appears by the colophon, 
on the day when the "Duke of Athens," 
Walter de Brienne, was expelled, 1343, 
or twenty-two years after the death of 
Dante. — ^The Decameron, transcribed 
in 1384, from the autograph of the 
author, hy Francesco Mannelli, his god- 
son» consoles the Italian scholar for 
the loss of the originaL It contains 
some whimsical marginal notes, and 
the orthography differs widely from 
that of the modem editions.— A copy 
of Cicero's Epistles, Ad Familiares, is 
from the pen of Petrarch; some of his 
letterSjandhisautograph signature upon 
the first page of bis Horace, are also 
shown. The handwritings are totally 
dissimilar. — Terence, from the hand of 
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Politian. — A copy of the celebrated 
letter of Dante in which he rejects the 
conditional permission to return to Flo- 
rence. — Unpublished writings of Ficino. 
—A versified description of the poet's 
person in a MS. of Dante of the 15th 
century. — Some of the Syriac MSS., 
particularly the Gospels of the date 
586, from the monastery of St. John at 
]^ba in Mesopotamia, contain illumi- 
iuitions which are fine specimens of 
Byzantine art. In the Canzoniere are 
portraits of Laura and Petrarch, of the 
14th century. — The Evangeliarium Au- 
reum, from the Cathedral of Trebizond. 
— A missal of the 14th century, with 
illuminations by Don Lorenzo, a Camal- 
dolese monk. 

The Laui-entian Library (opens from 
the upper cloister by a fine unfinished 
TestibiUe) is open daily^ except on festi- 
vals, from 9 till 3. The assistant will 
expect a small gratuity. The chief li- 
brarian is generally in attendance, and 
those who wish to consult or use the 
manuscripts will experience, as in the 
other public establishments of this city, 
all the facilities they can desire. 

At the N. E. comer of the Piazza, in 
front of the church of S. Lorenzo, is 
the unfinished sitting statue of Giovanni 
de' Medici, or delle Bande Nere, the 
father of Cosimo I., by Bandinelli, In 
the principal bas-relief on the pedestal, 
which represents Giovanni pronouncing 
sentence on a group of captives, the 
artist has introduced a figure carrying 
off a hog; this is one Baldassare Turini 
of Pescia, against whom Bandinelli had 
a grudge, and whom he has thus handed 
down to posterity. Giovanni de' Medici 
died in the service of Francis I. (1526), 
having previously attached himself to 
the Imperialists. The statue was placed 
here only in 1850, having remained 
until then in the Palazzo Y ecchio. 



Church cmd Convent of San Marco. — 
The Dominicans of the '' strict observ- 
ance" were introduced here in 1436, by 
the authority of Pope Eugenius IV. ; 
the Silvestrini, a branch of the monks 
of Vallombrosa, who had before then 
^occupied the convent, having fallen 



into bad repute. The Dominicans long 
continued highly popular. Cosimo de* 
Medici promised 10,000 scudi towards 
the re-erection of their church and 
monastery, and spent 36,000. The 
designs for both church and convent 
were furnished by Michelozzo, All 
the buildings, however, have been 
much altered, and the church exhibits 
little of the original design. The front 
was completed in 1777 from the designs 
of M-a, Giov, Pronti. The architectural 
decorations of the altars, and the Sal- 
viati Chapel (1588), dedicated to Sanf 
Antonino, on the 1. hand at the end of 
the nave, were designed by Giovanni di 
Bologna, The statue of the Saint, in 
the act of benediction, is by the same 
artist. St. Thomas, St. Anthony the 
Abbot, St, Philip, St. John, St. Ed- 
ward, and St. Dominick. are by Franca- 
villa, his pupil, and from his designs. 
The three Angels over the altar, and, 
the bas-reliefs in bronze, are by Porti- 
giani. The paintings in chiar'-oscuro. 
on a gold ground beneath the archl-. 
volts supporting the cupola are by 
Bronzino, The two large frescoes upon, 
the walls of the antechapel, represent*, 
ing, one, the funeral procession, the 
other, the burial of St. Antonino, are 
by Passignano, In the front of them 
are naked figures, which seem to have 
been introduced by the artist solely 
to show his skill in drawing. In the 
same transept is the Chapel of the Holy 
Sacrarrtent, begun in 1678, by P. F, 
Silvani: the walls and pavement are 
of coloured marbles. Here are five 
large paintings relating to the insti- 
tution of the Sacrament of the Eu- 
charist, either in history or in type, 
such as the Falling of the Manna {Pas- 
signano), and the Sacrifice of Isaac (Ja» 
copo da -&mpo/i),— Our Lord with the 
Apostles, by Santi di Tito, and finished 
by I\berio his son. At one end of 
this chapel is the monument of Prince 
Poniatowski, nephew of Stanislaus the 
last King of Poland, a poor produc- 
tion as a work of art. The chiutjh 
also contains, in the 3rd chapel on 
the rt., a fine Virgin enthroned, with 
the Donatarii and 4 Saints, by Fra 
Bartolomeo. — Of older art is a singu- 
lar Madonna and two Saints in mosaic. 
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upon a gold ground, encrusted in the 
wall of the Capella liiccif the 4th on 
the rt.-hand side of the nave. The 
central portion alone is ancient : it 
represents the Virgin in the attitude 
of adoration, with uplifted hands, as 
we see on some of the most ancient 
Christian paintings in the Catacombs. 
The saints, Dominick and Raymundus, 
and angels, on either side, are of a much 
more recent date. The mosaic of the 
Virgin is not only remarkable as a 
work of early art, but as one of 
the ancient mosaics in St. Peter's at 
Rome, where it had been placed by 
John VI. A.D. 703. It was brought 
here in 1609, from the ruins of the old 
Basilica, when it was demolished to 
make way for the present structure. 
A crucifix by Giotto, painted on wood, 
with a gold ground, now over the prin- 
cipal entrance to the church, drew all 
Florence to see it when it was first 
brought to this convent ; and it is said 
to be the very production which esta- 
blished his popular reputation above 
that of his great predecessor Cimabue. 

** O vano gloria dell* umane posae 
C!om' poco verde in aula aima dura, * 
Se non h i^iunta dall' etati grosse I 
Credette Cimabue nella pintura 
Tener lo campo ; ed ora na Giotto fl grido, 
Si che la fama di colui oscura." 

Purgatorio, canto zi. 91—96, 

In the 1. aisle, between the 8rd and 
4th chapels, are interred the three 
friends of Lorenzo de' Medici, Politian, 
Benivieni the poet, and Pico della 
Mirandola, the phoenix of his time, who 
died in 1494, at the age of 31 ; on the 
wall over his grave is an inscription 
which records the esteem in which 
he was held by his contemporaries. — 
On a little tablet below is that of 
Politian, in which his death is placed 
in 1494, on Sept. 22, jet. XL. Politian 
was one of those who, 

** Dying, pat on the weeds of Dominic, 
Or as Franciscans think to pass disgaised." 

He was by his own request buried in the 
dress of the friars of this monastery. 

The Convent (which since its sup- 
pression is open to visitors on pre- 
sentation of an order from the Minis- 



ter of Public Instruction or of Grace 
and Justice) contains the finest works 
of Fra Angelico da Fiesole (b. 1387, 
d. 1455), who was a member of this 
house. These paintings remained un- 
justly neglected for more than three 
centuries, and have been of late years 
almost as much over praised by the 
artists and admirers of the modem 
German school. Nevertheless there 
are in these works qualities which 
should not be overlooked by any 
one capable of appreciating art. Fra 
Angelico may be called the last and 
most perfect of the Byzantine school of 
painters, to whose style he added as 
much as a mind altogether nurtured 
in asceticism could do. He is without 
those beauties which are so conspicuous 
in Leonardo da Vinci and Raphael, 
but there are in his works a holiness 
and purity of expression which, per- 
haps, have never been surpassed by 
either of these great masters. 

The works of JP^a Angelico in this 
convent were formerly very nu- 
merous: many have perished or have 
been removed. The situations of those 
which remain are b& follows: — In the 
outer cloister, in a lunette over the door 
leading into the sacristy, is St. Peter 
Martyr, with his finger on his lips, as im- . 
posing silence : opposite, under glass, ia 
the fine Crucifixion, with St. Dominick 
at the foot of the cross: in another 
limette, at the farther angle, is a Head 
of Christ. Opening out of the N. side 
of this cloister is the ancient chapter- 
house, containing the Crucifixion. On 
the rt. hand of the cross of our Lord 
(the two thieves being also represented) 
are the three Marys, St. Mark, St. John 
the Evangelist, St. Lawrence, St. Cos- 
ma, and St. Damiano. On the 1., St. 
Dominick, St. Ambrose, St. Jerome, St. 
Augustine, St. Francis, St. Benedict, 
St. Bernard, St. Romuald, St. Bor- 
nardin, St. Peter Martyr, and St. 
Thomas Aquinas; the latter recognised 
by the sun upon his breast. All these 
figures are nearly upon one plane : the 
colouring is clear and bright, the draw- 
ing timid and incorrect. The expression 
of the countenances disappoints as to 
strength, but there is purity and 
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thoughtfulness in the heads. The dork 
red sky behind the cross is probably 
the red ground upon which, as in all 
the early frescoes, the blue sky, which 
has since fallen off, was painted. A 
border of arabesque compartments, in 
which are contcuned saints and pa- 
triarchs, the prophetic sibyls and the 
prophets, surroimds the picture. Be- 
neath is a species of spiritual pedigree 
representing St. Dominick, in the cen- 
tre, holding a branch in each hand, 
whence spring smaller stems with por- 
traits in. medallions of his most cele- 
brated disciples and followers. Ascend- 
ing to the first floor of the convent 
by a stair leading on rt. from passage 
between the 2 cloisters, and fronting 
the top of the stairs, is the Annuncia- 
tion. Opposite to it is a Christ on the 
Cross, with St, Dominick kneeling. 
Farther on, upon the wall of the same 
corridor, is a Madonna and Child en- 
throned with four saints on each side. 
In three cells opening out of this 
are, — the very fine Coronation of the 
Virgin with 6 Saints; Christ's descent 
to the spirits in prison; the three Marys 
at the Sepulchre; and in that supposed 
to have been inhabited by Cosimo de' 
Medici, when he retired to San Marco 
for devotional purposes, and where 
Eugenius IV. slept when he conse- 
crated the ch. in 1442, an Adoration of 
the Magi. A work, * San Marco illus- 
trato,* has been recently completed, 
containing engravings of these paint- 
ings, forming a suite to the Galleria 
delle Belle Arti; the descriptions are by 
one of the members of S. Marco, Padre 
Marchese, author of a very interesting 
work on the Artists of the Order of 
St. Dominick. 

The second, or great Cloister, was 
designed by Michelozzo, The frescoes 
in the lunettes represent the works 
and miracles of the life of St. Dominick. 
Some are real acts of charity, as when he 
offered himself as a slave to redeem the 
only son of a widowed mother; others 
are like dreams, real or waking, and 
perhaps were so. In the old refectory, 
now a lumber room, is a Last Supper, 
by Dom. Ghirlandaio, 

Girolamo Savonarola was a brother 



of this convent. The papal chair was 
then polluted by Alexander VI. Sa- 
vonarola loudly urged the reform of 
the Church, calling upon the faithful 
to come forth from the mystic Ba- 
bylon. He was equally unsparing of 
his reproofs of the vices of his coun- 
trymen ; and the huge piles, in which 
the works of Dante, Petrarch, Boc- 
caccio, and Pulci were consumed,-^ 
causing the present scarcity of the early 
editions of their works, — ^testified his 
influence and his fanaticism. But the 
iniquitous Pope, as might be expected, 
was his implacable enemy ; and his zeal, 
political as well as religious, raised up 
against him a whole host of relentless 
opponents. The convent of St. Mark 
was attacked by the infuriated multi- 
tude on Palm Sunday, 1498, and after 
a long and stout defence by the 
monks, the choir, then enclosed by a 
high wall, whither they had retreated, 
was stormed. Savonarola and two of 
his brethren, Fra' Dominico and Fra' 
Silvestro, were dragged forth, and 
thrown into the prison of the Palazzo 
Vecchio. Charges of heresy were pre- 
ferred against him. He was repeat- 
edly put to the torture; the agony 
extorted a confession, which he re- 
tracted as soon as he was released from 
the rack; and on the 23rd May, 1498, 
he and his companions were hanged, 
and then burnt, on the Piazza della 
Signoria, and their ashes cast into the 
Arno. Previously to his execution he 
had been degraded. — ''I separate thee 
from the Church militant," said the 
officiating priest. "But thou canst 
not separate me from the Church tri- 
umphant," was Savonarola's reply. So 
late as the last century there were 
many who honoured ' him as a saint 
and a martyr. 

It was through the preaching of 
Savonarola that Fra Bartolommeo be- 
came a monk, and a member of this 
order. The convent now contains about 
seventy friars. The church of San 
Marco possesses an illuminated missal, 
attributed to Fra Angelico; and al- 
though Kugler supposes it to have been 
executed by one of his scholars imder 
his eyes, several of the paintings in it 
euro of the highest beauty. 
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Scan Marco has also its apothecary's 
shop Cspezieria), which rivals that of 
Sta. Maria Novella. The ancient vases 
of majolica, or, as we call it, Raphael 
ware, constitute a great attraction to 
the curious in these matters. 

In a hall opening out of the inner 
cloister of this convent the celebrated 
Accademia delta Crusca now assembles. 
It arose out of the Accademia Fioren- 
tina, founded in 1 540, in consequence of 
a feud amongst the members : its first 
meeting as an authorised assembly was 
in 1582. Their object was the cultiva- 
tion and refinement of the Tuscan dia- 
lect. Their pretension was that their 
business should consist in the separation 
of the fine flour from the bran, or critsca, 
and all their devices are in accordance. 
A boulting machine is their heraldic 
coat, with the motto, ** II piii bel fior' 
ne ooglie." The backs of their chairs 
were in the shape of a winnowing 
shovel ; the seats represented sacks ; 
every member took a name allusive to 
the miller's calling, and received a 
grant of an estate, properly described 
by metes and bounds, in Arcadia. 
Their first object was the selection of 
such writers as might justly serve as 
standards of language : these they have 
designated as '' TesH di Lingua" and 
from these authorities the Dizwnario 
delta Crusca was compiled. By Leo- 
pold I. the Accademia della Crusca 
was united to the Accademia Fioren- 
tina. It was revived, on its original 
plan, in 1814. 

Ch. of Santa Maria Maddalena de* 
Pazzif near the Porta Pinti. The ch., 
annexed to a then existing convent, 
was begun by Brunelleschi, and com- 
pleted by Giutiano di San Gallo, The 
cloister, of the Ionic order, was also 
built by San Gallo (1479), copied 
from an ancient capital found in the 
ruins of Fiesole, and belonging appa- 
rently to the later period of the empire. 
It has been spoilt by bricking up 
many of the intercolumniations. In 
the chapel, near the entrance, is the 
Martyrdom of SS. Nereus and Achil- 
leus, by Poccetti. The church has many 
paintings, of which the best are — St. Ig- 



natius and St. Roch, by Raffaellino del 
Garbo ; the Agony in the Garden, by 
Santi di Tito* The high altar, containing 
the body of the patron Saint, is very 
splendid, though not in good taste. In 
the Chapterhouse is a celebrated fresco 
by Perugino, one of his finest works : it 
represents the Crucifixion in the centre, 
with the Mater Dolorosa and St. Ber- 
nard on either side. The landscape is 
good; the blue of the sky, however, 
has been injudiciously restored. The 
adjoining convent has been converted 
into the offices of the Ministry of War. 

Ch. of Santa Maria Ma(jgiore, in the 
Via dei Cerretani, is one of the most an- 
cient foundations in Florence ; the pre- 
sent ch. dates from the 1 3th centy., and 
is supposed to have been erected by the 
Florentine architect Buono, of whom 
we have seen some works at Pistoia. 
The interior has been much altered 
by modem restorations ; still it pre- 
serves traces of its pointed arches bar- 
barously rounded to harmonise with 
the more recent tasteless decorations 
and chapels. On the two first piers 
on the rt. are some frescoes of saints 
painted by the early Florentine school, 
recently discovered under the white- 
wash ; the best picture in this ch. is a 
St. Albert, 1 st chapel on 1., by Cigoli ; 
and in the 4th on 1. the Descent of the 
Holy Spirit, by Passignrmo, Brunetto 
Latini, the master of Dante, was buried 
here in 1294. 

Ch. of Santa Maria Novella was the 
first establishment of the Preaching 
Friars in Florence. St. Dominick, the 
founder of this celebrated order, in the 
same year (1216) in which his institu- 
tion was confirmed by Honorius III., 
sdnt a small detachment of them to 
Florence. About 1222 they were, 
after some removals, located in an 
ancient church, then outside the walls, 
the site of which is now within 
the present conventual buildings. The 
spacious church and cloisters, sacristy, 
refectory, and chapter-house, are in- 
cluded in the area then granted to the 
Dominicans by the magistracy. 

The facade of the church is com« 
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pleted — a rare thing in Florence. It is 
cojnposed of compartments of white 
and black marble, and is the most 
modem portion of the church; for, 
though begun in 1348, it was not 
finished till 1470. As it now stands, 
it is from the designs of Leon Battista^ 
Alberti. Inserted in the front are two 
curious astronomical instruments, by 
the Padre Ignazio Danti, astronomer 
of Cosimo I. — a quadrant for the ob- 
servation of the solstices (1572) and 
an armillary dial (1574). The device 
of the swelling sail introduced upon 
the front was that of the Rucellai 
family, who defrayed a great part of 
the expense. The walls of a cloister 
extending from the rt. of the facjade 
are composed of arches, under each of 
which is an ancient tomb, lite those 
at Pistoia and Lucca. They were exe- 
cuted about 1300. From these sepul- 
chres the neighbouring street has 
acquired its name of Via degli Avelli 
(street of the tombs). This outer wall, 
which had only been finished towards 
the Piazza di Santa Maria Novella, is 
now in progi-ess of being carried round 
the whole of the E. side of the ch., and 
in excellent taste, towards the Piazza 
Vecchia (June, 1867). 

The church, begim in 1279 from the 
designs of -FVa Ristoro and Fra SistOy 
brothers of the order, is a fine speci- 
men of Italian Gothic. The campa- 
nile, a lofty tower in the Lombard 
style, with a spire, is attributed to the 
same architects. The building wae 
completed in 1357 by Frd Oiovarmif 
Brachetti da Campiy and JFVd Jacopo 
Talenti da Nepoziano, both members of 
this community. Michael Angelo gave 
to this church the title of his bride. It 
is 322 ft. long, 88 ft. wide across the 
nave and aisles, and 203 ft. between 
the extremities of the transepts. The 7 
pointed arches, which rest on the piers 
in the form of 4 engaged columns 
dividing the nave from the aisles, are of 
different widths. The roof is divided 
into 6 square compartments, and 
groined, without any decoration. The 
arrangement of the altars and chapels 



in the aisles was by Vasari and others, 
in the time of Cosimo I. The transepts 
are short, but have been prolonged to 
make room for two larger terminal 
chapels. Until recently the ch. of 
Sta. Maria Novella was one of the 
most remarkable of the ecclesiastical 
edifices of Florence, and a fine speci- 
men of the good times of Italian 
Gothic ; but here, as at the head-quar- 
ters of the Dominican order at Rome 
(Sta. Maria de la Minerva), the spirit of 
Restoration came over the friars of the 
adjoining convent to which it belongs, 
and who, having amassed a goodly sum 
by the sale of drugs, perfumery, and 
liqueurs, obtained permission of the go- 
vernment to apply it to a total restora- 
tion of the interior. The floor of brick 
was pulled up, and with it many slab- 
tombs of the historical families of Flo- 
rence ; the piers were bared of their nu- 
merous sepulchral monuments, which 
now gives a very bare look to the inte- 
rior. The fine Cantoria or music-galle- 
ries, erected in 1500 by Baccio A^olo, 
were pulled down and sold to the 
Museum at Kensington, and most of the 
sepulchral monuments in the aisles re- 
moved ; the present barbarously ginger- 
bread high altar set up, and the hand- 
some Gothic sacristy bedaubed with 
gaudy colours. Perhaps in the whole 
Ust of ecclesiastical restorations there 
does not exist a more deplorable in- 
stance of monastic vandalism than 
has been perpetrated here by the 
architect RomoH, whose name merits 
to be handed over to the execration 
of every lover of the fine arts. Be- 
tween the columns was a double line 
of marble slabs, with names of persons 
to whom the many fine slab- tombs in 
reUef belonged, and which have dis- 
appeared. 

There is much good stained glass 
in this church, the finest is the roee 
window over the entrance, represent- 
ing the Virgin surrounded by angels. 
Over the principal door is a crucifix 
painted by Ghiotto. On the walls upon 
each side of the central door are two 
ancient frescoes, discovered during the 
recent repairs, under the whitewash : 
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one of the Crucifixion, with the dofui- 
tori, or devotees at whose expense it 
was painted, on either side, which has 
been attributed to Masaccio; the other 
the Annunciation, by an inferior hand of 
the same period, with smaller subjects 
of the Nativity, the Adoration of the 
Kings, and the Baptism in the Jordan 
(all much restored). The ch. stands 
N. and S., the high altar being at the 
N. end. In the aisle on the rt. hand, 
entering by the principal door, are — 
1st altar, the Martyrdom of St. Law- 
rence ; the monuments of Ippolito and 
Maria Yen turi, by Ricci; further on, 
upon each side of the altar of St. Thomas 
of Canterbury, are monuments of mem- 
bers of the Minerbetti family of the 
IGth cent. At the end of the rt.-hand 
transept is the Capella dei Bucellai, in 
which is the celebrated picture by Ci- 
mabue, of the Virgin seated on a throne 
with the infant Saviour on her lap, and 
three angels on each side, painted upon 
a gold ground. It shows a marked im- 
provement in drawing beyond the art of 
the time, and, when produced, it ex- 
cited the highest admiration. While 
the painter was employed upon it, 
Charles d'Anjou passed through Flo- 
rence, and was taken to see it; none 
had then seen the picture, but, profiting 
by the king's admission, all Florence 
followed; and, such was the wonder 
excited and pleasure given by it, that 
the quarter in which Cimabue lived 
acquired the name of Borgo Allegri, 
which it long retained. When com- 
pleted the picture was carried from 
Cimabue's house to the church in tri- 
umphal procession. In the same chapel, 
on the side wall, is the Martyrdom of 
St. Catherine, by JBuffffiardini, some 
of the figures in which are attributed 
to Michael Angelo ; and on the wall 
opposite, the tomb of the Beata Yil- 
lana, by Bernardo Rosaellini, This 
lady was widow of Pietro di Bosso, 
and, having died in 1360, acquired 
a reputation of sanctity, and was 
venerated by the Florentines, though 
she was not beatified by the Pope till 
1824 ; the novelist Sacchetti, her con- 
temporary, in a very singular letter 



or essay, in which he blames the indis- 
creet devotion of the common people, 
expressly adduces her example as one 
of misapplied veneration. In front is 
the tomb of Paolo Bucellai, and in the 
same transept is the handsome monu- 
ment, consisting of an urn under a 
Gothic canopy supported by torse 
columns, of Bishop Tedice Aliotti 
(ob. 1336), by Tino di Camaino. The 
monuments near it are of Aldobran- 
dini Casalcampi, who died in 1279; 
and of a Patriarch of Constantinople, 
who, being at the Ecumenic Coun- 
cil of Florence, died there in 1440. In 
the Capella di lUippo Slrozzi, dedi- 
cated to SS. Philip and James (which 
is that next to the high altar on this 
side), behind the altar, is the Tomb of 
Filippo Strozzi, by Benedetto da Ma- 
janOf consisting of an urn in black 
marble, under an arch, in the cinque- 
cento style : the group in white marble 
over it. Angels worshipping the Virgin 
and Child, is arranged with the simpli- 
city of an early picture. Great sweet- 
ness of expression, and finish, distin- 
guish this work. It was this Filippo 
Strozzi who built the Strozzi palace. 
Here are four good frescoes by Filip^ 
pino I/ippi (1486). On the ceiling, 
Adam, Noah, Abraham, and Jacob, 
and on the side walls apocryphal mi- 
racles of St. John and St. Philip ; on 
the 1. St. John the Evangelist raising 
Drusiana, and over it his Martyrdom ; 
on the rt. the expulsion of the dragon 
from the temple of Mars by St. Philip ; 
and his death above in the lunette. 

" The choir is entirely painted in 
fresco, by Dom. del Ghirlandaio, but 
cannot well be seen even at the best 
time (about 9 a.m., when there is a 
little reflected light from two upper 
windows in the transepts before the 
curtains are drawn). They well de- 
serve more than one visit by any 
one interested i& the progress of 
art. In these works there is a great 
step forward in shaking off the dry 
shackles of earlier art, and much • 
naivete and originality. The portraits 
of contemporaries, introduced in all 
these subjects as spectators, are parti* 

c 3 
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oularly interesting, as well for their 
great character as their exceeding 
beauty and simplicity, particularly in 
many of the females. To the student 
in art also these fi^escoes are particu- 
larly interesting, G-hurlandaio being 
perhaps more facile in execution than 
any other of the firescanti." — C. W, C. 
These frescoes were executed at the 
expense of Oiottmm Tornabuoni, to 
supply the place of others by Orgagna, 
which had become decayed. Michael 
Angelo was the pupil of Ghhirlandaio, 
and some portions of them are tra- 
ditionally reported to be by his hand. 
The subjects are — on the rt.-hand 
waU on entering the choir, the history 
of St. John the Baptist; on the 1. 
that of the Yirgin. Beginning at 
the lowest painting on the rt. of the 
spectator, in the first series, the sub- 
jects stand as follow : — 1. The Angel 
appearing to Zacharias in the Temple. 
This fresco contains portraits of many 
of the painter's contemporaries. The 4 
half-length figures canversing together 
at the side of the picture on the 1. hand 
of the spectator are as follow : — the first 
on the right is Marsilio Ficino; the 
second, with a red cloak and a black 
band or collar, is Cristofano Landino ; 
the figure on the 1. is G-entile de' Becchj^ 
Bp. of Arezzo ; and between the 2 first, 
raising his hand a Uttle, is Politian. On 
the opposite side are the portraits of 
members of the family of Tomabuoni. 
2. TheSalutation : the female figure, pre- 
ceded and followed by two attendants, 
who walk behind Elizabeth, is Ginevra 
di Benci, celebrated as one of the beau- 
ties of her time. 3. The Birth of John 
the Baptist : it contains three beautiful 
whole-length female figures. 4. The 
infant John presented to Zacharias, who 
declares its name. 6. Preaching of John. 
6. The Baptism in the Jordan. 7. The 
feast on Herod's birthday, and the danc- 
ing of the daughter of Herodias. On the 
opposite waU, beginning with the lowest 
picture on the 1. hand of the spectator : — 
• 1. Joachim driven out of the Temple, 
his offering not being received on ac- 
count of Ms being childless. Here, the 
four figures on the side nearest the 



window are portraits : the old man in 
a red head-dress is Tommaso, the 
painter's fajbher. The one with his 
head uncovered, with his hand on his 
side, and wearing a red cloak over a 
violet-coloured tunic, is the painter 
himself. The figure behind is Bastiano 
Mainardi da S. G^mignano, his pupil 
and relative ; and the other, turn- 
ing bis back, and with a red cap, 
is the painter's brother, David GHiir- 
landaio. There are also, in the opposite 
comer of the 'fresco, portraits of hift 
contemporaries, inclu(£ng Pietro, Lo* 
renzo, and Griovanni de' Medici, and 
his patron G-. TomabuonL 2. The birth 
of the Yirgin. This fresco contains a 
remarkably lovely group of 3 female fi* 
gures tending the new-bom in&nt'; and 
in chiar'-oscuro, a bas-reUef of children 
playing on musical instruments. 3. The 
Presentation of the Virgin in the Temple. 
4. Her Marriage. 5. The Adoration of 
the Wise Men, the centre of which ift 
effaced. 6. The Massacre of the Inno** 
cents. 7. The Death and Assumption 
of the Virgin, almost destroyed. In 
4 compartments of the vault are the 
Evangelists : on the walls on each side 
of the great window are events from 
the Hves of St. Dominick and St. Peter 
Martyr, St. John in the Desert, the An- 
nunciation of the Virgin, and above, 
many of the patron saints of Florence ; 
in the lower compartments are the por- 
traits of Giovanni Tomabuoni and his 
wife, kneeling in the act of prayer. The 
tall triple Gothic window contains fine 
stained gla^s, the designs of which are 
principally by Alesscmdro £Horentino 
(1491). The, seats of the choir, with 
their handsome backs in tarsia, were 
designed by Vasari. The modem high 
altaf of marble, ornamented with inlaid 
mosaics, is a very tasteless object ; it is, 
however, better than the one it re- 
placed, as it does not intercept the 
light from reaching the frescoes in the 
choir. In the next chapel, called 
the Capella dei Chndi, on the ^t. hand, 
is the crucifix of wood, by Brunei- 
leschi, which was executed by him 
out of rivalry with DonateUo^ when 
he upbraided the latter upon the 
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inelegance of his in Santa Croce, 
We are told by Vaaari that, when 
Donatello saw this production of his 
nval, he was so surprised with its 
jcxoellenoe, that, hfting up his hands in 
astonishment, he let go lus apron filled 
with eggs and cheese for his dinner, all 
of which fell upon the ground, saying, 
— " To you is granted the power of 
carving figures of Christ ; to me that 
of representing peasants.*' — " A te ^ 
oonoeduto £ure i Christi, ed a me i 
contadini." The crucifix of Dona- 
tello is rigid and without expression, 
faults which he afterwards most ably 
corrected, this rivalry having doubt- 
lessly led him to pay greater atten- 
tion to expression in his subsequent 
works. In the Capella dei Qaddi, the 
Baising of the Daughter of Jairus is 
by Ang. JSronxino; the two bas-reliefs 
in marble by Oiov, delV Opera; the 
designs of the two tombs and of the 
altar-table by Mic^Mel Angela; and the 
paintings on the ceiling by Aless. AUori. 
The Capella de* Strozzi, which is at the 
end of the l.-hand transept, and is en- 
tered by a flight of steps, is covered with 
firescoes of Andrea Orgagna. The In- 
ferno, with the names of the sins and 
of the sinners, in Gothic capitals, has 
been entirely repainted. Opposite is 
the Paradise, with endless groups of 
Angels and of Saints in glory. Behind 
the altar is the Last Judgment, in 
which the satire of the middle ages is 
displayed ; the figures on the 1. hand 
being those of persons who in this 
world were most honoured — bishops, 
abbots, monks, nuns, nobles, knights, 
and ladies, intermixed with grotesque 
fiends, amongst which may be re- 
marked a demon dragging a reluctant 
corpse out of the grave. The treat- 
ment of this subject is like that in 
the Oampo Santo at Pisa, by the 
same painter. The picture over the 
altar is also by Orgagna^ representing 
Our Saviour in the centre, with the 
Virgin presenting St. Thomas Aquinas 
to him, who receives a book on the rt., 
and St. Peter the keys, with, on either 
side, SS. Michael, Lawrence, Catherine, 
and Paul. On the PredeUa are 3 sub- 



jects — a friar celebrating mass ; Christ 
rescuing St. Peter £rom shipwreck ; a 
dead king, with an angel holding a. 
balance, weighing the soul of the der 
parted, with demons endeavouring to 
weigh down, and many other figures, all 
deUcately finished. The painter' s name, 
wrought in Gothic characters, forms a 
border beneath the central portion of 
the picture, which he painted in 1375, 
pursuant to a contract with Tomaso 
Strozfli in 1354. In this chapel the 
stained glass figures of St. Dominick 
and the Virgin are fine. Under the 
stiiirs, forming the tomb of Bosso 
di Strozzi, is a iresco attributed to 
OioUinOy of the dead Saviour, sur- 
rounded by Saints ; and over the door, 
near that of the sacristy, leading to the 
campanile, is another, the Coronation 
of the Virgin, with a host of Saints 
on either side, by Buffalmaceo. The 
sacristy is a fine Gothic chamber, built 
by JFk'd Jaeopo da Nepoxiano^ but it 
seems at first to have been intended 
for a chapel. It has a fine stained 
glass window. The vault has been 
barbarously painted over during the 
recent restorations. Here are preserved 
three reliquiaries, beautifully painted 
by Fra Angelica da Mesolcy which the 
sacristan mil show upon application. 
They deserve careful examination. Some 
of the small figures round the edges are 
of singular beauty, especially the Ma- 
donna della Stella, and a S. Catherine. 
The crucifix over the door is by Ma- 
sacciOy and was formerly in the chapel of 
the Sosarg in the church, surrounded 
hj figures which are now covered by a 
picture of the Virgin of the Bosary, by 
Vasari, In the Capella de* I*asquaUy 
4th on 1., is a Besurrection, by Vasari, 
Further on, in the 2nd, is our Lord 
and the Woman of Samaria, by Aless. 
Allari; and in the 1st chapel on 1. a 
modem painting of the Marriage of 
St. Catherine, by Fatiori, Thi^ of 
Michael Angelo's best pupils contri- 
buted to the monument of Antonio 
Strozzi. Andrea Ferrucci gave the ge- 
neral design; the Madonna, which forms 
the centre compartment, was executed 
by Ajtdrea and Silvio da Fiesole ; the 
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Angels, and some of the minor orna- 
ments, are by M<i80 BoscoU, The 
pulpit is worth notice ; the sculp- 
tures represent the Annunciation, the 
Nativity, the Presentation of the Vir- 
gin in the Temple, and her Assimip- 
tion, with great purity and expression. 
They are by Maestro Lazzaro. The or- 
naments and accessories have been gilt. 

The Chiostro Verde (which is on 
the W. side of the church, and may be 
entered either from the piazza or by a 
door opening out of the 1. aisle) was 
built from the designs of Frd> Cfiovanm 
da C(xmpi, in 1320, with circular arches 
and Gothic pillars, and derives its name 
fix>m the prevailing tint of the frescoes, 
green, shaded with brown, painted, 
about 1348, by Paolo Ucoello and by 
DellOy principally with subjects from 
the Book of Genesis. These frescoes 
are much injured, but some good frag- 
ments may be found. The representa- 
tion of the Fall, near the entrance 
to the church, is by Paolo Uccello. 
The quaint representations of the De- 
luge and the Ark are curious: the 
drowning are seen provided with seve- 
ral kinds of our modem life-preservers. 
Opening out of the N. side of the Chi- 
ostro Verde are some corridors, the 
walls of which have frescoes of the 
early Florentine school. They were 
anciently vaults of the ch., and until 
lately have been used as burying- 
places. A chapel opening out of them 
is covered with frescoes of the 14th 
cent. — ^the Crucifixion, a large subject, 
behind the altar. 

In the N.W. angle of this cloister, 
overthe door leading into the larger one, 
is a Crucifixion, by Stefano del Ponte 
VecehiOy a pupil of Giotto's, with St. 
Dominick and St. Thomas Aquinas, 
both fine figures, on either side of the 
cross. ' In the distance is a curious 
view of a city, supposed to be Flo- 
rence, with the Amo, its towers, and 
walls. On the N. side of the Chiostro 
Verde is the entrance to the ancient 
chapter-house, afterwards called the 
Capella degli Spa^nuolL It was buUt 
in 1350. The architect was Fra GHa- 
copo da NepozianOy and the painters 



Simone Memmi and Taddeo CMdi were 
selected for its adornment as the best 
artists of the time. Two of the de- 
corated windows opening on the clois- 
ter, with torse columns, are very hand- 
some specimens of the Italian- Gothic 
of the 14th centy. Memmi^ who had 
just returned from Avignon (where 
some fragments of his works may still 
be seen in the Papal fortress), was then 
at the height of his reputation. He 
undertook to paint three of the sides, 
leaving the fourth or W. one and the 
vaulting to Taddeo Gaddu 

On the £. side is a most singular 
and complicated composition, intended 
to represent the Church Militant and 
Triumphant, as forming the entrance 
to Paradise. The Pope and the Em- 
peror, as guardians of the Church, 
which is represented by the cathe- 
dral of Florence (painted by MemmL 
from the architect's working model 
which has since perished), are seated on 
thrones. Near the Emperor are tempo- 
ral councillors — a King, Princes ; near 
the Pope, spiritual ones — a Cardinal, 
Bishops, Prelates, Monks, Nuns, &c. ; 
and around are many distinguished per- 
sons. A troop of ravenous Wolves, 
driven away from a flock of sheep by 
a pack of spotted black and white 
Dogs (the colours of the Dominicans), 
figure the heretics repelled by the ex- 
ertions of the Dominicans, or Domini 
canesy in the foreground. Some of tlie 
heretics, being converted by argument, 
tear their books, and their souls pass 
on to the gate of Paradise. On earth 
are represented human pleasures and 
vanities, and the means by whicli 
they are rendered innoxious. St. Do- 
minick points out the way to heaven, 
which is seen over the church ; St. 
Peter receives the elect, and opens the 
gates of heaven above, in which Christ 
is enthroned amid a host of angels. 
In the group in the foreground Mem- 
mi has introduced, according to Vasari, 
portraits of himself, Cimabue, Arnolfo 
di Lapo, Benedict XI., Philip le Bel, 
Laura and Petrarch, Boccaccio, Fia- 
metta, &c. The portrait of Cimabue 
is in profile, in a white dress. Be- 
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liind him is Simone Memmi, also in 
profile. The soldier between them is 
Guido Novello. The supposed, but 
yery doutful, portrait of Laura is 
dressed in what was green, now faded, 
facing the spectator, and represented 
with a small flame of Are between 
her breast and throat. Petrarch, ac- 
cording to Vasari painted from life, 
stands beside a Knight of St. John. 
Benedict XI. is the Pope on the 
throne ; at his side is Card. Nicola da 
Prato, then Papal Legate at. Florence. 
Opposite, on the W. side, is a com- 
position, by Taddeo Gaddi, represent- 
ing the triumph of St. Thomas Aquinas. 
Seated on a throne in the centre, he 
holds an open book in his hand, in 
which is inscribed the text (Wisdom, 
ch. vii. w. 7, 8), " Wherefore I prayed, 
and understanding was given me: I 
called upon God, and the Spirit of 
Wisdom came to me. I preferred her 
before sceptres and thrones, and es- 
teemed riches nothing in comparison 
of her." He is seated, having on either 
side Moses, St. Paxil, St. John the 
Evangelist, with other Saints, and 
above Virtues and Angels ; at his feet 
are the 3 great leaders of heresy and 
false pliilosophy, Arius, Sabellius, and 
Averrhoes. In the lower range are 
14 female figures, personifications of 
the sciences and virtues, as defined by 
the schoolmen ; and beneath them are 
those who, according to the prevailing 
ideas, excelled therein. The symbols 
are often very perplexing. Begmning 
on the 1., and proceeding regularly to 
the rt. : — 1. The Civil Law is repre- 
sented holding the globe in her hand, 
and with her is Justinian. 2. Canon 
Law, and the Pope, being the portrait 
of Clement V. 3. Speculative Theo- 
logy, and Peter Lombard, Master of 
the Sentences. 4. Practical Theology, 
and Boethius. 5. Faith, and Dionysius 
the Areopagite. 6. Hope, and John of 
Daniascufl. 7. Charity, in a red robe, 
holding a bow, and St. Augustin. 8. 
Arithmetic, with a board for working 
addition, and Pythagoras as its in- 
ventor. 9. Geometry, with square and 
compass, and Euclid. 10. Astronomy, 



and Atlas. 11. Music, and Tnbal-Cain. 
12. Logic, a beautiful figure holding 
a serpent, and Zeno Eleates. 13. Bhe- 
toric, and Cicero. 14. Gh*ammar, and 
Donatus. 

On the N. wall, over the altar, Mem- 
mi has represented, on the 1., Christ 
bearing his Cross ; above, the Cruci- 
fixion; and below and on the rt. the 
Descent into Hades ; the last a cavern 
in a rock, and fiends retreating in grin- 
ning disappointment. Under the cha- 
racter of Longinus (t. e. the Boman 
centurion) Memmi portrays the tyrant 
Walter de Brienne. The paintings 
on the S. wall, which represented 
histories in the life of St. Dominick, 
are nearly efiaced. Two scenes, some 
figures listening to the Preaching of the 
Saint, and especially the Baising a Girl 
to Life, are in tolerable preservation. 

Semi-Gothic arabesques divide the 
vaulting into compartments, in which 
are four subjects, painted by Gaddi*8 
pupils, probably by Antonio Venezi- 
ano : — 1. The Besurrection, in which 
the ascending figure of our Lord 
radiates light ; 2. Christ saving St. 
Peter, who is coming to him on the 
water ; 3. The Ascension ; and 4, the 
Descent of the Holy Spirit on the 
Virgin. 

The light is scantily admitted into 
this spacious room, through windows 
opening into the cloister, divided by 
beauti&l spiral columns, and through 
an aperture above, so that the paintings 
can only be well seen on a bright day. 

Out of the Chiostro Verde, on the 
same side as the CapeUa degli Spagnuoli, 
open a series of subterranean chambers, 
imtil recently used as a burying-ground, 
and containing several modem monu- 
ments ; there are also in it several se- 
pulchral shields of the 14th and 15th 
centuries. And two small chapels, de- 
dicated to St. Antony and St. Anna, 
have paintings of an early period. 

The Chiostro Ghrande, which is a 
noble quadrangle, consists of 52 arches ; 
each lunette of which contains a paint- 
ing, representing acts of St. Thomas 
Aquinas, San* Peter Martyr, and other 
saints of the Dominican order. The 
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best are hj ScmU di Tito, Cigoli, Ales. 
AUori, Cosimo OcMnbentcd, &c. 

The old refectory f which is on the 
E. side of the CHostro Ghrandey from 
which there is access to it, contains 
frescoes by Bronzino (1597), represent- 
ing the IsraeUtesin the Desert, the 
Gathering of the Manna, and the Israel- 
ites drinking the Water gushing from 
the Biock. Here also is a Madonna of 
the early school, possessing some merit. 

One portion of the building remains 
to be mentioned. It is the Spezieria, 
where may be procured medicines care- 
fully compounded, and perfumes of 
every kind may here be purchased, and 
at a reasonable rate. This establishment 
is celebrated for its perfumes, essences, 
and for a delicious and pecuUar liqueur, 
called Alkermes, from the ssde of 
which a large annual revenue is 
derived, which enables the monks in 
great part to keep up their convent 
and church ; it is under the manage- 
ment of two lay brothers, who are 
regularly educated in pharmacy, and 
obUged to graduate in that branch 
of medicine. In 1418 the repub- 
lic of Florence determined to exer- 
cise public hospitality towards distin- 
guished strangers, like the fr^^'v ^f 
the Greek republics, and the hospitium 
fmblicum of the Eoman ; and it was 
decreed that a spacious building should 
be erected for that purpose, near the 
monastery of Sta. Maria Novella. 
One of the first occasions on which it 
was used was when, in 1439, the 
Gieneral Council, opened at Ferrara 
in 1438, for the purpose of bring- 
ing about the union of the Greek and 
Latin churches, was, on account of 
the plague, transferred to Florence by 
Pope Eugenius IT. On that occasion 
the Pope, the Greek Emperor John 
Palseologus, and the Ghreek Patriarch 
Josephus, with numerous ecclesiastical 
dignitaries and theologians, were lodged 
here ; and here also were held all the 
sittings of the council, except the last, 
wbich was in the cathedral. The 
building was afterwards given to the 
monastery, and devoted to its pre- 
sent xm in the early part of the 17th 



century. The series of apartments 
constituting this establishment are ap« 
propria tely and elegantly fitted up. 
Many of the taU vases and jars are of 
very beautiful pottery, enamelled in 
yellow and green, and often decorated, 
not unappropriately, with the pills 
or boluses, the arms of the Medici, who 
took this establishment under their spe- 
cial protection. In the mineral-water 
room, formerly a chapel, are frescoes 
representing the history of Christ's pas- 
sion in 12 paintings, by Spitiello Are^ 
tino, painted in 1400. In the principal 
apartment is the bust of Brother To' 
masso Valoriy the late director of the 
estabUshment, and by whose liberality 
it was preserved. When the convent 
was suppressed by the French, he pur» 
chased the laboratory and carried on 
the business until the restoration of 
the monastery, wheli he surrendered it 
to its former owners. He died in 
1825. The Spezieria has an entrance in 
the Yia della Scala distinct from the 
convent. The Spezieria, since the ex- 
pulsion of the monks, like at San 
Marco, has been rented fr^m the 
Government for a large amount by 
the former Director of it, a brother 
of the Dominican order. 

The convent being suppressed, a 
great part of its buildings have been 
converted into the offices of the Mi- 
nistry of Public Works. 

The J^zta of Sta, Maria Novella, 
formed on two sides by the church and 
by the conventual buildings, is irregu- 
lar. It has been, and still is, the scene 
of the principal public festivities of the 
Florentines. In the centre are two 
obelisks, crowned by the Qiglio of 
Florence and supported by tortoises, 
cast by Giovanni di Bologna. The fine 
colonnade, which forms the side of the 
Piazza opposite the church, is the 
Loggia di S, Paolo ; it was erected in 
1451, from the designs of Brunelleschi. 
The bas-relief in terracotta over the 
door representing St. Francis and St. 
Dominick is by A, della JRobbia. In 
the Piazza Vecchia, on the E. side of 
the ch., stands a recently erected 
statue of Galileo. 
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San MeMfiino, a small chapel or ora- 
tory, in aPiazzetta opposite the House 
of Dante, and off the Via Ricciarda^ 
p. 59, contains sereral much injured 
frescoes, probably by FiUffino Lvppi 
in his younger days. Opposite this ch. 
is one of the few remaining medisral 
towers of Florence. 

Church of Or' San MtcheU^ in the Via 
de' Calzaioli. In viewing this build- 
ing it must be borne in mind that the 
part which is now a church was ori- 
ginally a market, like the neighbouring 
Mercato Nuovo, and that the upper 
part was a granary. From this latter 
destination the building derived its 
name, " Horreum Sancti Michaelis." 
Erected by Amolfo in 1284, by order of 
the Signoria, the basement, then an open 
loggia, contained a picture of the Vir- 
gin, by Ugolino da Siena, which, having 
in 1291 performed sundry miracles, 
became an object of great veneration. 
About 1337 it was determined to con- 
secrate a portion of the edifice, which 
was thereupon enclosed and embel- 
lished by Taddeo Gaddi—if, indeed, 
it was not entirely altered according to 
his designs — and a chapel was erected 
around the painting. The crowds 
who visited it disturbed the market- 
people ; and the Signoria having de- 
termined to convert the whole lower 
story into a church, under the direc- 
tion of Andrea Orgagna, the openings 
of all the outer arches of the loggia 
were closed by 10 elegaut Italian- 
Oothic windows. . This sanctuary com- 
manded so much veneration, that, in 
1348, the year of the great plague, 
described by Boccaccio^ the offerings 
amounted to 35,000 golden florins. The 
two upper stories, however, continued 
employed for their original purpose 
until Cosimo I. converted them into a 
depository for the notarial archives in 
1569, and as such they are still used. 
They deserve to be visited for their 
bold and elegant architecture, the fine 
arches being supported on a great cen- 
tral pillar, a repetition of what we see 
in the ch. below. The entrance to these 
archives is from the adjoining street. 

The statues with which the exterior 
is adorned are among the best produc- 



tions of the Florentine school of Sculp- 
ture, and were placed here at the ex- 
pense of vaiiouB corporations or guilds. 
They stand in very handsome niches or 
recesses, which have been recently re- 
stored with infinite taste. Beginning 
at the eastern side, or towards the Via 
dei Cahdauoli, and moving round to the . 
1., they stand in the following order : 
St. Luke {Giovanni di Bohgna), raised 
by the advocates and notaries. St. Tho- 
mas with Christ (Andrea del Verroo- 
chio), by the merchants. St. John the 
Baptist (Ghiberti), by the drapers. On 
the S. side, St. John the Evangelist 
{Baccio da Montelvpo), by the silk-mer- 
chants. An empty decorated niche, 
intended for a statue of the Virgin, 
now in the ch. St. James {Nanni 
di Banco), by the furriers. St. Mark 
(Vonatelh) — greatly admired by M. 
Angelo, who is said to have ad- 
dressed the statue with the query, 
" Marco, perche non mi parli f " On the 
W. front, and on each side of the en- 
trance, St. Eloy {Nami di Banco), by 
the blacksmiths, who, as well as the 
jewellers, have adopted the Bishop of , 
Toumay as their patron. St. Stephen 
{Ghiberti), by. the wool-traders; so 
much admired at the time, that the 
artist procured an order from the 
money-changers or bankers for the 
statue of St. Matthew which stands 
near it. N. side, the next niche con- 
tains Donatello's St. George, erected 
by the sword-makers and armourers — 
a masterly production. ** Donatello's 
marble statue of St. George is a simple 
and forcible example of sentiment ; he 
stands upright, equally poised on both 
legs, his bands resting on his shield 
before him. Michael Angelo, after ad- 
miring this statue some time in silence, 
suddenly exclaimed * March.' " — Flax- 
man, In the recess that follows is a 
group of four saints by Nanni di Banco, 
forced into their present ill-adapted 
site by his maater, Donatello. From 
the bas-relief of a sculptor^s shop below, 
it was probably erected by them. St. 
Philip, appertaining to the shoemakers, 
BlBohyNannidiBaneo, Lastly, St. Peter, 
at the expense of the butchers, by Dona^ 
tello. Of the plates of majolica, or cir- 
cular tablets of painted earthenware^ 
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by Luca della Fobbia, representing the 
armorial bearings or ensigns of the 
trades, and inserted in the walls above, 
only two of the original ones remain, the 
otheris are modem productions of the 
porcelain-manufactory of La Doccia. 

The old stained glass, in the upper 
portion of the windows of the church, is 
exceedingly beautiful. The arcbes are 
circular, but the tracery flows in inter- 
secting curves with delicacy and grace ; 
and the niches or tabernacles are in the 
most highly decorated style of Italian- 
Gothic. All these are from Orgagnas 
designs. 

The interior (to which the principal 
entrance is on the W. side), as might be 
expected from its original destination, 
has not the usual architectural arrange- 
ment of a church. The massive piers 
which divide it into two corridors or 
aisles are suited to the market. Nu- 
merous frescoes of the l'5th centy. by 
Agnoh Gaddi, Jacopo di Casentino, and 
others, on the sides of the piers, have 
been recently discovered under the coat 
of whitewash. The painted glass is 
rich and harmonious in colour, and 
produces a fine effect. 

The pride of the church is the taber- 
nacle in white marble, erected by A. 
Orgagna between 1348 and 1359, 
from offerings made during the great 
plague, to contain the miracle-working 
image of the Virgin by Lino or Ugo- 
lino da Siena; it is surmoimted by a 
statue of St. Michael rising nearly to 
the roof : it has a staircase which leads 
to the interior of the canopy. Ara- 
besque patterns are formed by the 
richest marbles being inlaid in a fine 
mosaic work, enhancing the delicate 
white ground. The interior of the 
vaulting of the canopy is lined with 
mosaic. Every inch is finished with 
elegance. It is prof usely adorned with 
sculpture, of which the following are 
the subjects. In front of the altar 
three bas-reliefs, — the Marriage of the 
Virgin and the Annunciation, with a 
smaller one of Hope in the centre. At 
the S.W. angle of the tabernacle, upon 
the basement of the pilaster are two 
heads of prophets, and three virtues, — 
Patience, Fortitude, and Perseverance. 
On the S. side are ba8-relie& of the 



Nativity, and Offering of the Wise Men. 
Between these is one of Charity, or 
Divine Love ; and at the S.E. angle, 
Humility and Chastity (Virginitas), 
with other heads of Prophets. On the 
E. side are the Presentation in the 
Temple, with Simeon and Anna; and 
the Angel appearing to Mary, and bid- 
ding her flee into Egypt. - At the N.E. 
angle Docilitas (a beautiful figure), Pru- 
dentia, and Solertia. On the N. side 
is the Birth of the Virgin : next to it, 
in the centre, is Faith : then Christ 
teaching on the steps of the Temple 
when twelve years old. '* The story 
is told most marvellously. The head 
of the principal figure is broken, but 
the body is full of expression: some 
small figures lean forward most earn- 
estly to listen." At the angles are 
Obedience, Justice, Devotion. There 
are also two heads of prophets at each 
angle. On each side of the altarpiece 
are four lovely figures of angels in high 
relief, and upon the summit of the 
tabernacle 3 small statues of the Apos- 
tles. The grand composition behind, 
the Death of the Virgin, surrounded 
by the apostles, and, in an almond- 
shaped oval above, her being borne to 
heaven by angels, or the Assumption; 
the name of the artist, with the date, 
1359, is engraved on the base of the 
urn on which the body of the Virgin 
is laid. The sculptor has here, ac- 
cording to Vasari, introduced his own 
portrait in the Apostle whose head is 
covered with a hood, on the rt. of 
the spectator. This tabernacle is sur 
rounded by an elaborately sculptured 
screen or railing in marble, the square 
intervals in which are filled with bronze 
ornaments in the form of Qothic wheel - 
windows. This magnificent work is 
said to have cost 96,000 golden florins, 
an immense sum for the period. 

The church also contains, over the 
principal altar, a group in marble of 
the Virgin and Child and S. Anna, by 
Franc, di S. Gallo; and on the altar 
on the 1. a marble statue of the Virgin 
and Child, formerly in a niche on the 
outside, by Simone da Fiesole. In con- 
sequence of the Florentines having suc- 
cessfully risen against the tyranny of 
the Duke of Athens on the 26th July, 
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1343, they erected in this ch. an altar 
to Sta. Anna, whose anniversary was on 
that day; and there is still a procession 
of the Arti or trades, with banners, to 
this church on her festival. The ori- 
ginal ch. of St. Michael, on the op- 
posite side of the street, is a Gothic 
edifice erected in 1284 by Arriolfo. 
It is now converted into an Oratory 
dedicated to S. Carlo. 

The exterior of Or* San Michele has 
lately undergone a thorough and very 
judicious restoration. 

Ch, of Santo Spirito, in the square of 
the same name, and on the S. side of the 
Arno, attached to a monastery of the 
order of St. Augustin. The ch. which 
preceded the present building, and 
which was built at the end of the 13th 
centy., was burnt in 1470, during the 
performance of a "Mystery" repre- 
senting the descent of the Holy Ghost, 
exhibited before Giovanni Galeazzo 
Sforza, Duke of Milan, when he visited 
Florence. It is said that in the con- 
flagration the autograph copy of the 
Decameron, bequeathed by Boccaccio 
to Fra' Martino da Signa, and after his 
death to this convent, was consumed. 
The shell, however, of the old church 
remains : it is now used as a furniture 
manufactory, and stands flanking the 
entrance from the Piazza into the first 
cloister. The present edifice was b^un, 
before the fire, about the year 1433, 
from the designs of Brdnelleschi. The 
first column of the interior was not 
raised until 1454, eight years after his 
death; and the ch. was completed about 
1481. The front is an unsightly mass 
of painted plastering. The interior is 
perhaps the finest of the works of this 
great architect ; though, from having 
been completed after his death, it 
does not entirely agree with his ori- 
ginal design. The general disposition 
is very fine. It is in the form of a 
Latin cross, is 315 ft. long, 191 ft. 
through the transepts, and 107 ft. wide 
across the body of the church. The 
aisles, which are carried round the 
transepts, are formed by elegant Com- 
|>osite columns, from which spring cir- 
cular arches. The internal decoration 
of the three doors of the front is novel 
and rich. 



The choir is enclosed by magnificent 
massive balustrades of bronze and mar- 
ble ; at each of six of the angles is 
a figure in marble of an angel, and, 
at the remaining two, statues of St. 
John and the Virgin. It was begun 
in the year 1599 by Gio. Batt. Mi- 
chelozzi, and completed in 1608 at 
an expense of no^ less than 100,000 
crowns. It and the high altar, of rich 
pietra-dwra work, with its Baldacchino, 
are the work of Caccini and Silvani. 
The ciborium is by Giov. B. Cermini, 
The numerous paintings in this church 
include some good specimens of the 
Florentine school of the 15th century. 
Commencing the circuit of the church 
on the rt. hand by entering at the 
end of the nave, — at the first (Torri- 
giani) altar is an Assumption bj PierQ 
di Cosimo ; — at the 2nd a copy of 
Michael Angelo's Pietk at St. Petei^s in 
Rome, by his pupil Nanni di Baccio 
Bigio.^^In the Capponi chapel, at the 
corner of the rt.-hand transept, is 
a picture of St. Monica enthroned, 
with nuns kneeling before her, by I^a 
Filippo Lippi ; and in the 3rd, beyond 
it, in the Nerli Chapel, a good Madonna 
and Child, with St. Martin, St. Cathe- 
rine, and the donatarii, by Filippino 
Lippi ; the infant Saviour reaches to- 
wards the cross which St. John is hold- 
ing; the two donatarii f for whom the pic- 
ture was painted, kneel on either side 
in front. Another Capponi chapel con- 
tains the sepulchral urn of Neri Capponi, 
with a head in relief of the deceased 
by Simone di Betto, In the 12th chapel 
fi'om the entrance, reckoning along this 
rt.'hand side of the ch., is preserved a 
crucifix, which was the only object 
saved when the old building was burnt. 
It belonged to the sect of the White 
Penitents, who exhibited such extraor- 
dinary fanaticism in Italy in the 14th 
centy. This crucifix has always been 
regarded with much veneration, hav- 
ing some reputation for performing 
miracles. Over the altar of the Vettori 
chapel, last on rt., is a good Madonna 
and Child, with 4 saints above by Giotto: 
in the Capella dei Biliotti, next the 
latter, ft Madonna and 2 saints, by S, 
Botticelli; and in a neighbouring one 
the Annunciation, by the same painter. 
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with the modem tomb of a Countess 
Frescobaldi by Fampahni, — The archi- 
tecture and sculpture of the Capella del 
SacramentOf in the 1. transept, are by 
Andrea da Sansovino. — In the chapel 
(1.) next to that of the Sacrament is 
Christ on the cross, by Eidolfo Ghirlan- 
daio. The other pictures worthy of 
notice are, — The Woman taken in 
Adultery, by Al, Allori; the Transfi- 
guration, by Piero di Cosimo ; a Virgin 
and 4 Saints, by Perugmo^ all in the 1. 
transept ; the Virgin, in the 5th chapel 
on L, the Virgin and Child, with SS. 
Dominick, Thomas Aquinas, SS. Ca- 
therine and Anna below, by Ridolfo 
(J hirlandaio ; and in the 1st on same 
side, the Resurrection, by Piero di Co- 
simo, In the 2nd chapel on 1. is a copy 
by T. Landinioi Michael Angelo's statue 
of St. John in the Church of the 
Minerya at Rome. 

The sacristy, the entrance to which 
is out of the 1. aisle, was built by 
Gronaca, and is worthy of the edifice 
to which it is attached. The' beau- 
tiful oblong vestibule, with its rich 
though heavy vault, which connects it 
with the church, is by Andrea da San- 
sovino. The sacristy itself is admi- 
rable for proportion and harmony. It 
is octagonal. Over the altar is a pic- 
ture of St. Fiacre, by Mess, Allori, A 
chapel opening out of it oh the N. side 
has a painting of the Coronation of the 
Virpfin, by Butteri, 

The first cloister, on entering from 
the Piazza, is by Alfonso Parigi, The 
cloisters are filled with sepulchral me- 
morials, ancient and modem. A series 
of frescoes by Paolo Perugino, Ulivelli^ 
Baldif Cascetti, and BinU>acci, in the 
lunettes of the first cloister, represent 
subjects from the lives of the Saints 
of the order of St. Augustin. 

The second handsome cloister, sup- 
ported by Doric columns, is by Amma- 
nati (1564-1569). It has some frescoes 
by Poccetti, Before the suppression of 
the monastic orders by the French, 
there existed in this convent a valu- 
able library of books and manuscripts : 
amongst the latter were those be- 
queathed to the convent by Boccaccio. 
The Campanile of Santo Spirito is 
from the design of Bacdo d* Agnolo, 



Milizia calls it " the most beautiful of 
the kind." The conventual buUdings 
have been converted into offices and 
stores for the Committees of Artillery 
and Military Engineers. 

Ch. of La Santa Trinita, built in 1250 
by Nicola da Pisa, originally in the 
Italian Gothic style ; parts of it have 
been much altered. The present facade 
was designed in the 16th centy. by 
Buontalenti, by whom also the choir 
was erected, and the chapels of the 
transept disfigured. The nave is se^ 
parated from the aisles by five good 
pointed arches ; round the sides are a 
series of chapels belonging to the 
principal families of Florence. In 
the rt. hand transept, Capella de* S(xs- 
setti, close to the door of the sacristy, 
is a very interesting series of frescoes 
representing mcidents from the life of 
St. Francis, by Domenico del Ghirlandaio. 
On the wall on the 1. hand when 
looking at the altar, and in the upper 
compartment, is — 1. St. Francis, having 
given up all his worldly goods, even his 
garments, casts himself naked at the 
feet of the Bishop of Assisi. On the 
same level, on the wall behind the altar, 
— 2. Pope Honorius III. approving of 
the rules of the order. Ghirlandajo has 
represented the scene as occurring in 
the square of the Palazzo Vecchio, near 
the palace itself, and under the Loggia 
of Orcagna. Several cotemporary por- 
traits have been introduced, amongst 
others that of Lorenzo the Magnificent, 
one of the figures ascending the stairs 
in the foreground. On the rt.-hand 
wall above is — 3. St. Francis, in the pre- 
sence of the Mahometan Sultan of Syria 
offering to pass unhurt through thefire, 
if the Sultan and his followers will 
embrace Christianity. On the l.-hand 
wall below — 4. St. Francis receiving 
the stigmata. On the opposite wall 
— 5. The Death of St. Francis sur- 
rounded by monks and priests. This is 
the finest of the series for its sim- 
plicity and truth: it contains several 
portraits ; that in a red dress behind 
the bishop, at the head of the bier, is 
Ghiiiandajo himself. Behind the altar 
— 6. St. Francis appearing surrounded 
by a halo of glory, and restoring a child 
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of the Spezzi family, who had fallen 
from a window, to life. In this painting 
ia introduced a view of the old Bridge, 
the facade of the Church of Santa 
Trinitlk^ and the Palazzo Spina(now della 
Communita), on the opposite side of the 
street, as they then stood. Beneath, 
and on either side of the altar, are the 
patrons or donatoriif Francesco Sassetti, 
and his wife, kneeling. These frescoes 
were executed in 1485, and may be 
classed amongst Ghirlandaio's finest 
works. " In that over the altar, of the 
restoration to life of a child fallen 
froxn a window by the apparition of the 
Saint, the portraits are very interest- 
ing. (On the 1. of the bier on which the 
child is seated is the youth sumamed 
11 Bello on accoimt of his beauty.) 
But the best of all Ghirlandaio's 
works is the fresco on the rt. — the 
'Death of St. Francis.' This is a 
most admirable work, full of intense 
expression and feeling. The variety of 
grief in the followers and friends of 
the saint, the simple and solemn dig- 
nity of the group at the head of the 
dead figure, and the contrast to these 
in the indifference of the boyish torch- 
bearers^are admirable." — C W,C. The 
Nativity now in the gallery at the Ac- 
cademia delle Belle Arti formerly 
stood over the altar in this chapel. 

The other works of art worthy of 
notice in this ch. are — in 4th chapel 
on rt., an Annunciation, by Don Lo- 
. renzo Monaco : the iron gates that en- 
close this chapel are very beautiful. In 
the 1st chapel on 1. of the choir — St. 
Peter, by C. Allori; St. Peter receiving 
the Keys, by Jacopo da Empoli; the 
frescoes of the lunettes and cupola 
above, by Gioo, di S, Giovanni; and 
Christ in the Garden, by Maiteo Roselli. 
In the Ist chapel on the rt. of the 
principal entrance is a crucifix in wood, 
sculptured by Desiderio da Settignano, 
and B. da Majano ; and in the 3rd on 
1. an early Christian sarcophagus, with 
a relief of the Good Shepherd, con- 
taining the remains of Nich. Davan- 
zato, who died in 1444. This ch., 
which contained several good paint- 
ings now in the Galleria delle Belle 
Arti, belonged, as well as the adjoining 
convent, recently converted into a bar- 



rack, to the Benedictine monks of 
Yallombrosa. 

The Piazza di Santa IHnitci, in 
front of the church, is irregular in 
form. In its centre stands a column 
of granite, brought from the baths of 
Caracalla at Home, and erected, in 
1564, by Cosimo I., in commemora- 
tion of the surrender of Siena in 1554, 
and of the destruction of the last 
liberties of Florence by the victory at 
Monte Murlo, in 1537, over those whom 
his tyranny had driven into exile, headed 
by Filippo and Piero StrozzL It is 
surmounted by a statue of Justice, in 
porphyry, by Ferrucci; the drapery is 
of bronze. 

Several other churches of Florence 
will be worth visiting. S. Frediano, in 
the suburb of the same name, built 
after the designs of Giro Ferri, at the 
end of the 17th centy. S, Niccolb, 
from those of Vasari, contains 2 pic- 
tures by A, Allori^ the Sacrifice of 
Abraham, and the Martyrdom of St. 
Catherine ; a picture of Saints in the 
choir, by Gentile da Fahriano; a St. 
John, and the Almighty with Saints, 
by Jacopo d^ Empoli; and a fragment of 
a fresco, by D, del Ghirlandaio, in the 
sacristy. Sot^o Stefano, in a piazettaoff 
the Via por Santa Maria, a very ancient 
ch., has a statue of the Patron Saint, by 
Gambasi ; the bronze front of the prin- 
cipal altar is by P. Tacca, The ch. of 
Ogni Santi, in the street of the same 
name, has a Crucifix in the 1. transept, 
painted by Giotto ; a St. Jerome on one 
of the piers, by D. Ghirlandajo, but 
much repainted ; and in the refectory 
of the adjoining convent, a good fresco 
of the Last Supper, by the same painter, 
dated 1480. 



Palaces, Museums, &c. 

The Piazza deUa Signoria^ formerly 
del Gran* Duca, is the central spot 
of Florence for business and interest. 
On the £. side stands the vast Pa- 
lazzo Vecchio, erected in 1298, as the 
residence of the Gonfaloniere and 
Priori, or superior magistracy of the 
Republic. After having been occupied 
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by Walter de Brienne, it became, in 
1540, the residence of Cosimo I., who 
in that year removed from the Palace in 
the Via Larga, where the Medici had 
hitherto lived as private citizens. He 
continued to reside here until 1550, 
when he removed to the Pitti Palace. 
Since that time the Palazzo Yecchio 
has been occupied by government 
offices. 

As soon as the great revolution, in 
1250, was effected, which placed the 
government in the power of the demo- 
cracy (see Santa Croce), the citizens 
determined to erect a residence for the 
elective magistracy, the Gtonfaloniere, 
and the eight Priori, who continued in 
office for the space of two months each. 
During this period, according to the 
singular maxims of government which 
then prevailed, they were not allowed 
to pass the threshold of their prison, in 
which they were boarded, eating at a 
common mess or tabled at the expense 
of the Republic, but with republican 
simplicity and parsimony. The present 
structure, however, waa not raised till 
1298, Amolfo being the architect. It 
is imposing from its mass and enormous 
battlements, deep machicolations pro- 
jecting over the walls, and the bold and 
lofty tower, bearing, not upon the walls 
of the structure, but upon the machi- 
colations, so as almost to warrant the 
local proverb, that it is a tower built 
in the air. Beneath the machicolations 
«re large escutcheons, with the bearings 
of the ancient republic, and of the 
Sestieri, or wards and quarters, into 
which the city waa divided; and which 
were borne on their banners when the 
citizens went forth to war.* This bell- 



* It may interest the visitor to know what 
were the heraldic bearings of Florence at dif- 
ferent periods. The earliest shield of the city 
was red and white, with the half-moon of Fiesole 
quartered ; next we find the white lily on a red 
field; in 1251 the present beautiful coat, a red 
my (g^Slio) oil A white field, was adopted ; in 
1292 the red cross upon a white field; the 
double shield, with fleurs-de-lis en or on a blue 
field, we find in 1313, during the rule of Robert 
King of Naples, governing for the Emperor 
Henry VI 1. The Ouelf party, on attaining 
power in 1261, adopted the red lily, and the 
Ohibellines the white, the latter quartered with 
the black eagle of the Emperor. The red 
eagle standing upon a dragon, with golden 



tower was part of an earlier structure: 
Amolfo was directed to include it in 
the new building, and accomplished 
this difficult task with singular skill. 
But the directions which he was com- 
pelled to obey have deprived his build- 
ing of its intended and proper sym- 
metry. A portion of the piazza had 
been occupied by the palaces of the 
Uberti, a family of the Ohibellines, 
which, when the owners were banished 
by the prevailing party, had been de- 
molished, and the ground declared 
accursed, never to be built upon again. 
" Our palazzo must not stand hpon 
that condemned ground," said the 
citizens. Amolfo remonstrated, but in 
vain, and the palazzo was deprived 
of its symmetry. The building was 
much altered by Taddeo Gaddi, who 
added the present battlements; and it 
sustained another great change under 
Walter de Brienne, who added the 
whole portion now employed as the Cus- 
tom-house or Dogana, and in which 
strength was. peculiarly consulted. 
These alterations were executed under 
the direction of Andrea Pisano, who 
settled at Florence when at work upon 
the gate of the baptistery. Michelozzo, 
too, enlarged and improved the inte- 
rior in the time of Cosimo il Vecchio. 
Lastly, when the Duke Cosimo took 
possession, so many alterations (princi- 
pally in the interior) wer introduced 
by Vasari, that, as the latter says with 
some degree of exultation, Amolfo 
would not have known his way about 
the building had he come back again. 

The interior cortile is supported by 
massive columns, alternately circular 
and octagonal, covered with rich ara- 
besques and wreaths. On the walls are 
views, principally of Oerman cities, exe- 
cuted upon the marriage of Ferdinand 
I. In the centre is a very beautiful 
though small fountain, with a Cupid 
by Verocchio, 

Within, ascending a grand staircaHe 
by easy steps, we enter, on the first 
floor, the great saloon, called the 

fl,eun-de'U9^ was used in 1265, when the Flo- 
rentines Joined Charles d'Anjou against the 
Emperor ; and, upon the latter becoming Lord 
of Florence for 10 years, he added the blue 
shield with numerooi golden gigli. 
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Safone dei Oinquecento, now sadly dis- 
figured and divided off the Hall of 
Assembly of the Lower House of 
the Italian Parliament, which offers the 
principal object of curiosity. It is not, 
as the Florentines boast, one of the 
largest rooms in the world, being about 
170 ft. in length by 85 in breadth, but 
its height, and the ponderous magnifi- 
cence of the carved ceiling, rich in 
faded gilding and deep compartments 
filled with elaborate oil paintings, ren- 
der it impressive. It is also connected 
with one of the most remarkable pas- 
sages in Florentine history, having been 
erected, on the proposal of Savonarola, 
for the meetings of the "Consiglio Po- 
polare," when a transient but ineffec- 
tual attempt was mside to restore the 
ancient liberties of the Common- 
wealth. Leonardo da Vinci, Michael 
Angelo (then very yoimg), Baccio d* 
Agnolo, and "// Cronaca^** were all 
consulted; but the construction was 
intrusted to the last-named artist, who 
exerted all his extraordinary skill to 
give perfection to the edifice. All the 
tribunes, the amphitheatre and seats, 
and all the fittings designed by him 
for the accommodation of the popular 
assembly, have now disappeared; and 
the walls and ceiling are covered with 
the display of the triumphs of Cosimo 
I., by Vasari: those on the walls re- 
present the conquest of Pisa, and the 
battle of Marciano, which gave Siena 
to the Florentine state. At the cor- 
ners are four other historical pictures ; 
two by Ligozzi, One of these represents 
Pope Boniface VIII. receiving, in 1300 
(the year of the Jubilee), the congra- 
tulations of twelve ambassadors, who, 
though accredited from twelve differ- 
ent states, were all Florentines by birth. 
But, as amongst them appears Messer' 
Guiscardo Bastai, who represented His 
Sublimity the Khan of Tartary, it is 
probable that his Holiness did not re- 
quire a very strict verification of their 
credentials. Of the two others, one is 
by Cigoli; the other by Passignano, 
The semi-heroic costume of some of 
these frescoes takes off the interest of 
truth; but those which represent the 
deeds of the Medici, and which are true 
in costume^ are valuable. There is 



Cosimo accompanied by his dwarf, Too 
maso Tra&edi the hunchback, in ar- 
mour, leading on the Florentines to 
the siege of Siena by night; the soldiers 
pouring into the city in armour; and 
all lighted by the paper lanterns on the 
ends of poles. Many statues are placed 
at one extremity: — Michael Angelo, a 
fine but unfinished allegorical group. 
Victory and Captivity. — (?. di Bologna, 
also allegorical. Virtue overcoming 
Vice. — Baccio Bandinelli, Cosimo I., 
Clement . VII., Charles V., and Adam 
and Eve, intended to stand on the 
balustrade round the high altar in the 
cathedral. The House of Assembly of 
the Italian Senate is in the Medicean 
Theatre, forming a portion of the ad- 
joining palace of the Uffizi ; the en- 
trance (next door to that leading to the 
gallery) being from the lower gallery in 
the quadrangle of the latter. 

The Sala delV Udienza, or Sdlone des 
200, painted by Salviati with subjects 
from the history of Camillus, is a noble 
apartment, in which the ceiling is more 
rich than that of the Salone ; the roof 
is extremely heavy in deep set pannels; 
and, with an adjacent fine htJl, it is 
now converted into the library of the 
Chamber of Deputies. 

The apartments above the Salone are 
worth seeing, on accoimt of the faded 
remains which they contain of the 
magnificence of the Medici. These 
and some rooms adjoining the Salone, 
called the Quartiere of Leo X., were 
painted by Vasari and his pupils. These 
paintings contain portraits of many ce- 
lebrated Florentines from the time of 
Cosimo il Vecchio to that of Cosimo I. 
At the end of a long suite of rooms is a 
chapel dedicated to S. Bernardo, painted 
by Ridolfo del Ohirlandajo with pleasing 
cherubs' heads on a gold ground and 
having a whole altar service of amber, 
little figures of saints, rosaries, vases, 
&c., some made of the clear, and some 
of the opaque amber, and beautifully 
wrought. In a room adjoining the cha- 
pel, hung with tarnished purple and gold 
fleurs-de-lys, with old tapestry, and 
many portraits, is the picture of the 
noted granduchess Bianca Capello, re- 
presenting her as a bold, jovial -looking 
woman of 40. This part of the palace 
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is now used as parliamentary com- 
mittee roomis. The view from the 
upper windows, and especially from the 
summit of the tower of the palace, over 
the city and the adjoining country, is 
very fine. The E. portion of the 
Palxtce, towards the Piazza di S. 
Firenze, forms the Ministry of Foreign 
Affairs. ' 

The piazza adjoining the Palazzo and 
the neighbouring Loggia d^ Lanzi con- 
tain numerous statues, among which 
the bronze equestrian one of Cosimo I. 
is one of the finest works of Giovanni di 
Bologna, Cosimo was the actual founder 
of the Medicean line of Grand Dukes, 
imder whose rule, during two centuries 
(1537-1737), liberty ceased to exist, 
and commerce, agriculture, industry, 
and the fine arts declined. 

Nearer to the Palace is the cele- 
brated fountain of Neptune, by Amma- 
naio. It is usually called (at least by 
the common people) the fountain of 
the giant; and certednly the god is 
of rather disproportionate magnitude. 
The horses of the car are exceedingly 
spirited. On the site of this fountain 
stood the Einghiera, or tribune, from 
whence the orators of the Republic 
harangued the assembled people. 

The David, by Michael Angela, is on 
the- 1. -hand side of the doorway of the 
Palazzo Vecchio. The powerful hand 
of the great sculptor is visible in it, and 
the grajid air that ia given to the figure 
by the turn and expression of the head 
and throat justly claims our admiration ; 
but it is not one of Michael Angelo's 
finest works. It was executed under 
very unfavourable circumstances, Buo- 
narotti having been commissioned by 
the Qonfaloniere, Pietro Soderini, to 
employ a block of marble belonging 
to the State, which had been already 
worked upon by Simone da Fiesole for 
a different subject. This will account 
for the rather attenuated figure, making 
the head appear too large. Another 
colossal group, of Hercules subduing 
Cacus, by Baccio Bandinelli, fianks the 
opposite side of the entrance to the 
Palazzo. The Marzocco, or Lion, is by 
Donatella, 

The Loggia dei Lanzi is a noble speci- 
men of the transition style : it was com- 



menced in 1376, probably from the de- 
signs of Orgagna, whose name it also 
bears, and a year after his death, by 
Benci di Cione, an architect little 
known. It consists of three circular 
arches, supported by angular pillars 
with capitals, with a balustrade above. 
The amplitude of the- arches and 
the fine proportions of this build- 
ing are such, that, when Michael An- 
gelo was consulted by Cosimo I. upon 
the best mode of improving the piazza, 
he answered that the best ornament 
would be to continue the loggia all 
around. But the work having sJready 
cost 80,000 fiorins, the duke was dis- 
couraged by the expense. This log- 
gia, erected by the Republic, was part 
of an intended design for the enlarge- 
ment of the piazza, with porticoes, a 
gallery, ^nd mint. Cosimo I., after as- 
simiing the sovereign authority, raised, 
as well for state as for protection 
against the Florentines, a body of 
German or Swiss Landsknechts, or as 
the Italians call them Lanzi, under the 
command of Balthasar Fuggler, and 
who, having one of their guardhouses 
near the Loggia, gave it the name by 
which it is now known. Under the 
Loggia dei Lanzi are placed some of the 
finest specimens of modem sculpture. 
— Pre-eminent amongst these is the 
Perseus, by Benvenuto Cellini, The pe- 
destal on which it stands is eulomed with 
small statues and sculptures in relief, 
allusive to the story of Perseus, all by 
Cellini. As a pendant to this group, 
under another arch is the Rape of the 
Sabines, by Oiovanni di Bologna, "John 
de Bologna, after he had finished a 
group of a young man holding up a 
young woman in his arms, with an old 
man at his feet, called his friends to- 
gether to tell him what name he should 
give it ; and it was agreed to call it the 
Rape of the Sabines; and this is the 
celebrated group which now stands 
before the old palace at Florence." 
— Sir J, Beynolds, The meaning is 
helped by a bas-relief of the Rape of 
the Sabines, inserted in the pedestal. 
Judith slaying Holofernes, in bronze, 
by Donatella, seems too small among the 
other |(tatues near it, being only the 
size of life. The group is said to be 



Florence — Parliament HotiseS'-^Post Office, 



57 



emblematical of the expulsion of "Wal- 
ter de Brienne, and to have been erected 
in that feeling by the people. Here are 
also six ancient colossal statues of fe- 
males, said to represent Sabine priest- 
esses ; two lions, one by Flamminio 
Vacca, who has inscribed his name, 
and the other brought from the villa 
Medici at Rome, and believed to be of 
Greek sculpture; a Centaur by Gio. di 
Bologna, and a marble group of a 
dying Ajai, supported by a soldier. 
It is supposed to be of Greek work- 
manship, and was restored by Salvetti, 
a Florentine sculptor. 

Two large dials in white marble — 
one to show the state of the barometer, 
the other of the thermometer — have 
been sunk into the back wall of the 
Loggia of Orgagna, disfiguring this 
gem of architecture. Scientifically 
speaking they are of no value. 

Houses of Parliament, As stated 
at p. 55, ,the Lower House or Camera 
dei Deputati holds its meetings in 
the great hall of the Palazzo della 
Signoria, which has been frightfully 
mutilated and contracted to meet its 
present use. At one end is the 
president's chair, and on either side 
tribunes for the senators and corps 
diplomatique ; where, as in front, are 2 
ranges of galleries, one for the public, 
the other for ladies and persons hold- 
. ing tickets from the deputies. The 
speakers address the house from their 
seats. The other state rooms of the 
Pal. della Signoria are adapted, the 
great halls below for the library, the 
upper ones, forming the Medicean 
apartments, for committee ro<Hns, &c. 
The Deputies meet daily at 12 and sit 
until 6. 

Senate. — The House of Assembly, in 
the once Medicean Theatre, is a very 
handsome hall, in the building of the 
Uffizi, next door to the entrance of 
the Museum. The whole building has 
been most tastefully and carefully laid 
out in waiting rooms, saloons, com- 
mittee rooms, &c. The Hall of As> 
sembly occupies the floor of the Medi- 
cean Theatre, whilst the boxes have 
been converted into tribunes for the 
public and reserved seats. On each 



side of the president's chair are gal- 
leries for the corps diplomatique and 
deputies. 

There are libraries, refreshment- 
rooms, smoking-rooms, vestiaries, &c. ; 
and admission, as to the Chamber of 
Deputies. 

Post Office, immediately behind the 
Loggia dei Lanzi, in the buildings 
formerly occupied by the Mint, or 
Zecca. 

In the square, opposite the Palazzo 
Vecchio, is a long, low, ancient build- 
ing. It was called the ,Tetto dei 
Pisani, having been erected by the 
Pisan captives after their defeat in 
1364. They were led into Florence in 
triumph, and treated with every circum- 
stance of contmnely and scorn. They 
were brought in carts, tied together, as 
we are told, in bundles, as if they were 
merchandise. When they entered the 
gates they were made to pay toll like 
beasts. Amidst the hootings of the 
Florentines, they were then brought to 
the Marzocco — a stone lion, emblematic 
of Florence, standing high upon the rin- 
ghiera — and compelled to kiss him — ^not 
upon his face; and/lastly they were 
cast into prison, but brought out daily, 
as convicts, to work upon this building. 

The two Markets, the Mercato Vecchio 
and the Mercato Nuovo, stand in the 
neighbourhood of the Piazza della Sig^ 
noria, in the very centre of the ancient 
Primo Cerchio. They are surrounded 
by narrow streets, and exhibit provi- 
sions and goods of every kind, and a 
most brilliant display of fruit and 
flowers at certain seasons. 

The Loggia of the Mercato Nuoeo was 
built by Cosimo I. from the designs of 
Tasso. In front stands a bronze copy of 
the famous Boar in the Uffizi gallery, 
cast by Pietro Tacca, forming a fountain. 
In the centre of the Loggia is a circle 
of coloured marbles, supposed to repre- 
sent the wheel of the Caroecio upon 
which the standard of the Republic was 
formerly borne to war. Many of the 
shops in this part of the city have an 
antique appearance. This ^building 
is the principal rendezvous of the 
dealers in straw-plait, hats, &c., on 
Fridays, and silk cocoons in the sea- 
I son. 
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Palazzo Albertif near the Ponte delle 
Orazie, belonged to the celebrated 
Leon Batista Albert! ; it has beeii 
{recently restored; and views, engraved 
upon marble tablets, are placed on 
the front to show how it stood in 
1400, and at subsequent periods. 

Palazzo Mtoviti, in the Borgo degli 
Albizzi, is remarkable for the portraits 
of 1 5 illustrious Florentines, sculptured 
in relief, let into the wall towards the 
street. They were executed at the 
latter end of the 16th century, at the 
expense of Baccio Valori. 

The house of Americo Vespucci stood 
upon the site of the Ospedale di San 
Giovanni di Dio in the Borgo Ognis- 
aanti: an inscription preserves the me- 
mory of a name which has become so 
celebrated. 

Palazzo Bartolmi (Piazza S. Tri- 
nita, the Hdtel du Nord), built by 
Baccio d* AgnolOf who ** introduced a 
cornice copied from the ancient one 
discovered in the Colonna gardens 
at Rome. Baccio had not the judg- 
ment of Cronaca: he applied to this 
small palace so large a cornice that 
it appeared like an immense hat on 
the head of a child. This was the 
first palace with windows ornamented 
by pediments, and columns to the 
doors, bearing an architrave, frieze, 
and cornice ; a novelty which, like 
all others, was first blamed, and then 
passionately admired. All Florence 
ridiculed Baccio for this new style; not 
only personally, but with sonnets and 
epigrams, reproaching him with building 
a chapel instead of a palace. Those who 
ridiculed the building did not under- 
stand the subject, nor the reason for 
placing pediments over thewindows." — 
M^izia, 

Palazzo Borghese HTia Ghibellina), 
a modem building, out a good spe- 
cimen of street architecture; it is now 
occupied by the Caaino di Firenze, a 
club, to which strangers are admitted 
on the presentation of a member. 

Palazzo Buonarotti (Via Ohibellina), 
the house of Michael Angelo, is one 
of the most interesting dwellings 



in Florence. The family has re- 
cently become extinct in the male 
line, in the person of Cav. B., then 
minister of public instruction and 
owner of this pcdace, who bequeathed 
it, and all the treasures of his great 
ancestor, to his native city, to remain 
inviolate. Not merely is the internal 
arrangement retained, but a great por- 
tion of the furniture continues to oc- 
cupy its original station. It is open to 
visitors on Mondays and Thursdays, 
from 9 until 3 o'clock. The rooms 
open into each other, without any 
lateral communication; the first of the 
series contains some painted Etruscan 
cinerary urns, and a few specimens 
of ancient sculpture, which were found 
in M« A.'s studio after his death. A 
room opening out of this, on the 1., 
has some paintings, amongst which 
are a group, attributed to Titian; 97, 
portrait of Michael Angelo, by Marcelio 
Venusti, and another at an earlier age 
by Bugiardini ; 92, the Death of Lucre' 
tia^ of the Venetian school ; and, 100, 
a predella with subjects from the life 
of S. Nicolo di Bari, by Pesellino. Be- 
neath the paintings are numerous draw- 
ings by Michael Angelo, of great in- 
terest : amongst the rest, his design 
for the fagade of the church of San 
Lorenzo. On the opposite side of 
the Etruscan Room is the Saloon, 
where M. Angelo's statue, by An^ 
tonio Novelli^ is placed between the 
windows. Opposite to it is (55) one 
of the three oil paintings which can 
be ascribed to nim with any cer- 
tainty,— a Holy Family. 56, The Battle 
of Hercules with the Centaurs, in high- 
relief, though done by him in his 
youth, shows great power. On each 
side of the room are five paintings re- 
presenting the most remarkable events 
of his life, by Selwerti, Matteo Rosselli^ 
Jacopo da Empoli, and Cristoforo Allori; 
and, beneath, a series of smaller com- 
partments in chiaroscuro, of minor 
events in Michael Angelo's history. 
The ceiling, divided into 15 compart- 
ments, is covered with paintings rela- 
tive to the great artist. The 4th room 
contfidns paintings chiefly relative to 
the Buonarotti family. Opening off 
this apartment is a small cabinet 
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*r-not generally open — with memo- 
rials : — the sword which accompa- 
nied him in his journeys ; 2 of his 
walking-sticks, 3| ft. long, having 
crutch handles, and strong iron fer- 
rules deeply notched to prevent the 
old man's falling on the slippery pave- 
ment of Florence. There are also in 
this snug little closet the table at 
which he was used to write, and in the 
drawers of it his slippers and other 
relics. In the 5th room, called the 
Chapel, are, 75, a small bas-relief in 
plaster of the Descent from the Cross, 
by M. Angelo ; a low-relief of the 
Virgin (117). The bronze bust, 82, 
and also the copy of M. A.'s Pieta in 
relief, are by Oiov. da Bologna; the 
(78) Madonna and Child in intarsia- 
work, from a design by Pietro da 
Cortona ; the (72, 73) Florentine Saints, 
in fresco on the walls. The 6th room 
is surrounded by old chesnut-wood 
presses, in which are preserved some of 
Michael Angelo's MSS., and other arti- 
cles that belonged to him, such as the 
2 small models in wax for his statue 
of David, a Hercules and Cactis, and 
Ajax supporting the body of Patro- 
clus ; above are a series of portraits 
of celebrated Tuscans, arranged in 
groups according to their several call- 
ings, hjMatteo Roselli, Cecco Bravo, and 
Lionardo Ferrari. There are also some 
small models for his large statues in 
the presses in this room. The 7th 
room contains a small boudoir or cabi- 
net of Michael Angelo*s drawings — 
in which have been placed 10 volumes 
of his letters and MSS. The col- 
lection of Michael Angelo*s correspon- 
dence preserved in his paternal man- 
sion, is of great interest — no portion of 
it more so than the letters to him from 
Vittoria Colonna, the celebrated Mar- 
chioness of Pescara, one of the most 
eminent characters of the 16th cent., 
and amongst the most elegant poets of 
Italy. In the small court of the Palace 
are some Roman inscriptions: one to a 
certain Septimus Primus, a Prefect of 
Engineers, who had a funeral at the 
public expense ; and another, by Atilia 
Severa to herself and Sattius Seve- 
rus, who is designated as Viro suo: 
they, as well as the two mutilated 
Florence— l%Qln 



senatorial statues," were brought from 
M. A.'s studio at Home. 

Palazzo Capponi (Via di S. Sebas- 
tiano), of good architecture, built 
at the close of the 17th century, from 
the designs of Carlo Fontana, with a 
large garden. It contains a valuable 
library ; a collection of manuscripts, 
particularly rich in works on Italian 
history ; and some good modem pic- 
tures relative to Florentine events : it 
is the property and residence of the 
Marquis Gino Capponi, so well known 
as a statesman and an eminent literary 
character, the worthy head of a family 
which had always held so conspicuous a 
place in the history of Florence for its 
patriotism and public services. 

Palazzo Corsini (Lung' Amo), from 
the designs of P. F, Silvani, con- 
tains a collection of paintings. In 
one of the rooms are 10 pictures by 
Carlo Dolce, some of them remark- 
ably good : one, a female head and 
bust entitled Poesia, is especially to be 
noticed. Among the other pictures 
BJce^Michael Artgelo : a Last Judgment, 
the same as at Rome. Guido Rent: 
Lucretia, unfinished. Sahator Rosa: 
several fine landscapes. Some very in- 
different pictures in the last two rooms 
are also put down to his name, Van- 
dyke: a sketch of himself. 

The Casa di Dante is in the Via 
di San Martino, No. 2, behind the ch. 
of the Badia: although retaining few 
traces of antiquity, except its narrow 
painted doors, it has an interest as the 
spot of Dante's birth : a marble tablet, 
over a modem narrow door of Gothic 
form, marks the site. On the opposite 
side of the narrow street is one of the 
few mediaeval towers remaining in Flo- 
rence : it forma the comer of the 
Piazzetta. 

CasaOherardesca (intheBorgoPinti): 
it anciently belonged to Bartolommeo 
della Scala, the Secretary of the He- 
public and historian of Florence. The 
Gherardesca family, acknowledged to 
be one of the oldest in Italy, is of the 
branch of the ill-fated Count Ugolino ; 
and a bas-relief in terracotta, in the 
cortile, attributed to Michael Angelo, 
represents hiB history. The apartment 
contain a few pictures by A, del Sarto, 
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Bronzmo, U VoUerrano, Vasari, Ligozzi, 
&o., and a modem painting by Ben- 
venuti of the death of Count Ugolino. 

Palazzo Gondi, in the Piazza di San 
Firenze, behind the Palazzo Vecohio, 
was built in 1481, by Giuliano di San 
Gallo ; it has one of the finest and most 
characteristic fronts, but uncompleted, 
amongst the Florentine palaces. 

Palazzo Guadagnit Piazza di S. Spirito, 
erected by Cronaca in 1420. This pa- 
lace also had a collection of pictures ; 
it was particularly celebrated for its 
two large and magnificent Salvator 
Bosas ; they have been recently re- 
moved to the Casa Dufour Berti, behind 
the ch. of Santa Croce. 

Palazzo Guicciardini, near the Pitti 
Palace, was the residence of Francesco 
G., the celebrated historian. In the 
same street (Via dei Guicciardini) 
is the Casa di Macchiavelli, the house 
once inhabited by that extraordinary 
man : a tablet on the front states the 
fact, but the house has been so much 
altered that its original character is lost. 

Palazzo Martelliy in the Via della 
Forca, near the ch. of S. Lorenzo, con- 
tains some works of eminent artists. 
Salvator Bosa : the Conspiracy of Cati- 
line, treated in the same manner as in 
the picture in the Pitti. — Giulio Bo- 
mano : a picture of Witchcraft. There 
are also paintings by Andrea del Sarto, 
Cigoli, Crist. Allori, &c. DonateUo : a 
youthful bust of St. John; a marble 
statue of St. John the Baptist; and 
one unfinished of David. Donatello was 
indebted to one of the Martelli family, 
a rich merchant, for his education. 
There is another Palazzo or Casa Mar- 
telli, Canto della Paglia, No. 879, built 
by Arnolfo, one of the oldest specimens 
of domestic architecture in Florence. 

Palazzo (or more properly Casino) 
Mediceo, on the W. side of the Piazza 
di San Marco, a great portion of which 
of late years was converted into Cus- 
tom-house offices and stores, forms 
now the Ministry of Finance. The 
adjoining extensive edifice, which for- 
merly belonged to a convent of St. 
Catherine, and which subsequently was 
converted into a barrack, has been ap- 
propriated to public offices. 
' Palazzo Mozzi, beyond the Ponte alle 



Grazie, is an almost unaltered edifice of 
the 13th centy. ; it contains some good 
pictures, arranged in 4 rooms. Perugino: 
a Nativity, and a Madonna and Child. 
Titian : Venus and Satyr. Michael An-, 
gelo : a head, being portion of a fresco. 
Guercino: Dido, and a Venus with 
Sat3rrs. Fra Bartolommeo : a Madonna 
and Saints. Albano : Europa and Ve- 
nus. Guide: Christ in the Garden. 
Andrea del Sarto : a Holy Family. Sal- 
vator Bosa : landscapes. Guercino : 
Venus and a Satyr, and Dido. Simone 
Memmi: a Nativity. Carlo Dolce: the 
Adoration of the Magi ; and Guido.: 
Christ in the Garden; and several por- 
traits by Bubens, Vandyke, Titum, LeO' 
nardo da Vinci, &c. 

Palazzo Pandolfini (Via di S. Gallo). 
The £Et9ade is from the designs of 
Baphael (1520), although not com- 
menced until after his death. In it 
almost all the requisites of street 
architecture are displayed. 

Casa dei Peruzzi (Piazza dei Peruzzi), 
near the ch. of Santa Croce. These 
buildings are interesting, not only as 
specimens of early domestic archi- 
tecture, of which the outline, at least, 
is undefaced, but on accoimt of the 
connection of the ancient possessors 
with England. The family or firm of 
the Peruzzis, distinguished amongst the 
great merchants of Florence, had a 
branch or agency established in Lon- 
don, at least as early as the beginning 
of the reign of Edward I., and they 
continued in great credit till Edward 
III. To this monarch they advanced 
money to the amount of 135,000 marks, 
which, not being repaid, they became 
bankrupt. The other great Florentine 
houses, the Bardis and the Frescobaldis, 
the Barings and Rothschilds of their 
age, were involved in the same calamity. 
The Bardis and the Peruzzis still ex- 
ist, and are said to hold some of the 
bonds given by Edward III. for the 
loans made to him. 

A lofty and not inelegant arch, the 
remains of the Loggia d^ Peruzzi, and 
which was used as a kind of private 
exchange, yet remains. It was painted 
h J Paolo Uccello, who was commissioned 
to decorate the vaulting with repre- 
sentations of the four elements. £aii;h^ 
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he figured as. a mole; Wafeer, br a §A; in tlie tjam fiiM j of tbe Fum me in 
Fire^ by a aalamaiider; and Jkir, hw a zreat part efiKed «k ih& malaace of 
eamel. Paolo had heard that the ^xtoa IT., vho ww aapiMaed to hare 
cameleon lived npoB ihe pare dcnient: taken a pot in that dipgneefal alEur. 
but, not knowing exaetl j what kind of At a later period this palbee vaa vfft^- 
a beast a ooiKfeon vas, he painted a prated to die Avgidfo, or diief of the 
cctmei with a wide gaping month, in- police; nntilmoreieeently it had served 
haling the wind, llie arma oi the as a prison. The ancient ifiartments 
Peruzzi, a shield sonar with ^avv, are were adorned with li e wjo es, whidi* ac^ 
yet seen upon some of the adjoimnsr eording to the too conunon cnatom of 
walls. In the nei^^ibomhood of the site Floienee, were whi te n au hed oTer. One, 
of this polasEO stood the Bomum cm^tAi- the diapel of the Podesth, was entirelr 
theatre: its form can be traced in the painted by Giaiio, hot, baring been 
irregalar oval line of hotBes fannin g converted into a 8t<xe-room and prison 
ihe Via Torta. I cdk, bat a few firagmoitB <^ them stiU 

Palazto Pretorw or dd Podaim^ more remain, eapeeially on the aide walls ; 
generally known as the Fd.dk/ Uor^lo, on the W. wall, over the cntranee, was 
at the coiner of the Via Ghibdlina and the Inferno, and on the opp o dt e or 
Via dei Librai ''admisBion 1 franc . eastern ihe Sarioor in €3My, sor- 
This remarkable bnflding was erected roonded by hosts of saints, with dke> 
as the residence of the Podesth, the mbim abore and oo-tempc»ary nnme- 
chief crimind magistrate of the Re- roos fignres bdow; it was on the rt. 
public, and who, acc ordii ig to the side of the window forming pari of the 
statutes, was dways to be a Gndph, , latter that existed a group of fisvres of 
and a native of some other stato of Charlesde Ydois, Dante. Brunetto La- 
Itdy. The first qualification was in- tini, Corso Donati, and of Giotto him- 
tended by the Quelphs to present the adf, described by ^lippo Yillani in the 
opposite party from having any dianoe 14th oenty., by Manetti, and Taaaii. 
of justice : the second, to secure It mi|^t have been thought that, in 
some chance of it amongst them- a city vdtere Dante is h<Miouied as 
selves. The Palace was erected by the greatest of her diildren, sudi a 
Lapo, the master of Amolfo's fEUher — portrait would hare been preserved as 
as appears frt>m a curious contempo- a most precious memoiid ; but no, the 
raneous inscription near the comer of bmd& went over it all. The podiion 
the Via dei Librd — about the middle of the paintingB was well knovm, yet 
of the 13th century, but having been not the slightest attempt was made 
partially burned down in 1332 it was to recover them until 1^1, whan a 
rebuilt nearly as we now see it by an ; subscription was set on foot by an 
almost unknown architect, Neri di ' 1^i»g1i«h and an American gentleman, 
J*iorovanti, and not by Agnolo (Saddi, as Messrs. Kii^up and Wilde, for d^ray- 
stated by Yasari. The walls of -the ing the expense of removing the white- 
inner court are coTered with the ar- wadi; and, ali^ repeated iq>pliGatioD3 
moiid bearings of the PodestkB firom ' and delays, much j«dous fedii^ being 
the 14th centy. Around it are some j shovm because foreigners interfered in 
mediaevd sculptures, 2 fine columns the matt^*, the aiithorities undertook 
in Rosso antico, &c. The handsome | the operation at their own eiqpense* 
stairs leading to the Loggia above date but unfortunately confided it to a 
from 1 367. At the N. angle of the build- ! person who proved himself quite incom- 
ing rises a lofty tower, upon which were | potent by serioudy injuring the pdnt- 
once paintings by Giottino, represent- ing. The result was, that the interior 
ing the treacherous confederates of the of the chapel has been cleared and 
Duke of Athens hanging with their heads cleaned out ; the whitewash having been 
downwards, their family arms being frx>m } to 1^ inch thick. The paiDt-> 



appended to increase their disgrace; 
but of this scarcely a vestige can now 



ings on the side walls^ 14 in number, 
represent scenes in the life of the Mag- 



be diacovered ; the per^sonages engaged i ddea and St. Maiy of Egypt. The 
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portrait of Dante was damaged in 
one eye by a nail being driven into it ; 
luckily a coloured sketch and later a 
tracing of it was made by Mr. Kir- 
kup, as it was when first disco- 
vered, and which has been published 
by the Arundel Society of London, — a 
most fortunate occurrence, for since 
then the head has been nearly rained 
by restorations and repainting: the 
tone of the face having received a 
jaundice-like hue, the expression and 
likeness quite altered by repainting 
the injured eye, and too close to the 
nose; the cap changed into an unde- 
fined sort of turban ; and the colours 
of the dress, once the same as those 
-in which Beatrice is described by 
the poet in the * Purgatorio,* green, 
white, and red, being considered by 
-the courtly restorer as revolutionary, 
Altered, the green being converted into 
a chocolate brown ; * the figure bearing 
a coronet before that of Dante is sup- 
posed to be that of Charles de Valois, 
Duke of Calabria. In a correspond- 
ing position to the portrait of Dante, 
.and on the 1. of the window, are seve- 
ral groups of historical figures, amongst 
which can be recognised that of the 
Cardinal di Aquasparta, envoy of Boni- 
face YIIL, who brought about peace 
between the rival factions of the 
Bianchi and Neri at the close of the 
13th centy. The kneeling portrait is 
of aDonatorio; the shield below, of the 
Fieschi family, one of whom was Po- 
.desta in 1358, has been evidently in- 
troduced subsequently to Giptto's paint- 
ings. The two paintings on the eastern 
wal) representing S. Jerome and the 
Virgin, transferred recently here from 
another room in the palace, are attri- 
buted to Hidolfo di Ghirlandajo, and 
painted in 1490. They have lost all their 
original character by restoration. The 
Virgin and Child on the wall of the 
sacristy is of the school of Giotto.f 
The rooms on the upper floor ofier 

* The photogmpfas published at Florence of 
this portrait were made after it was restored, 
and convey an Imperfect idea of the painting as 
. when first discovered. 

f An attempt has been recently made to 

show that the paintings in questlun, and espe- 

'c|ally the portrait of Dante, were of a later 

> I^riod than Giotto's— au opinion tJiat hat> been 



less of historical interest : they have 
been recently used for an exhibition 
of objects of medisBval art lent to the 
museum. This splendid monument of 
domestic mediaeval architecture has 
been for some years under repair. Al- 
ready the whole of the exterior has been 
magnificently restored ; the fine Italian- 
Gothic arches that surround 3 sides 
of the inner court opened out, with 
the beautiful loggia, or gallery, over 
them. The great Hall of Audience 
of the Podesth, on the 1st floor, at 
one end of which is the chapel, deco- 
rated with armorial bearings of Walter 
de Brienne, with a fine mediaeval chim- 
ney, and preceded by 4 rooms for the 
chief magistrates, guards, &c., and fol- 
lowed by a noble Gothic hall, in 
earlier times the place of meeting 
of the Florentine mimicipality, for- 
merly occupied by 3 tiers of prison 
cells, are about to be converted into 
a museum of mediaeval antiquities. 
One room entirely dedicated to me- 
diaeval bronzes, formerly in the Gal- 
lery of the Uffizi, the most remarkable 
of which are — 
The Mercury of Oiovanni di Bo^ 

victorionsly combated by Sig. Gavalcaselle, one 
of the best authorities (xi the history of paint- 
ing of the early Florentine school ; the principal 
reasons given for attributing the portraits to 
T. Gaddi being, that the one of Dante represents 
a man of 25 years of age, when the painter was 
only 15, and that the ralace of the Podestk was 
burned down in 1332, when Giotto was dend. 
As to the age of the poet, the portrait has been 
so barbarously restored and repainted as to 
render any opinion on this part of the ques- 
tion of little value, whilst, from the difference 
In the style of architecture between the early- 
pointed lance-shaped windows of the chai^U 
and the more decorated character of the rest of 
the palace, it is nearly certain, from a careful 
comparison of tlie architectural style of the 
chapel and of the rebuilt (after the fire) palace, 
that the sacred edifice remained standing alter 
the fire ; indeed, it would be scarcely possible that 
so accurate a chronicler as Mlippo Villani, who 
wrote in the same century, followed by JManettl 
and Vasari, who assert positively Giotto's author- 
ship, could have committed so gross a mistake. 
To us, therefore, it is clear fromaU the historical 
evidence adduced, and from the slyle of the 
painting so evidently Giottesque, that there is 
no reason to doubt that the portrait of the great 
poet was painted by his friend and contempo^ 
ranr Giotto, and probably during his lifetime 
and that it is consequently the most authf^ntic 
likeness of the immortal author of the *£)ivind 
Cuounidia.' 
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hqnn, — " His famous bronze statue 
of Mercury is conceived in the true 
spirit of poetry, and is deservedly 
admired as one of the finest pro- 
ductions of modem art. The form 
is light, and the action graceful." — 
Westjna<x>tt jun. — Benvenuto Cellini: 
The bust of Cosimo I., considered by 
the artist himself as one of his finest 
works; and, two small models of 
his Perseus, one in wax, the other 
in bronze. — Ghiberti: the urn which 
contained the relics of the martyrs 
Probus, Hyacinthus, and Nemesius, 
formerly in the church of the 
Angeli. — The trial piece, executed 
when he was 20 years old, representing 
the Sacrifice of Abraham, which ob- 
tained for him the order for the gates 
of the Baptistery. — JBrunellesco : his 
trial piece, when competing for the 
same work, and which he did not 
obtain. — Donatella: a beautiful sta- 
tue, apparently allegorical, of a winged 
child. — David as Conqueror of Goliath. 
This fine statue is historical. It 
stood originally in the cortile of 
the Medici palace; but when Cosimo 
was exiled in 1433, it was seized by 
the ^ignoria, and placed in the Palazzo 
Vecchio. — Andrea Verocchio: another 
Bavid. It is rather emaciated. There 
are also here many copies in bronze of 
celebrated specimens of ancient sculp- 
ture. 

In clearing away the cells of the 
basement paintings have been dis- 
covered of the school of Giotto, and 
a large hall opened, filled with speci- 
loens of medueval sculpture, and an 
Unique series of 54 magnificent speci- 
mens of Majolica, most of which were 
inherited by the Medicis from the 
Dukes of Urbino : they were manufac- 
tured at that town and Gastel Durante, 
by the first artists of the 1 6th cent. : 
those representing Raphael's Inceudio 
del Borgo by Orazio Fontana, and the 
Martyrdom of Sta. Cecilia by Nicola d* 
Urbino (1527), are among the most re- 
markable. A large number of mediaeval 
and modem Sculptures in Ivory ; a 
series of small portraits of the Medicis, 
painted by Bronzino and his pupils; 
a few early Christian glasses; some 
elaborate specimens of wood-carving. 



The Palazzo Rkcardi (Via Larga, now 
Via Cavour ) . This stately residence was. 
begun in 1430, by Cosimo de* Medici, 
from the designs of Michelozzo. It 
has lodged Charles VIII. of France, 
Leo X., and the Emperor Charles V. 
It continued in the possession of the 
Medicis till 1659, when they sold it 
to the Marquis Gktbriele Riccardi; but 
towards the end of the last century 
it was bought by the Grand Duke, and 
is now employed as a species of Somer- 
set House, partly for literary societies, 
and partly for government offices. The 
building is a noble specimen of the 
Florentine style. In the windows of 
the upper stories Doric and Corinthian 
pillars are introduced as muUions. The 
windows of the ground floor are by 
Michael Angela, and they are curious 
as being the first example of a window- 
sill supported by consoles; an invention 
of that great architect. In the court- 
over the arches are eight good bas- 
reliefs by Donatella, but less interesting 
than his works usually are, being imi- 
tated from ancient gems and medals. 
Several Roman inscriptions, busts, and 
bas-reliefs are deposited here; amongst 
which 3 fine sarcophagi, having beeii> 
used like those of Pisa for mediaeval 
tombs, and formeriy built into the 
walls of the baptistery of S. Giovanni. 
The great gallery is very splendid .- 
The paintings are by Luca Giordano 
(1632-1705). The subjects are the 
Apotheosis of the Medicis, and groups 
explained as allegorical of the vicissi- 
tudes of human life. The quantity of 
ultramarine employed was so great, 
that the assistant, who washed the 
painter's brushes, is said to have made 
a large sum by the operation. 

The chapel has some beautiful and 
well-preserved frescoes by Benozzo 
Gozzoli: " They are as fresh and pm*e 
as when first psdnted (and Gozzoli died 
in 1478). The subjects are hunting- 
pieces, processions, angels kneeling, 
&c. ; full of vernal beauty and poetry, 
feeling and simplicity, and yet of variety 
in treatment. The delicate purity 
and freshness of the colour show how 
well fresco may be adapted to the deco* 
ration of even small rooms : about its 
superiority for large there is no doubt." 
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•-(7. W. C, These frescoes contain 
several Florentine portraits; that of the 
painter himself is fine : also the figure 
of the foreshortened ass, which Gozzoli 
introduced at Pisa, and of which he was 
so proud. Vasari especially mentions 
it there, but not in this painting. 

The Bibiioteca Riccardiana, formed by 
the family, and purchased by the state 
in 1812, is open to the public daily 
from nine till two, except on Sundays 
and festivals. It contains about 3600 
manuscripts, and about 20,600 printed 
books ; many copies of Dante, one of 
which contains one of the most au- 
thentic portraits of the poet; corre- 
spondence of Italian literati ; and some 
valuable classics. 

This fine palace has been recently ap- 
propriated to the offices of the Ministry 
of the Interior. 

Palazzo Binuocini (Fondaccio di S. 
Spirito), bmlt from the designs of 
Cigoli. The gallery of pictures, li- 
brary, and valuable collection of MSS. 
formerly in this palace, have been dis- 
persed on the death of the marquis, the 
last male of this celebrated family. 
The portion of the latter relating to 
Tuscan history, having been purchased 
by the Grand Duke Leopold II., is now 
in his library at the Palazzo Pitti. 

Palazzo Bucellaif in the Via della 
Vigna Nova, behind the Lung' Amo, 
and not far from the Ponte della Car- 
raja. Built towards the middle of the 
15th century, by Leon B, Alberti, it is 
one of his finest works, and has one of 
the most beautiful fronts, although un- 
finished, amongst the Tuscan palaces 
in the elaborately decorated style of 
the period; it is still inhabited by the 
descendants of the family for whom it 
was built— arare occurrence at Florence. 
There are some good Carlo Dolces in 
this palace. In front stood the Loggia 
del Rucellai, of 3 handsome arches 
supported by composite columns, now 
walled in, also by Alberti, These 
Loggie existed near many of the palaces 
in Florence, consisting of small open 
porticos, where people met for business 
or recreation, as they now do in the 
Loggia of Orgagna. In the same 
street, and opposite the Loggia dei 
Tornaquinci, is a house of some his- 



torical interest to Englishmen, as 
having been built by Sir Robert Dudley, 
son of the great Earl of Leicester in 
Queen Elizabeth's time, during his 
residence at the court of Cosimo II, ; 
he is well known as an eminent engineer 
to have been one of the projectors of 
the port of Leghorn : it was during his 
voluntary exile in Florence that he 
wrote his celebrated work the Arcano 
di Mare, 

Paluzzo Stiozzif now Orloff, in tho 
Via della Scala. There is nothing in the 
house worthy of notice ; but the gardens, 
which extend from the Via della Scala 
to the Via del Prato, are handsomely 
laid out : in one part is a fine artificial 
grotto, in another a colossal statue 
of a giant in stone, and in a third a 
statue of Pope Boniface VIII., by 
Andrea Pisano, which was intended 
originally for the facade of the cathe- 
dral ; it is a work of the I4th cent.^ 
as shown by t}ie tiara with a single 
crown, like on the statue in the 
crypt of St. Peter's at Home, by Amolfo : 
and a bust of Bianca Capella in the 
corridor overlooking the garden. The 
gardens were the site of the celebrated 
Orti Rucellai, the place of meeting of 
the Platonic Academy in the times of 
Cosimo and Lorenzo the Magnificent ; 
to commemorate which a column witii 
an inscription was put up by their 
former owner. Opposite to the Pal. 
Stiozzi is the large establishment, 
called Ripoli, for the education of 
young females of good family. 

Palazzo Strozzi (in the Via dei Tor* 
nahuxmx) was commenced in 1489, by 
Benedetto da MajanOy and continued by 
Simone del Pollajuolo, nicknamed Cro» 
naca, in consequence of the lengthy 
tales he had to tell about Rome 
and its wonders. The decorations, of 
the Tuscan order, and the magni- 
ficent Corinthian cornice (which has 
only been completed on the side 
looking into the Piazza delle Cipolle), 
were added by Cronaoa. This cornice, 
Vasari says, was taken exactly from an 
ancient model at Rome, the several 
parts being only enlarged by Cronaoa 
in proportion to the size of this palace. 
About the time of its erection flourished 
NicoU) Grasso, called Caparra, an excel- 
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lent worker in metal; and the Gk>thic 
braccialetti or cressets, ** Lumiere ma- 
ravigliose," as they are called by Vasari, 
which project from the angles, are cmi- 
ous and beautiful specimens of his iron- 
work. The interior court is also by 
Cronaca: it is small and mean, ''and 
does not correspond with the exterior, 
but is extremely beautiful." — Milizia, 

Filippo Strozzi, the founder of this 
building, boasted that it would excel 
all others in magnificence. There was 
a great rivalry between him and the 
Pitti family; and, as the story goes, 
Luca Pitti, when he commenced his 
palace (see Palazzo Fitti), boasted that 
it would be large enough to contain 
that of the Strozzi within its courtyard. 

Viila Torrigiani (on the S. side of 
the Amo, in the Via del Campuccio, 
leading to the Porta Rom^ina) has one 
of the most extensive and agreeable 
private gardens of Florence, contcdning 
extensive conservatories. There are 
two casinos in the gardens, which are 
now let to foreign families, and form 
the most agreeable residences within 
the walls. Before the principal one 
is the marble group of the late 
Marquis and his younger son, the 
late owner of the villa, by Fede, In 
the centre is a high tower, representing 
the armorial bearings of the family. 
In the Palace of the Marquis Tor- 
rigiani, in the Piazza dei Mozzi, are 
some good pictures; amongst which an 
Entombment by Titian, said to have 
been painted in his 90th year ; several 
Cassoni or Marriage -box lids, painted 
by Filippino Lippi; a fine portrait of 
Alessio Alberti by Paul Veronese ; and 
a good copy of the Stafford Madonna 
by Raphael now in Lord Ellesmere's 
collection at Bridgewater House. 

Palazzo Ugvccione (Piazza della Si- 
gnoria), built in 1550. Its design has 
been attributed to Raphael and to 
Michael Angelo, but with the greatest 
probability to the latter: it is now 
occupied by Messrs. Fenzi and Hall, 
the well-known bankers. Over the 
door is a bust of Duke Francesco I. 
by Gio, di Bologna, 



The Uffizi Gallery. 

QalleHa Eeale, — Open to the public 
every day, between 9 and 3, except 
on Sundays and minor feast-days, 
when it is open from 10 to 3, and 
on Tuesdays from 12 to 3. It is only 
closed on the great festivals of the 
Ch., on the last Mon,, Tues., and Thurs. 
of (Carnival, and the 4 last days of Pas- 
sion week. The same regulations apply 
to the Pitti Gallery, the Academia delle 
Belle Arti, and the Egyptian Museum. 

There is a very fair Catalogue of the 
different objects of the Collection, sold 
at the entrance, according to the new 
arrangement of the Galleiy in 1863 ; 
and corresponding numbers placed on 
all the objects, pictures, sculptures, 
&c. We have inserted these numbers 
in the following pages (as they now 
exist), before the designation of 
the objects to which they refer. In 
addition to the numbers, the name of 
the master is affixed to the paintings. 

This celebrated collection, as a whole 
perhaps the richest and most varied in 
the world, though less extensive than 
the Vatican and Louvre, in some of its 
departments, is contained in the upper 
story of the Uffizi, a fine building 
erected by Cosimo I. for the public 
offices or tribunals, and which, besides 
the gallery, contains the Magliabec- 
chian Library, and the Medicean 
Archives. ** This is Vasari* s best 
building." — Milizia, It was begun in 
1560. The tribune was built by Ber- 
nafdo Buontalenti, by order of Fran- 
cesco I. The vestibules, the Hall of 
Niobe, the rooms for the gems, bronzes, 
and Etruscan vases, were completed in 
their present form by Zanohi del Bosso, 
in the middle of the last century: 
those for the Etruscan Museum and 
collection of original drawings were 
^ded by Leopold II. in 1853. The 
gallery, properly so called, was ori- 
ginally an open portioo, now en- 
closed, which formed all the upper 
story of the Uffizi, and which was 
used by Cosimo I. and his suc- 
cessors as a passage from the Palazzo 
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Pitti to the Palazzo Vecchio without 
descending into the streets. This cor- 
ridorofcommunication^whichnowopens 
into the western gallery, is Vasari's 
work, and was completed in 5 months. 
Where needful, it is carried over arches : 
and the roof of it may he seen from the 
windows of the Uffizi, winding down- 
wards, and crossing the Ponte Vecchio, 
being lost amidst the buildings of the 
Oltr* Amo. These galleries have been 
converted into halls for the Etruscan 
collections, that of the drawings by 
the Old Masters, &c. See p. 84. 
. At the end of the great court or 
square of the Uffizi is a statue of 
Cosimo I., by Oiov, Bologna, The 
niches surrounding it have been re- 
cently filled with statues of celebrated 
Tuscans, executed by modem artists, 
at the expense of a patriotic society. 
Amongst these may be mentioned — 
Orgagn% by Bazzanti; Dante, Demi; 
Lorenzo the Magnificent, Qrazzini; 
Leonardo da Vinci, PampdUmi; Pe- 
trarch, Leoni; Benv. Cellini, Cambi; 
Giotto, Dupre; Idichael Angelo, San- 
tarelK, There are also statues of 
Cosimo de* Medici, Donatello, Nicolo 
da Pisa, Boccaccio, Macchiavelli, Guic- 
ciardini, Amerigo Vespucci, Redi, Gki- 
lileo, Guido Aretino, Leon Battista 
Alberti, Cesalpino, Acconri, Michel! the 
botanist, Mascagni the anatomist, and, 
in the four niches fiicing the river, of 
Ferucci, Giovanni delle Bande Neri, Fa- 
rinata degl' Uberti, and Pietro Capponi. 

The original collections of the Me- 
dici family were dispersed at various 
periods; the collections of Lorenzo 
the Magnificent were sold in 1494, and 
lastly their palace was plundered after 
the assassination of Alessandro, in 
1537. Cosimo I., however, recovered 
much of what had belonged to his an- 
cestors, and he was the founder of 
this museum, in which he was much 
assisted by the advice of Vasari.' His 
successors rendered it what it now is, 
one of the most interesting in Europe. 
Most was done by Ferdmand I. and 
Cosimo II. In the N.W. comer stood 
the Zecca or Mint, now converted into 
the Post-office. 

Ascending from the E. corridor, or 
portico, the 4 flights of stairs, we enter 



the first Vestibule (1*), in which are 
placed the busts of the Medici family 
of the Granducal line; three, viz. of 
Ferdinand I. (d. 1609), Cosimo II. 
(d. 1621), andFerdinand II. (d. 1670), 
ai'e in porphyry. It is said that the 
art of working in this material was 
reintroduced by Cosimo I. Ferrucci, 
who executed the statue on the column 
in the Piazza Santa Trinitk, was the 
earliest modem sculptor who worked 
successfully in porphyry. Here are 
also a bronze statue of Mars, and a 
Silenus with the infant Bacchus, and 
some bas-reliefs of Roman sacrificial 
processions inserted in the walls, pro-« 
bably from an ancient arch. 

Inner Vestibule (2). — 19. The Floren" 
tine Boar; and 24, 25, 2 figures of wolf- 
dogs, seated on each side of the door, 
and full of animation. Several statues. 
One, 20, called the Apollo Ccelispex, 
is an example of the extent to which 
restorations can be carried ; if these are 
deducted, the antique portion will be 
reduced to the trunk, part of the right 
thigh, and the stump of the right arm. 
21. Adrian, 22. jyajan, 23. Augustus — 
statues larger than life; all possess- 
ing merit, particularly the latter, of 
wUch, however, the head is modem. 
Many busts of unknown personages. 
Two 4-sided votive columns, covered 
with military, naval, and sacrificial 
emblems : that to the rt. is surmounted 
by a modem bust of Cybele; that to 
the 1. by a head of Jupiter. The horse in 
this room was once supposed to belong 
to the group of Niobe and her children. 

The Corridors (3, 11, 27).— These 
are occupied both as picture ajid sculp- 
ture galleries. The ceiling of the east- 
em ^lery is covered with mytholo- 
gical subjects, arabesques. These were 
painted in 1581, chiefly by Poccetti. 
In the southern and western corridors 
the subjects are taken from the history 
of Florence: these were executed in 
1655 by various artists. Twelve divi- 
sions of the ceiling of the W. corridor 
having been destroyed by fire in 1762, 
they were restored at that time. Each 
corridor is surrounded by a series of 

* The nmnben in a parenthesis refer to those 
on the annexed grounu-plan of the pOlery. 
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detached portraits, begun by Cosimo 
I., who employed Cristoforo Papi to 
copy the collection of Paolo Giovio: 
his successors continued it, and the 
collection now numbers 533. It in- 
cludes many portraits not easily found 
elsewhere; but they have little merit 
as works of art. The following de- 
scription of the works of art begins at 
the eastern corridor, near the entrance, 
smd proceeds from thence round the 
two others. 

Pictures, — The paintings form an 
historical series of the Tuscan schools. 
They are arranged chronologically, 
beginning at the N. end of the 
E. corridor. The greater part were 
collected under the direction of Vasari, 
who advised Cosimo I. to keep them 
together as illustrations of the his- 
tory of art. This collection is espe- 
cially worthy of notice as being the 
earliest formed for instruction. The 
following are more particularly inte- 
resting, as showing the progress of 
early painting : — 1. A Virgin and 
Child, by Andrea Rico di Candia, in the 
mediaeval Greek manner. 2. Cimabue 
(1240-1302), Santa Cecilia, surrounded 
by eight smaller paintings of different 
events of her life. 3. Christ En- 
throned. 6. Giotto (1276-1336) Our 
Lord in the Garden. 7. Gtotttno, 
a Descent from the Cross. 8, 9, 
10, Simone di Martino and Lippo 
Memmi, the Annunciatiun, and Saints 
Ansanus and Julietta, painted in 
1333. 11. Pietro Laurati (1340), Ma- 
donna and Child. 14. Angeio Gaddi, 
the Annunciation, with three small 
subjects, the Adoration of the Kings 
and Shepherds, and the Presen- 
tation in the Temple, on the Pre- 
della beneath. 18. Lorenzo di Bicci, 
SS. Cosimo and Damiano (1418-1452), 
with a Predella representing these 
saints, the patrons of surgeons, per- 
forming an amputation. 20. Lorenzo 
Monaco (1410), the Offerings of the 
Three Kings. 17. Fra Angelico da 
Fiesole (1387-1455), a splendid taber- 
nacle or altarpiece, with folding doors, 
which the custode will open if asked 
to do so : around the Virgin and Child 
are painted angels on a gold ground, 



of exquisite beauty ; on the doors of 
the tabernacle are full-length figures 
of St. Mark, St. Peter, and St. John 
the Baptist : this fine work was painted 
in 1433, at an expense of 190 florins, 
for the Linendrapers' Company of 
Florence. 25. Sandro Botticelii, an in- 
fant Jesus, and Virgin crowned by 
Angels, a circular picture, showing a 
great advance in grandeur and beauty 
of style. 27. Lorenzo di Pietro, a Ma- 
donna and Saints. 29. Pooh UcoeUo 
(1389-1472), a Battle-scene. 30. A. 
PollajuolOi portrait of Man in armour, 

3 1 . Alessio Baldomnetti, Virgin and Child. 

32. Piero di Cosimo, a picture of the 
fable of Andromeda : the painter must 
have had in view the fossil Deino* 
tkerirnn, or some like monster, in his 
representation of the Dragon. There is 
another painting by the same master^ 
and of the same subject, in Boom 6^ 
more elaborately treated. 34. Luca 
Signorellif a Holy Family. 36. Piero di 
Cosimo, a portrait. 39. Sandro Botti' 
celli, Venus on a Shell rising from 
the Sea, urged on by Zephyrs, a very 
characteristic specimen of the master. 
4i. Gerino da Pistoja, a Holy Family. 

47. Cecchino Slafeio^i, Charity surrounded 
by children. 52-54. Bronzino, figures 
of the Angel and Vii^gin for a large sub- 
ject of the Annunciation. 53. Lomenico 
da Passignano, Christ falling under the 
Cross. 57. Cigoii, the Martyrdom of 
St. Lawrence; and^ 62, a good Mag- 
dalen. 61. Lorenzo Lippi^ Christ on 
the Cross. 59, 69. Gio-o, di San Gio- 
vanniy Venus combing a Cupid, and a 
Marriage Scene. Semini, a Magdalen* 

Busts. — The series of busts of Roman 
rulers is unrivalled, except in the 
Capitoline Museum at Rome, extending 
from Caesar to Constantino. Those 
of the emperors are arranged on 
the 1., the emprosses along the rt. wall 
of the gallery. The following are 
deserving of notice : — 41-43. Julius 
Ccdsar, two busts in marble and one 
in bronze ; the latter very fine, and 
nearly similar to the celebrated one 
in the Ludovisi Gallery at Home. 47, 
49. Augvstus and his daughter Julia, 

48. Marcus Agrippa, The last is remark- 
ably perfect, the tip of the nose being 
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alone restored. 61. Caligula^ charaxster- 
istic. 63. MessoUina. 63, 70, 71. Nero, 
as a child and as a man. 72. OcUba, 
77. OthOy considered by Winckelman 
the finest of that Emperor. 80. Vitel- 
Uus, evidently a likeness, big and burly. 
79. JiUia, the daughter of Titus. 86. 
Vespasian, 86. Domitia, 87. 7ttu8. 93. 
Mrva. 96, 98, 101. Trajan, three busts, 
one colossal. 103. Plotinay the wife of 
Trajan, finely executed. 108. Adrian, 
of fine workmanship. 107. Matidigi, 
157. Feriinax, 161. Pescennius Niger, 
175. Geta, 211. Maximus, 217. The 
yoimg Sahninus, 215. JuUa Mam- 
mcea, 222. Fupienus. 225. Gordianus 
Fius, 233. Probus, 234. GaUienus, 239. 
Ph^ip the elder. 111. jEHus Verus, 
136. Marcus Aurelius, 4 busts, represent- 
ing him at different periods of his life. 
116. Fatistina the elder, the wife of 
Antoninus Pius; two busts. Two 
foosts of childr^i, one of which (132) is 
Anniua Verus, son of Marcus Aurelius. 
143, 144. jMGius Verus, 147. Corn- 
modus, 163, 165. Septimius Severus, 
iwo busts, both fine. 168. Caracalla, 
fixk unflattering likeness, of good work- 
manship. 173, 175, 180. Geta, three 
busts. 167. Clodius AlbimtSf the com- 
petitor of Severus for the empire, in 
alabaster. 192,198. Alexander Severus, 
two busts, rare. 213. The elder Gordian. 
240. Constantine ; the workmanship 
-shows many symptoms of the decline 
of art. ** None of these heads," 
observes Forsyth, " are absolutely 
entire : most of their noses and ears 
havO been mutilated ; indeed, such 
.defects were common even in ancient 
galleries : — 

* Et.Carioa jam dimidios, hnraeroqae minorem 
. Corvinam, et Galbam auriculis nasoque ca- 
rentem.' Juvknal. 

An imperial nose may, however, be 
always authentically restored, as it 
ttppears on coins in profile. 
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Statues, — The best statues of the 
.eastern corridor are, — a young Athlete, 
.holding a vase. Urania — at least so 
called, for the emblems, the globe and 
compasses which she holds, are modem 
additions or restorations. The drapery 
is fine. — ^A YestaA bearing the name 
of Lucilla. — Apollo, with a serpent by 



his side: the portions which are an- 
tique are fine. In the southern cor- 
ridor (11) are, — 123. A Cupid, a Fac' 
chante, and Venus Anadyomena; the 
torso and part of one leg ancient and 
very fine. 137« A circular altar, with 
bas-reliefs of the Sacrifice of Iphigenia. 
138. A copy in marble of the statue 
of the Youth of the Capitol. In the 
western corridor (27) are two statues 
of Marsyas, one ( 1 55) rather deficient 
in expression, restored by Donatello, 
the other (156) of a reddish marble, 
restored by Verocchio. Just beyond 
these statues a small door, the second 
on the left, opens into a narrow cor- 
ridor containing some fine 

Sculptures of the mediaeval Tuscan School 
(13) of the 15th and 16th centuries. — 
Here are preserved some extremely 
interesting specimens of art of this 
period; they are arranged in two divi- 
sions — ^in the first, by Fenedetto da 
Fovezzano, are (347, 348, 349, 350, 351) 
bas-reliefs which belonged to the shrine 
of San Giovanni Gualberto, representing 
events in the life of the saint. They 
were unfoptunately mutilated by some 
foreign soldiers in 1530, who were 
quartered in the monastery of St. 
Salvi, outside the Porta di Sta. Croce, 
where the monument stood. 352, 353. 
**A long group of figures by Andrea 
di Verrocchio, representmg the death 
of a lady of the Tornabuoni family, in 
childbirth, is excellent for nature and 
pathos in the different character, 
though nobleness of expression may 
sometimes be sacrificed to truth." — 
if. M, Good bas-relief busts of mem- 
bers of the House of Urbino : that of 
Federigo di Montefeltro appears to be 
copied from Pietro della Francesca's 
celebrated portrait (see p. 75). In 
the second part of this corridor (354- 
368), Luca della Bobbia, a series of 
ten bas-reliefs in marble, intended for 
the organ gallery in the Cathedral of 
Florence, **deserve particular attention 
for their composition and the expres- 
sion. They represent a choir, or groups 
of singers. They are extremely valuable, 
as their author executed very few works 
in marble. One of these bas-reliefs, 
representing two children dancing to 
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mufjc, u particularly beautiful and true 
to nature.'' It ia said that they were 
executed in competition with Donatello, 
whose rival peiformance ia placed im- 
mediately above them. 373. Donatello* a 
aeries td baa-relie£i represents also 
groupa of children ainging and dancing 
tomuaic. The composition ia most skil- 
ful, but, having been intended to be 
viewed from a distance, they are now 
unfavourablv aeen, and appear roughly 
executed: the background ia atudded 
with circlea of gold-leaf, which at thia 
abort diatance has a disagreeable e£fect. 
These two works of La fiobbia and 
Donatello were never put up, but were 
lost aight of till latelv in the atore- 
room of the Opera del Duomo. 374. 
Michael Angela, a circular baa-relief of 
a Holy Family, unfiniahed but exqui- 
sitely beautiful. 367. Ber. RoeelUno, 
baa-relief, the Virgin praying before 
the infant Chriat. 374. Michael AngelOf 
an unfiniahed baa-relief of the Virgin 
and Child and St. John, very in- 
teresting. Two busts in terra cotta, 
by A. Folla^fuolo, from the Hospital 
of Sta, Maria Nuova, 1 having on the 
armour aome fine reliefa of Hercules 
and the Dragon. 379. Donatello, small 
bust of St. John the Baptist, in grey 
atone. 364. A, QamJberelli, called il 
Moaaellino, a beautiful little atatue of 
St. John. 362. Matteo Civitali, a,lovely 
baa-relief of Faith, signed 0. M. C. L., 
— Opua M. Civitalis Luchenais. The 
worka of thia eminent sculptor are sel- 
dom met with out of his native town, 
Luooa. 353. A bas-relief of the Virgin 
and Child. 357. Jacopo della Quercia, 
a bas-relief of five children supporting 
wreaths of flowers. This beautiful 
specimen formed a portion of the base 
of the sepulchral monument of Ilaria 
Qulnigi, now in the N. transept of the 
cathedral at Lucca. (See Handbook of 
Central Italy, LuCGA). 369, 376. Luca 
delta Eobbia, two small unfinished baa- 
reliefa of the releaae of St. Peter from 
prison by the Angel, and of his Cruci- 
fixion ; and a Virgin and Child. In the 
passage leading to the Director's room 
are aome portrait busts of the 15th 
and 16th centuries. Benedetto da Ma- 
^ano, bust of Pietro Mellini. A remark- 
' able buat| said to be of Machiavelli 



(1495), but very doubtful : acnlptor 
unknown. Two of Pietro de' Medici, 
the father of Lorenzo the Magnificent, 
one by Mino da Fiesole, and of Matteo 
Palmieri, by A, Gambarelli. 

Returning to the western corridor 
(27): 170. Ifygeia^ drapery good. 169. 
Discobolus, supposed to be a copy of that 
of Myron; Minerva, in the style of the 
^ginetan school; one of the 2 statues 
of jEscuiapius; Marcus Aurelius, in a 
good style of Roman aculpture ; 229, 
Melpomene or Clio. At N. end of this 
corridor are several fine specimens of 
Florentine sculpture of 15th and 16th 
centuries. 380. The Drunken Bacchus 
and Faun of Michael Angela^ of which the 
following story is told by Wright, a tra- 
veller, who visited Florence somewhat 
more than a century ago : — " When 
Michael Angelo's reputation was raised 
to a great height, his adversaries, en- 
vious of his fame, had no other way 
left to leasen it, but by comparing his 
works with the antique, endeavouring 
to show how far he fell short of the 
ancients; he took a resolution of put- 
ting the skill of his judges to the test, 
and made this Bacchus andFaun. When 
the work was perfected, lie broke off 
the right hand, which holds a cup, and 
laid it by in his closet; the rest of the 
figure he buried, and let it lie some 
time in the ground. At a proper op- 
portunity workmen were ordered to 
dig, as for other purposes, in another 
part of the ground, and to carry on 
their work so that they must of course 
come to the place where the statue was 
hid. They did so, and found it; and, 
by direction, talked of it in such a 
manner as that it might come early to 
the ear of some of his adversaries, who 
were not long in going to view the new 
discovery; i^d when they had cleared 
the earth from it, they found a fine 
group of a Bacchus and Faun, all entire, 
except one hand, which was wanting to 
the Bacchus. They judged it straight 
to be antique, and a fine antique too. 
The discovery was soon noised about, 
and among the rest that flocked to see 
it, Michael Angelo came himself: he 
was not so loud in his praises of it as 
the rest were. It was a ' bella cosa,' 
a pretty thing. 'Well, says one 
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of them, 'you can make as good a 
one, no doubt/ He played with them 
a while, and at last aBked them, 
' What will you say if I made this Y 
It may be easily imagined how the 
question was received. He then only 
desired their patience while he stepped 
home, as he did, and brought with him 
the hand he had broken off, which, 
upon application, was found to tally 
exactly with the arm. It was broken 
off in the small part of the arm, just 
above the wrist, where the junction is 
very visible." — 388. A figure, called 
Apollo, by Michael AngelOj little more 
thiem the first Gauche in marble, but 
very spirited; and 382, a Wounded 
Adonis, by the same great sculptor. 
389. Bacchus by A. di Sanaovino, highly 
praised by Vasari. 383. A young St. 
John the Baptist, by Benedetto da Ma- 
jano, 387. David as the Conqueror 
of Qoliath, by Donatello, The same 
subject is repeated by him in a finer 
bronze statue. 384. St. John the Bap- 
tist, wasted by fasting, is also by him, 
and one of his good works. At the 
end of the corridor, is 385. Baocio Ban- 
dinelli^s copy of the Laocoon. It was 
executed by order of Leo X. as a pre- 
sent to Francis I.; but when it was 
finished Clement VII. liked it so much 
that he kept it. At a short distance 
in front of this is an antique figure 
(238) in touchstone of Morpheus, repre- 
sented as a boy asleep with a bundle of 
poppies in his hand: very expressive of 
perfect repose. 386. Bust oi Qiovanni 
de' Medici delle Bande Nere. 

Sarcophagi, — On the Roman sarco- 
paghi which are placed in the- corri- 
dors are various bas-reliefs, the subjects 
of which are taken from the heathen 
mythology. At the S. end of the eastern 
corridor, one (129), having in front the 
fall of PhaSton, offers on the opposite 
side a curious representation in lower- 
relief of a chariot-race in the circus, 
showing the position of the MetcB ; the 
existence of an obelisk in the centre 
would seem to indicate the Circus Maxi- 
musatRome. Each chariot is drawn by 
4 horses, with the names given to the 
chariots and of the joharioteers near 
them. This relief appears to belong to 



a later period than the finer portion on 
the front and sides of the urn. Near 
this is, 11 8, an early Christian one, with 
reliefs relative to the history of Jonas 
cast to the whale, of cotirse workman- 
ship. The whale is here represented 
as a nondescript monster; Jonas is 
also shown reposing beneath the arbour 
— both very common emblems adopted 
by the Christians in the early ages ot 
our faith. The armorial shield in 
the centre is more recent. There are 
several other sarcophagi. 62 has a good 
bas-relief of the Rape of Thebea and 
Ilaria, the daughters of Leucippus, by 
Castor and Pollux. 68 and 73, the 
labours of Hercules. 95, 105,Meleager's 
Hunt. 84, Sea Nymphs ; and one (39) 
with a good alto-relievo of a mother 
and children soliciting a victorious chiefl 
Near the middle of the first corridor, 
or eastern arm of the gallery, a door 
opens into 

The Tr^nme (4). — This apartment^ 
completed by Cosimo II. in 1610, was 
originally built by Francesco I. for a 
cabinet of miscellaneous curiosities. 
Amongst other objects, his collection 
of astronomical and philosophical in- 
struments was here deposited. His 
rich collection of medals and gems 
also stood here. The cupola is in- 
crusted with mother-of-pearl; the 
pavement is of various coloured 
marbles. Here are assembled some 
of the most yaluable works of the gal- 
lery ; but as this room was not in- 
tended for their reception, it is not par- 
ticularly well adapted for the pictures, 
"The five works of sculpture which 
are collected together in the Tribune 
are sufficient in themselves to confer a 
reputation on any museum of art. The 
first which attracts attention is the 
far-famed statue universally known as 
(342) the Venus dd Medici. It is in 
Pentelic mtirble, and considered as an 
example of perfect art in its class. 
It is worthy of remark that the an- 
cients seem to have made a distinction 
between mere passion and the refined 
affections which were supposed to be 
presided over by the goddess of Beauty 
and Qrace ; and in their sculpture 
marked the difference by the character 
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of personation in the celestial and the 
terrestrial Venus. The Venus de' Me- 
dici may be considered an example of 
sculpture when the art hisid, in a great 
degree, departed from its highest aim, 
that of addressing the sentiment by- 
means of tranquil expression and simple 
grandeur of form, and had entered on 
the comparatively easy task of fasci- 
nating the senses by the display of the 
soft and beautiful models offered by a 
less idealised nature. It is thought that 
the female figure was never represented 
entirely undraped till the age of Prax- 
iteles. In the exquisite work now 
under consideration the spectator is 
captivated by the unveiled beauties of 
the figure, by the graceful turn of the 
head, the tender smiling, and the 
rich flowing harmony of lines in the 
torso and the lower extremities. The 
countenance of the Medicean Venus is 
amongst its highest excellences, and 
gives an elevated character to the 
whole figure. The expression is not 
tender or smiling ; the mouth, indeed, 
retains its unrivalled sweetness, and 
the forehead has even a grave air. 
She is evidently solicitous to disco- 
ver whether she is observed. Yet 
the look does not indicate the timid 
modesty of a young girl, but the dig- 
nified anxiety of a noble married lady 
in such circimistances. Combining this 
with the position of the arms, it is 
impossible to conceive more feminine 
purity than the statue ^displays : it 
may be called its motive. — The Venus 
Anadyomena, in the southern corri- 
dor of the gallery, displays the same 
sentiment, but with a more timid, 
virginal expression: it seems as if, in 
case of any one appearing, one would 
crouch screaming on the ground ; the 
other, bid the intruder go about his 
business." — ff. HoUlam, This statue 
was much broken when discovered, but 
the parts have been well adjusted. The 
feet are particularly beautiful. The 
restorations are the whole right arm, 
the left forearm, and both hands; 
they are by Bernini, and do not corre- 
spond in character with the rest of the 
figure. The height of the figure itself 
is 4ft. lli^in. Eng. measure; if the 
figure stood Qrect it would be about 



5 fb. 2 in. The modern inscription 
on the pedestal, perhaps copied from 
an ancient one, tells us that the 
sculptor was Cleomenes the Athenian, 
son of ApoUodorus. There is some 
uncertainty whether the Venus was 
found in Hadiiem's villa near Tivoli, or 
in the portico of Octavia at Rome, 
although the latter locality is now ge* 
nerally considered to be the true one. 

" The ApoUino, like the V-enus de* 
Medici, is of the school of beautiful 
and tender form. Its character is that 
known by artists as the Androgynous; 
a combination, or mixture, as it were, 
of the female with the youthful male 
figure. This statue is justly consi- 
dered one of the most valuable monu- 
ments that have reached us. It exhi- 
bits very high qualities of art. The 
balance of the composition is skilful, 
the attitude is easy, and there is a 
graceful and liarmonious flow of lines 
from almost every point of view. The 
individual parts, especially in the body, 
or torso, offer excellent examples of this 
class of ideal form. " The height of the 
figure itself is 4 ft. 6 in. Eng. measure. 
This statue was broken into several 
pieces a few years since by the picture 
of Charles V., by Vandyke, falling upon 
it: it has been carefully restored by 
Bartolini. 

" The Dancing Fawi displays the 
great skill of the artists of antiquity in 
the adaptation of form to a required 
purpose. The ideal of this class of 
poetical subjects requiring no prepon- 
derance of the elements of mere physi- 
cal strength, while at the same time it 
was important to avoid the appearance 
of refinement, the muscles are less 
developed than is usual in the adult 
male figure, and are of a firm and 
knotty character. There is also an 
appearance given of elasticity, and oa- 
pability of agile action. The general 
harmony (or ' keeping' as it is technic- 
ally called) is well sustained through- 
out this admirable work, and the whole 
figure appears in motion, from the 
finger down to the foot which presses 
the acabellum. The portions of the 
statue which are restored are carried 
out m. the true spirit of the original 
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work. The modem additions are from 
the chisel of Michael Angelo. 

" The iotta^on*.— The group of the 
"Wrestlers, or, more correctly, of the 
Pancratiasts, is a remarkable example 
of intricate and yet compact compo- 
sition, of which there is no similar 
ancient specimen remaining. It is a 
work abounding with energy and ex- 
pression, while, at the same time, it 
has the praise of being free from undue 
exuggeration. It exhibits also very 
highly technical qualities ; in the ana- 
tomicietl correctness in the details, pro- 
priety and choice of form, and most 
skilful execution. The sculptor has 
shown, in this most difficult subject, 
his perfect mastery over his materials. 
One of the heads is antique, but some 
doubt has been felt respecting the other, 
that of the upper figure. If it is ancient 
it is believed to have been retouched. 

** VArxotinOf or the slave whetting 
his knife, has given rise to much discus- 
sion and speculation as to its subject ; 
some considering it simply as it is 
here designated, while others are dis- 
posed to associate it with various well- 
known histories; the conspiracy of the 
sons of Brutus; that of Catiline; or 
with the fable of the flaying of Marsyas. 
These, however, are questions which 
have little or nothing to do with its 
consideration as a work of art. In this 
respect its merits are of a very high 
order. It obviously represents a figure 
whose attention is suddenly arrested 
and withdrawn from his immediate oc- 
cupation, and the attitude is simple 
and perfectly true to nature. The head 
especially is treated in a most masterly 
manner ; and the earnestness manifested 
in the countenance assuredly entitles 
this statue to rank amongst the most 
valuable ancient works of expression." 
— R. Westmacott jun., A.R,A, 

The finest paintings of the collection 
Jkre deposited in the Tribune. 

Michel Angela. -^1139, The Virgin 
presenting the Infant to St. Joseph (a 
circular painting). This is one of the 
three recognised easel pictures by 
Michel Angelo, and as such most 
highly valued by his contemporaries. 
It is particularly described by Yasari. 

Raphael. — 1120. A Portrait, an un- 



known Florentine female, called Mad- 
dalena Doni before the real portrait of 
that lady, now in the Pitti Gallery, was 
discovered. There is great beauty in 
this early and delicately painted pic- 
ture, and quite a Dutch attention to the 
minutest details of dress and ornament, 
&c. —1129. A Holy Family, commonly 
called La Madonna del Cardellino (gold- 
finch), beautiful in composition, and 
sweet in expression. This picture was 
painted in Florence by Raphael for his 
friend Lorenzo Nasi, whose house being 
destroyed by the landslip of the Monte 
di S. Giorgio, the picture was buried 
in the ruins, but was recovered and 
cftrefully joined. There is an ancient 
copy of this picture, by some considered 
a replica by Raphael himself, at Peters- 
burg, formerly in the gallery of the 
Marquis Campana at Rome. — 1123. Ja» 
Fomarina, a female portrait which bears 
the date of 1512. The colouring is re- 
markably warm, and, as it rather differs 
from Raphael's usual tone, some have 
attributed it to Sebastiano del Piombo, 
but without the slightest foundation. 
There is much doubt as to the person 
whom it represents, some supposing 
it to be a certain Beatrix of Ferrara, 
others Yittoria Colonna, whilst until 
of late years the generally received 
opinion had been that it was the por- 
trait of one of Raphael's favomites^ 
very different from his acknowledged 
mistress, the Roman Fomarina, whose 
well authenticated portrait is preserved 
in the Barberini Gallery at Rome. 1131. 
Portrait of Pope Julius II. : a very 
fine head; the picture most carefully 
painted, the colouring rich and deep. 
It is a repetition of that in the Pitti 
palace : at Florence no one doubts 
that both are originals. — 1127. St. John 
preaching in the Desert. The authen- 
ticity of this picture, of which there 
are many repetitions, has been unne- 
cessarily doubted; but its beauty, as 
well as the circumstance of its being 
painted on canvas, while the others 
are, or were, on wood, prove this to 
be the celebrated San Giovanni which 
Raphael painted for Cardinal Colonna, 
and which he gave to lus physician, 
Messer Jacopo, who had cured him of 
a dangerous illness. It has been in the 



74 



Florence — Uffizi — Pictures, 



gallery of the Medicis since. 1589. — By 
the side of this picture hangs, 1125, a 
Holy Family, called del' Pozzo^ from 
the well represented in the background, 
attributed to Raphael, but which, ac- 
cording to Passavant, is by some other 
artist, perhaps by Franciahigio, The 
great majority of persons, however, 
capable of forming a judgment con- 
sider it to have been painted by Raphael. 
Titian. — 1117. The Venus, so called, 
but supposed by some to be the por- 
trait of a mistress of one of the Dukes 
of Urbino. In her rt. hand are 
flowers, at her feet a little dog. 1108. 
A second Venus, considered as inferior 
to the first; both were painted for 
Fi^mcesco Maria, Duke of Urbino. — 
1116. Portrait of Monsignore Becca- 
delli ; a fine, simple, expressive por- 
trait, wearing a square cap, and holding 
in his hand a Brief of Pope Julius III. 
Beccadelli was Archbishop of Pisa, and 
tutor, to the young Cardinal Ferdinando 
de* Medici. When Beccadelli was nun- 
cio at Venice, in 1552, and Titian painted 
this portrait, the latter was in lus 75th 
year. 

Paul Veronese,— ll^Q. Holy Family, 
with St. John and St. Catherine. 

Annxbal Caracci. — 1133. A Bacchante, 
Pan, and Cupid: one of his best works. 

Eibera, called // Spagnoletto, — 1104. 
St. Jerome. 

Guerdno. — 1114. The Samian Sibyl, 
'noble in expression and action. 1137. 
Endymion asleep. 

Fra* Bartolommeo delta Porta. — 1126, 
1130. Two noble figures of the Prophets 
Isaiah and Job ; the latter holds a scroll, 
with Ecce Deus Salvator mens upon it. 

Danieleda Volterra. — 1107. The Mas- 
sacre of the Innocents; full of figures 
finely drawn and grouped. 

Andrea del Sarto. — 1112. Madonna 
and Child, between St. John the Evan- 
gelist and St. Francis, called la Ma- 
donna di San Francesco. A very grand 
picture. The Virgin, in the simple 
and beautiful character of the head and 
dress like the Madonna del Sacco. 
This is considered one of the finest of 
the many grand works of this master 
at Florence, whose merits can scarcely 
be appreciated out of his native city. 



It bears the painter's name, and the 
date 1517. 

Albert Dfir^.— 1141. Adoration of 
the Magi; the heads in a grand style.. 

Andrea Mantegna,-~lUi, Three pic- 
tures, forming a triptych : the Circum- 
cision, the Adoration of the Kmgs, the 
Resurrection. The figures small, and 
finely and carefully finished. Portrait 
of Elizabeth Gonzaga Duchess of 
Mantua. 

Pietro Perugino.^1122, The Virgin 
and Child, between St. John the Bap- 
tist and St. Sebastian; a simple and 
beautiful composition, painted for the 
ch. of S. Domenico, at Fiesole, in 1493. 

B. Xwmj.— 1135. Herodias receiving 
the Head of St. John. Careful and 
delicate in execution, and much like 
Leonardo da Vinci. 

Corr^^^ib.— 1134. The Virgm kneel- 
ing before the Infant, clapping her hands 
to amuse the child, who stretches out 
his with joy. Given by the Duke of 
Mantua to Cosimo II. in 1617.— 1118. 
The Repose in Egypt. The Virgin 
and Child between St. Joseph and St. 
Francis, painted by Correggio at the 
age of 20; 1132. Head of St. John the 
Baptist in the charger. 

Parmigianino.—I006, Holy Family, 
with St. Mary Magdalen, and the pro- 
phet Zacharias. 

Guido,— ins, A Virgin in Contem- 
plation, a half-length figure. 

Domenichino. — 1109. A fine portrait 
of Cardinal Agucchi. 

F, Francia, — 1124. A good portrait 
of Evangelista Scappi. 

Vandyke.— Two fine portraits: 1128, 
one of Cbirles V. on horseback, armed ; 
over his head an eagle holds a crown of 
laurel :* 1 1 1 5, the other,a figure dressed 
in black, with an expressive coimte- 

nance, is called Giov. di Montfort. 

Baroccio : 1119. Portrait of Francis II. 
Duke of Urbino. — Giulio Romano: 1 144. 
Virgin and Child.— -Oa^io Alfani, 1110. 
A fine Virgin and Child, with St. 
John and St. Elizabeth. — Rubens : 1 140. 
Hercules between Vice and Virtue, 
personified by Venus and Minerva. 
— Luca Cranach: 1142, 1138. Two 



• This can scarcely be «dled a portrait: 
Charles Y. havfaig died in 1558, whilst VaDdyko 
was bom 40 years afterwards (1698). 
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fi^ires of Eve and Adam; and, 1143, an 
Ecce Homo. 

In three rooms on the N. side of 
the Tribune are placed works of the 
Tuscan school. In the first or smaller 
of the two, the pictures most deserving 
of notice are the following: — 

lstRoom(5).— Z.cfci Vinci: 1157. A 
portrait, at one time called that of 
Eaphael. — 1159. Medusa's head. "No- 
thing struck me more than a Medusa's 
head by L. da Vinci. It appears just 
severed from the body and cast on the 
damp pavement of a cavern: a deadly 
paleness covers the countenance, and 
tlie mouth exhales a pestilential va- 
pour; the snakes, which fill almost the 
whole picture, beginning to imtwist 
their folds ; one or two seemed already 
crept away, and crawling up the rock, 
in company with toads and other 
venomous reptiles." — Beckford, — Fra 
Anjelico da Fiesole: Three pictures: 
1162. Presentation of the infant St. 
John the Baptist to Zacharias ; 1178. 
Marriage of the Virgin; 1184. Death 
of the Virgin : interesting pictures 
full of figures. In the last the corpse of 
the Virgin is seen extended on a bier: 
above the body is a figure of our Lord in 
Glory blessing the corpse, and holding 
a small figure, allegorically represent- 
ing the soul of the Virgin, in his arms. 
Masaccio : 1167. An old Man, painted 
in fresco with great truth. — Cigoii: 
1 172. St.Francis raceiving the stigmata. 
. — Carlo Bold : 1 176. St. Lucia, in a red 
mantle, with a woimd in her neck. — 
J^ietro di Cosimo: 1246. Perseus de- 
livering Andromeda. — M, Albertinelli: 
1183. The Dead Christ surrounded 
by the Marys. — G. da Pontormo : 1 198. 
The Nativity of the Baptist, painted 
on the bottom of a wooden dish. — 1220. 
His portrait.— ^rowartno; 1273, 1272. 
Two portraits of Children, the Princess 
Mary and the Prince Ferdinando de' 
Medici, children of Cosimo I. 

In the second and larger room (6) 
are the following pictures: — 

Jacopo da Empoli, — 1261. St. Ives 
reading the petitions of widows and 
orphans. 

Rodolfo del Ohirlandaio.— 1275. San 
Zanobio raising a dead child; excellent 
in each figure, in the grouping, and in 



the fulness with which the story is 
told. — The companion picture, 1277, 
represents the Translation of the Body 
of the Saint, which gave rise to the 
miracle commemorated by the column 
near the Baptistery ( p. 1 7). These two 
pictures have great variety of action 
and power of expression, and aim at 
tone and colour quite Venetian. 

Mariotto Albertinelli.— }2b9. The Vi- 
sitation of St. Elizabeth. The two fine 
figures of the Virgin and St. Elizabeth 
approach, in' style, to Fra' Bartolom* 
meo, with whom Albertinelli was in 
early life a fellow-student find a friend. 
"I have seen several pictures by Al- 
bertinelli, but not upon a scale to 
compare with this in any respect. It 
partakes largely of the colour of the 
best time as well as form, if we except 
the error, common to the school, of 
making colour stronger in the shade 
than in the light. It is exceedingly 
fraught with feeling; the Virgin is the 
personification of delicacy, modesty, 
and self-possession in a female of fine 
and elegant form in figure and dra« 
pery." . • • . There is below 
it a Predella of three small pictures 
exhibiting the Annunciation ; the Infant 
Christ lying on the ground, with Joseph 
and Mary praying before him; and the 
Presentation in the Temple. 

Andrea del Sarto. — 1254. St. James 
and two Children in the dress of Peni» 
tents. — 1147. His own portrait. 

Ponformo.-^1266. Cosimo il Vecchio, 
Pater Patriae; in the "abito civile" 
of a Florentine citizen, a red velvet 
vestment and berretta. Before him is 
a laurel branching into two stems, 
one of which "Is cut down, whilst the 
other is flourishing; alluding probably 
to the fate of his two grandsons, 
Giuliano and Lorenzo. — 1267. A full- 
length portrait of the same.— 1282. Jo- 
seph presenting his father to Pharaoh» a 
long picture, containing many pleasing 
groups of figures, an Indian rhinoceros, 
and an octagonal edifice in progress of 
construction; and 1249, Joseph accused 
by Potiphar, and carried to prison. 

Vasari. — 1269. Lorenzo de' Medici. 
Vasari made up the portrait, not 
merely in countenance, but in cos- 
tume, from the best contemporary 
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paintings and drawings he could find. 
About the figure are many allegorical 
accessories, of which it might have 
been difficult to guess the meaning, 
had not the interpretation been fur- 
nished by the artist himself. Lorenzo 
is seated near a species of pilaster, 
against which is a very gi'otesque 
head, representing (as Vasari informs 
us) Falsehood biting her own tongue. 
A Mask with a vase standing upon 
its forehead still more perplexingly 
signifies Vice conquered by Virtue. 
Aja antique lamp burning denotes the 
illumination^ which Lorenzo's succes- 
sors received from his virtues. — 1285, 
Portrait of Alessandro de' Medici, the 
first Duke of Florence, is equally full 
of recondite meanings. Of these it 
may be sufficient to notice that his 
seat has three legs, as a perfect num* 
ber, each leg being composed of three 
terms, whose arms are amputated, to 
represent that the people have neither 
arms nor legs. In the centre will be 
discerned a head, with bands issuing 
from its mouth, to show how the Re- 
public was bridled by the strong castle 
erected by the Medici (see Fortezza da 
£asso) ; and the red drapeiy cast upon 
the seat indicates the shedding of the 
blood of those who were opposed to 
them. The swarthy complexion, thick 
Ups, and black hair, testify the Moorish 
blood of Alessandro's mother. 

Brmzino, — 1271. The Descent of our 
Saviour into Hades ; considered the 
chef-d*oeuDre of Bronzino. It originally 
stood in the Zanchini chapel at the 
church of Santa Croce. 

Fra* Bartolommeo. — 1265. The Virgin 
and Child, on a Throne, surrounded 
by several Saints and Protectors of the 
city of Florence. On one side ^ is Sta. 
Heparata, holding a palm-branch. One 
of the noblest designs of this great 
ai*tist. This picture, intended for the 
hall of the council in the Palazzo 
Vecchio, remained in this state of car- 
toon at the artist's death. 

Leonardo da Vinci.— 1252, The Ado- 
ration of the Magi, a mere sketch, very 
interesting, as showing how this great 
artist commenced his pictures. " The 
board was carefully prepared with a 
white ground, in gesso^ or plaster of 



Paris, on which the design was freely 
drawn. It was then passed over with 
dark colours, thus acquiring a deep 
tone at the commencement. Some of 
the heads are made out with great 
character, but not proceeded far with. 

Cigoli : 1276. The Martyrdom of St. 
Stephen. — II Sodoma: 1279. Martyr- 
dom of St. Sebastian; a finely drawn 
and expressive figure.— i^tVijoptno Lippi: 
1268. The Virgin enthroned, with 4 
Saints below, and 2 lovely Angels 
bearing a crown in the air above ; the 
accessory ornaments are very elaborate 
and beautiful. — Piero di Cosimo : 1250, 
The Assumption of the Virgin. — Vanni : 
1283. A good Deposition. — Beliverti: 
1274. Joseph and Potiphar's Wife. — 
// Volterrano: 1261. Portrait of Fra 
Paolo Sarpi. — Artemisia Lcmi Gentiles- 
chi: 1258. Judith slaying Holofemes — 
a horrid picture to have been painted 
by a female. — Filippino Lippi : 1257. The 
Adoration of the Ms^ ; a fine and very 
characteristic specimen, with a great 
number of figures, portraits, costumes, 
and an extensive landscape behind. 

In the 3rd room (6') of the Floren- 
tine School, called of the Antichl 
Maestri, opening from a corner of 
the latter, are : — Sandro Botticelli, 
1299, Seated figures of Force; and 
1306, AsKtonio di Follajltolo, of Justice. 
— 1301. 3 Saints. — Domenico Vene- 
ziano: 1305. The Virgin enthroned, 
yrith.4Saiats.— Sandro Botticelli: 1303. 
A good Madonna and Child, with 
a choir of Angels; 1293. A circular 
painting of the same subject; 1288. 
Calumny, an allegorical subject, as 
described by Lucian ; 1286, Adora- 
tion of the Magi. — Benozzo Gozzoli: 
]3()2. A predeUa of 3 subjects : the 
Ecce Homo, the Marriage of St. Ca- 
therine, and 2 Saints. — Luca Signorelli : 
1298. An indifierent predella, with the 
Annunciation, the Nativity, and Adorsr 
tion of the Magi. — Francesco di Giorgio: 
13u4. a predella of 3 subjects relative to 
the life of St. Antony. — Fietro delia 
Francesca: 1300. Two very interesting 
portraits of Federigo di Montefeltro, 
Diike of Urbino, and Beatrice Sforza, 
his wife. — I^om, del Ghirlandajo: 1297. 
An Adoration of the Magi, dated 1487. 
1295.— 2>o»i. del Ghirlandajo: 1295. 
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The Virgin enthroned, with the infant 
Saviour, and archangels on each side, 
with SS. Zanobius and Justus kneeling 
below; a fine painting on panel, and in 
tempera. Executed about 1480, it long 
stood in the convent of la Calza, from 
the inmates of which it had been pur- 
chased by the British Gk>vemment 
for the National Qallery; but in con- 
sequence of the refusal of the Tuscan 
authorities to permit its exportation, 
it was removed here in 1867. — 
Bacchiaccia: 1296. Predella of 3 sub- 
jects from the life of Acasius, a Roman 
soldier of the time of Adrian : 1. The 
Victory of Adrian assisted by AngeU ; 
2. Acasius, instructed by Angels, is 
baptized ; 3. AcRsius and his companions 
crucified on Mount Xrax&t.'^Fra Ange- 
lico da Fiesole: 1294. Predella of St. 
Peter preaching, the Adoration of the 
Magi, and a subject from the life of 
St. Mark ; 1298. Jacopo da Casentino, 
a predella in five compartments, of 
which three relate to the history of 
St. Peter ; 1290. The Coronation of 
the Virgin, one of the very elaborately 
finished paintings of Fra Angelico; 
the Virgin and Saviour are surrounded 
by nutnerous Saints and Angels, each 
rendered, on a gold ground, with all the 
eare of the most minute miniaturist. — 
Giovanni da Mikmo: 1289. Ancona in 
10 compartments containing figures of 
Saints. — Zor. da Credi: 1287. The 
Vii-gin before the infant Saviour and 
St. John, — Filippo Lippi: 1307. A 
good small Madonna. — Sandro Botti" 
celli: 1286. ■ Adoration of the Magi. 
— Curious painted pulpit, the subjects 
being Triumphs of Death and Love as 
described by Petrarch. These paint- 
ings are attributed to 77 Bello. 

In a room (7) which opens out of 
the S. side of the Tribune are some 
smaller works of the other Italian 
schools, amongst which the following 
may be noticed: — 

Albano: 990. Venus reposing, sur- 
rounded by Cupids, some shooting at 
a target in the form of it heart sus- 
pended from a tree, others making 
arrows; 1094. Rape of Europa; 1022. St. 
Peter deUverod by the Angel out of Pri- 
son.— 1023. The Flight out of Egypt. 
— Salvator Eosa: 1005. A sea-piece 



with rocky foreground ; a fine land- 
scape with a foreground of rocks, 
round which a river flows. — Cignani: 
1011. The Virgin, with the infant Jesus 
giving, her a rosary. — Ouercino: 1040. 
Landscape with men and women sing- 
ing. — Dosso £>03si: 995. Massaibre of 
the Innocents. — Solimena : 1074. Diana 
bathing. — Garofah: 1038. Annuncia- 
tion. — Andrea Mantegna : 1074. Virgin 
and Child.- Caravaggio : 1031. The 
Head of Medusa. — Mazzolini da Ferrara\: 
1034. The Circumcision. — Marco Pal" 
mezzano: 1095. A Crucifixion. — Par^ 
migianino: 1006. The same subject, very 
characteristic of this master's style. — • 
Garofah: 1038. The Annunciation. In 
this room, upon a table of oriental ala- 
baster, is a small statue of a sleeping 
Cupid, considered to be a work of Greek 
sculpture. His languid hands scarcely 
hold a bunch of poppies ; near hin^ is 
a grasshopper, just yielding to his in- 
fluence. Nothing can be more just 
than the expression* of sleep in the 
countenance of the little divinity. 

Between the room last described and 
the S. end of the E. corridor are 4 
others which contain the pictures of the 
French, Flemish, Qerman, and Dutch 
schools. They are usually entered by 
a door which opens out of the southern 
or short corridor, and therefore at thia 
point the following enumeration of the 
principal pictures begins. These schools 
are, however, by no means well repre* 
sented here. 

French Schools (9).— Two portraits, 
679, 689, by Fabre, which are interesting : 
Alfieri, and the Countess of Albany : 
at the back of the latter are pasted 
Alfieri's autograph verses descriptive 
of himself, signed ** V. Alfieri scampato, 
oggi ha du* anni dai Gkillici Camefici 
Tiranni, Firenze, 18 ^gosto, 1794." — 
680. Nic, Poussin: Theseus finding his 
father's sword at Trezene. — Largilliere : 
674. Portrait of Rousseau.— 695. Phi- 
lippe de Champagne : Portrait of a man 
dressed in black, and (691 ) the Calling 
of St. Peter : 684. Bigaud, Portrait of 
Bossuet. — Gagnereaux: 690. a lion* 
hunt; 687. a Charge of Cavalry. ~- 
Borgognone : 651, 652, 653, 654. Battle- 
pieces. C, Dufresnoy, 694. Death of, 
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Socrates. — Janet • 667. Portrait of 
Francis I. on horseback. 

German and Dutch Painters, — (8 and 
8'} Denner: 764. Man in a fur dress and 
cap. — A, Durer : 777. Head of St. James, 
in tempera, — Eubens: 812. Venus and 
Adonis. — Claude: 774. Seaport at sun- 
set, very fine : on the rt. is a palace 
representing the Villa Medici at Rome. 
—X Elzheimer: 771. 10 small pictures 
of Apostles and Saints. — Holbein : 765. 
Portrait of Richard Southwell, Privy 
Councillor to Henry VIII.— 799. id. of 
Thomas More. — Peter Neefs : Interior 
of a Church.— A if i^won; 792. Fruit. 
— P. Neefs : 776. the Death of Seneca. 
^Holbein.: 784. Portrait of Zwinglius. 
— Hemling: Virgin and Child, with 
two angels, one playing a violin, the 
other a harp. — L, Cranach: 847. Luther 
and Melanchthon, and (845), John 
and Frederick Electors of Saxony. — 
Rubens: 842. Design for the Three 
Graces. — 795. Roger Vanderweyde : 
1415. an Entombment. 

Dutch and Flemish Schools (8").— 
Adr. V, Ostade: 978. Man with a lantern, 
— Gerard Dow: 786. a Schoolmaster 
teaching a little Girl to read. — 746. 
Paid Brill: A large landscape. — Rem- 
brandt: 922. a Peasant's Family. — 
Adr. V, der Werff : 905. Judgment of 
Solomon ; a Nativity. — Poelenburg : 
901. Moses striking the rock. — 904. 
Adoration of the Shepherds. — /. Ruis- 
duel: 882. Land-storm. — Nicolas Fru- 
menti: 744. the Raising of Lazarus, 
and 2 other sacred subjects, the figures 
in all quaint and grotesque (1461). 

At the E. end of the short, or S. cor- 
ridor, is the Cabinet of Gems (10). Lo- 
renzo de* Medici took peculiar pleasure 
in this branch of art, both in collecting 
ancient specimens and in encouraging 
living artists. Of these, the most emi- 
nent was Giovannif sumamed "delleCor- 
niole," from the cornelian upon which 
he most frequently exercised his skill. 
Many specimens of his workmanship, 
as well as that of his contemporaries, 
are to be foimd in this collection. Seve- 
ral of these cinquecento productions 
have been mistaken for antiques. The 
apartment in which these gems are 



kept has much beauty. It is sup^ 
ported by four fine columns of ala- 
baster and four of verd' -antique, and 
the gems are contained in six presses, 
or cabinets, each with a number. Here 
are a series of busts, worked out of 
gems ; amethysts, chalcedonies, and tur- 
quoises.* — Savonarola, with an inscrip- 
tion describing him as a prophet and a 
martyr, by Giovanni delle Comiole, and 
of exceedingly fine workmanship. — The 
Triumph of Cosimo I. after the siege 
of Siena, a splendid cameo by Dominica 
Romano. — A Minerva, or at least an 
armed female figure, supposed to be 
Etruscan; upon the back is engraved 
*' Christus vincit, Christus regnat^ 
Christus imperat:" it was probably 
employed as an amulet in the middle 
ages.— Cupid riding upon a Lion, by 
the Greek artist Protarcus ; the letters 
badly cut in relief. — Theano, the wife 
of Antenor and priestess of Minerva^ 
delivering the Palladium, a remarkable 
cameo. — A great number of vases of 
agate, jasper, sardonyx, lapis-lazuli, 
and other pietre dure. A few of the 
more important works may be more 
particularly pointed out : — In Cabinet 
I., to the rt. on entering, a vase cut 
out of a block of lapis-lazuli, nearly 14 
inches in diameter. Two bas-reliefs in 
gold, by Gio. Bologna. — Cabinet II. A 
vase of sardonyx, with the name of 
Lorenzo de' Medici engraved on it. — 
A casket of rock crystal, on which are 
admirably fengraved the events of the 
Passion of our Saviour, in 24 compart- 
ments, executed for Clement VII. by 
Valeria BellOy called tV Vicentino, the 
best artist of his day (1532) in works 
of this kind. The artist's daughter 
assisted him in this exquisite work, 
which was sent as a present from the 
Pope to Francis I., on the marriage of 
his niece Catherine de* Medici with 
the Duke of Orleans, afterwards 
Henry II. — ^A species of shrine, con- 
taining the portrait of Cosimo I., made 
up of enamel and precious stones. — A 
tazza of lapis-lazuli, with handles of 

* Many of the Antique Gems (cameog and 
intaglios) formerly here have been removed to 
Room 20 b; whilst some very fine specimens 
attributed to Celllui were carried off by robbers 
in Dec I860. 
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gold, enamelled and mounted with dia- 
monds ; a cup of rock crystal with a 
eover of gold enamelled, both attri- 
buted to Benvenuto Cellini. — Three fine 
chasings in gold, by Gio. di Bologna, — 
Cabinet V . A bas-relief in gold, repre- 
senting the Piazza della Signoria. 6^10. 
Bologna, — Two beautiful small statues, 
St. Peter and St. Paul. 

Venetian School (12)*. — A large door 
out of the western corridor opens into 
two rooms, in which are contained 
pictures of the Venetian SrJiool. The 
finest of these are, in the first room 
— Giorgione, 571. Portrait of General 
Oattamelata, attended by his page. 
It could not, by the dates, have been 
painted from the life, and it is dam- 
aged, but interesting as a portrait of a 
man so celebrated in history. — T^ian, 
576. Portrait of the sculptor Sansovino, 
in black, the right hand resting on a 
marble head ; a Madonna with the In- 
fant, and St. John. — Morone, 580. an old 
man, and 584. a fine full-length por- 
trait (1563), the arm extended over a 
burning urn. — Gio, Bellini, 581, dead 
Christ, in chiaroscuro. — Morone^ 584, a 
fine portrait in a Spanish dress, called by 
some, but erroneously, St. Ignatius. — 
HMoretto, 590. Venus and her Nymphs 
weeping for Adonis. — Bassano, 593. his 
own Family: a large party, all en- 
gaged in playing on various instru- 
ments, and singing. Titian and his 
wife are introduced in the back- 
ground. — Paul Veronese, 594. Esther 
before AhaBuerus, a rich and grand 
picture, full of fine figures. — Tinto- 
retto, 599. Portrait of the Venetian 
admiral Venierio, in armour, with his 
right hand on his helmet. — Titian, 597 
and 605. Francesco Maria della Re- 
vere, Duke of Urbino, and Eleanor his 
wife, two noble portraits. — Between 
are, 600 to 603, four heads, one by Paul 
Veronese, one by P. Bordone, one by Tift. 
TXnelli^ and another by Campagnola. — 
Cima da Conegliano : 582. a Holy Family. 
— Paul Veronese: 587. Martyrdom of 
St. Justina.— rten; 588. Virgin and 
Child surrounded by Seraphim. — Tin- 
toretto : 595. Christ entering Jerusalem. 
In the second room are — Jac, Bassano, 
$10. Two Dogs.— r*Yia», 609. Sketch 



for the Battle of Cadore, one of the 
pictures destroyed in the fire at the 
Doge's palace ; 618. the Virgin and 
Infant Christ; 614. Giovanni de* Me- 
dici delle Bande Nere, father of Co- 
simo I., painted after his death. The 
countenance is marked by severity, 
extreme sagacity, and acuteness. The 
helmet and cuirass shine as if re- 
flecting the light of the sun. — 
Titian: 626. the Flora, a portrait of 
a lady with bright auburn hair and 
fair complexion, and flowers in her left 
l^and. — Bonifazio, 628. the Last Supper. 
— Gio, Savoldo, 645. the Transfigura- 
tion. — Tintoretto, 617. the Marriage at 
Cana. — Pordenone, 616. Cfonversion of 
St. Paul. — Morone, 642. Portrait of A. 
Panetra, an old man seated, with a book 
in his hand. — Sebastiano del PiomhOf 
627, a warrior. — Morone, 629. Portrait, 
having a book in front. — Giorgione, 621. 
Moses proving the burning coals and' 
the gold ; 630. Judgment of Solomon. 
—J/ Moretto, 639. Man playing on a 
guitar. — P. Veronese, 636. Crucifixion. 
— Tintoretto, 638. fine Portrait of the 
sculptor Sansovino in his old age, a 
compass in his hand. — Giorgione, 622. 
Portrait of a Knight of Malta, holding 
a chaplet. — P. Bordone, 613. Portrait of 
a man in black, with red hair. — Titian, 
648. Catherine Comaro, Queen of 
Cyprus, in a full Greek dress, a gemmed 
crown upon her auburn hair; the repre- 
sentation of the wheel, the instrument 
of martyrdom of her patron saint. 

Portraits of Painters (18, 19) : most of 
them are autograph, or painted by the 
artists themselves. As the names are 
affixed to each it will be useless to 
give the numbers. The collection was 
begun by the Cardinal Leopoldo de* 
Medici, and has been continued to 
the present time. Amongst the most 
striking are the following: — Raphael, 
A beautiful young head. This very 
remarkable painting was executed in 
1506, when he was about 23 years old, 
and it is supposed that he left it with, 
his relations at Urbino. The hair ia 
chestnut-brown, and the eyes dark. M. 
Von Rumohr, who has written very 
learnedly on the subject of Jtalian art, 
says, that the hair was flaxen and the 
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«ye8 were blue, but that they have 
changed colour in consequence of hav- 
ing been repainted. Passavant denies 
the fact, and the Italian artists laugh 
at the pedantic theory of the learned 
professor. — Giulio Romano. A striking 
portrait on paper, in black and red 
chalks. — Masaccio, Head like those in 
his frescoes, both in costume and cha- 
racter. — G. Bellini. Small, with a large 
red coif. — L. da Vinci, Exceedingly 
grand, and esteemed one of his best 
and most carefully painted works. 
— M. Angelo. In a flowered dressing- 
gown; but not supposed to have been 
painted by himself. — Titian, Tintoretto, 
and Bassano. All fine portraits of old 
men. — And. del Sarto. Executed just 
before his death, at 42 years old. — 
Pietro Perugino. One of the most re- 
markable in the collection for its exe- 
cution, character, look of bonhomie, 
and good-humoured expression. — Par- 
migianino. — Ouido. A Flemish-looking 
head, in a large round hat. — Guercino. 
Honestly showing his own squint, 
whence his nick-name ; well executed, 
— Domenichino. — The Caracci. Five 
portraits, three ,of Annibale. — Van- 
dyke. — Remhrandt. Two portraits, one 
very old, the face mapped over with 
wrinkles ; the other middle-aged. — 
Gerard Dow. A beautifully -finished 
picture. The artist, with a hat on, 
and holding a skull in one hand, is 
looking out of a window: the accesso- 
ries beautifully painted. — Quintin Mat- 
sys and his Wife: the latter behind that 
of the painter himself. Interesting in 
costume, and pleasing in expression. — 
Sir Godfrey Kneller. In an immense wig 
and full dress. — Alessandro Allori. Very 
good; so also Cristoforo Allori. In 
different styles, but all very good, 
are Mieris, Antonio More, Gerardson, 
Jlonthorst, and Albert Diirer, The 
iHlnglish painters are represented by 
Jacob More, Reynolds, Nortkcote, Ear- 
land, Brockedon, and ffayter. One of 
the last portraits placed here is that 
of the Florentine painter Benvenuti. 

In the centre of the large room is 
the celebrated Medicean Vase, found in 
the Villa Adriana near Tivoli, and on 
■jvhich is sculptured the Sacrifice of 
Iphigenia; and in a niche is placed the 



statue of Cardinal de' Medici, the 
founder of the collection. 

ffall of Inscriptions (20).— These, 
which are numerous, were arranged in 
classes by Lanzi. They are, of course, 
more intended for study than for 
hasty inspection. Many statues and 
sculptures are placed round the room. 
The most striking are the following: — 

264. A Priestess, folly draped; the 
head and left hand are modem. — ^Bac- 
chus leaning on Ampelos, a duplicate of 
a group at Rome. — 263. A very fine Mer- 
cury. — 266. Venus Uraaia, htdf draped: 
the remains of colouring may yet be 
seen in the hair and head-dress. — ^265. 
Venus Genitrii or Euterpe: a fine sta- 
tue. — In the middle of the room and 
under the group of Bacchus and Am> 
pelos is the, 262, Pompa Isiaca, a 
pseudo-Egyptian altar, in red granite, 
of the time of Hadrian. Here are 
also some curious small cinerary urns ; 
and several statues and busts : among 
the latter there is an interesting one 
of Plato. Inserted in the wall are, 282, 
an alto-relievo of the Emperor Gallic- 
nus going to the chace ; and opposite, 
291, a large bas-relief, representing, ac- 
cording to Gori, Earth, Air, and Water, 
personified by three female figures. 

Hall of the Hermaphrodite (20 a). 306. 
The statue from which this hall de- 
rives its name is lying upon a lion's 
skin. The legs have been skilfully 
restored. The ancient portion is very 
fine. The position is the same as in the 
more celebrated statues in the Louvre 
and the Villa Borghese. — 308. Gany* 
mede; a torso converted into a very 
beautiful entirety by Benvenuto Cel* 
lini: head, arms, feet, and the eagle, are 
from his chisel, and of exquisite beauty. 
— ^310. The Infant Hercules strangling 
the serpents. — ^A fragment of a beauti- 
ful statue, in Parian marble, of Bacchus, 
or a Faun, wearing a goat-skin. — 307. A 
fragment of a torso in green basalt. — 
320. Statue in Parian marble of the 
Genius of Death, the torso and head 
alone ancient. — 323. Cupid and Psyche. 
" The group of Cupid and Psyche^ 
interesting froitL the beauty of youth- 
ful male and female forms and harmony 
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of lines, is an allegory of the Pythago- 
rean philosophy, representing the union 
of Desire and the Soul." Plaxman, 
— 315. Fine torso of a young Hercules 
or Faun ; considered by some as not 
inferior to the Belvedere Torso. 

Busts, — 322. Brutus. Left unfinished 
by Michael Angelo; but wonderfully 
effective. Beneath it is engraved : — 

" Dum Bruti eflBsfiem sculptor demarmoreducit, 
In mentem aeeleris ^enit, et abstinuit." 

To this Lord Sandwich replied : — 

*<Bratam effeciaset sculptor, sed mente recuraa 
Taata viri virtus, sistit, et obstupuit." 

Above, fixed against the wall, is (335) 
a mask, the head of a satyr, the first 
production of Michael Angelo, at the 
age of 15 years. — 318. A fine colossal 
head of Alexander the Great, *' casting 
up his face to heaven with a noble air of 
grief or discontentedness in his looks," 
called Alexander dying. Alfieri wrote 
a fine sonnet on it.— 314. A colossal 
head of Juno. — 316. Bust of Antinous. 
— 334. An alto-rilievo representing a 
wearied traveller reposing. 

(?ww, Miniatures (20 b). — Opening 
from the Hall of the Hermaphrodite 
is a small room, in which has been 
placed an interesting collection of mis- 
cellaneous objects. Admission will be 
granted on application by one of the 
Custodes. The smaller Antique Gems, 
Intaglios, Cameos, &c., formerly in the 
Director's room, and the fine series be- 
queathed by Sir W. Currie, are now 
exhibited here, as well six magnificent 
Niellos, by Maso Finiguerra, intended 
for altar Paxes to be kissed by the 
faithful, one of which, representing the 
Coronation of the Virgin, is perhaps 
the finest specimen in this branch of 
art ever executed, the other 3 the Cru- 
cifixion, &c. The series of ancient 
gems is very extensive, nearly 4000 in 

- all ; to enable the visitor to study 
them with greater advantage, oasts of 
the Intaglios exhibited are placed in 
drawers beneath. One of the most 
remarkable Cameos, for its size and fine 
material, represents Antoninus Pius 
sacrificing at the altar of Hope. The 
relief of the head of Dante, taken after 

* death, and which was bequeathed by 



the late Marquis Carlo Torrequiano, is 
preserved here. 

ffall of Baroccio (2 1\ — 1 58 . Bronzino, 
1 158. Deposition from the Cross.— 210, 
Velazquez, Philip IV. of Spain on horse- 
back; said to be the likeness sent to 
Pietro Tacca, from which he executed 
at Florence the statue in bronze, for- 
merly in the Buen Retire, but since 
1844 in the Plaza delOriente,at Madrid. 
— Baroccio^ 169. The Virgin interceding 
with Christ, a picture called the " Ma- 
donna del Popolo." — Ales. Allori, 193. 
Giuliano de* Medici, Duke of Nemours, 
a copy from Raphael; and, 179, Mar- 
riage of Ca.Ba,.-r-Bubens, 180. Portrait 
of Helena Forman, his second wife ; 
in her left hand is a string of pearls. 
116. Bacchus with a Nymph, Pan, 
&c. — SubtermannSy 187. Portrait of 
Galileo. — Carlo Dolce, 186. Mary 
Magdalen. — Sassoferrato, 191. the 
Virgin of Sorrows. — Vandyke, 196. 
Portrait of Margaret of Lorraine. — 
Rubens, 197. Portrait of Elizabeth 
Brandt, his first wife; in her right 
hand is a book. — Porhus, 164. Por- 
trait of th^ sculptor Francavilla. — 
— Carlo Dolce, 207. The portrait of 
Felicia, second wife of the Emperor 
Leopold, dated 1675; she is represented 
as Galla Placidia, placing the crucifix 
on a pedestal occupied by a Pagan idol. 
^Oherardo delle Notti, 190. The Infant 
Saviour in the Manger. — Arm. Caracci, 
170. Portrait of a Carthusian Monk. — 
222. Cigoh\ St. Francis. — Carlo Dolce, 
165. S. Louis d'Anjou, with the Vit^- 
gin, and the Beata Solomea above. — 
Salaino, 211. The Infant St. John, with 
the Virgin and St. Anna, in the style 
of Leonardo da Vinci. — Giuliano Bu- 
giardini^ 220. a good Madonna, in the 
style of F. Francia. 

In this room are four tables of Flo- 
rentine Mosaic. The finest is the octa- 
gonal one in the centre. It Is the 
richest work of the kind ever made. It 
was begun in 1613, from the designs of 
Ligozzi and Poccetti, and occupied 22 
workmen during 25 years, being com- 
pleted in 1 638 . It cost 40, 000 sequins. 

HallofNiobe (22).— The fine figures of 
Niche and her children were discovered 
near the Porta S. Paolo at j&ome some 
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time previous to 1583. Mr. Cockerell 
lias [^own that they most probably 
were originally arranged on the tym- 
panum of a temple : a drawing to 
illustrate this view will be found 
suspended on one of the walls. By 
some they have been supposed to be 
the identical statues by Scopas, which 
Pliny describes. They were deposited 
in the Villa Medici, and brought to 
Florence in 1775. The saloon in 
^hich they are pieced is a fine apart- 
ment, erect*»d by the Grand Duke 
I^eopold ini 1779, but it is not well 
lighted for sculpture, nor are the 
statues well arranged, and the effect of 
the group is injured by the figures 
being thus scattered. They are 16 in 
number, not all of equal merit; Niobe 
is the finest; the daughter on herl. and 
the dying son» opposite the entrance, 
are the next in merit. The dying son 
should be placed next to the daughter 
who is on the rt. of Niobe, and who is 
looking at him. One, the second to 
the 1. on entering, has by some been 
supposed not to have formed part of 
the group of Niobe*s children, but to 
be a Psyche. Forsyth says, — "I saw 
nothing here so grand as the group 
of Niobe ; if statues which are now 
disjointed and placed equidistant ly 
round a room, may be so called. Niobe 
herself, clasped by the arm of her 
terrified child, is certainly a group; and 
whether the head be original or not, 
the contrast of passion, of beauty, and 
even of dress, is admirable. The dress 
of the other daughters appears too thin, 
too meretricious, for dying princesses. 
Some of the sons exert too much atti- 
tude. Like gladiators, they seem taught 
to die picturesquely, and to this thea- 
trical exertion we may, perhaps, impute 
the want of ease and of undulation 
which the critics condemn in their 
forms." — Forsyth's Italy, p. 42. 

Among the pictures in this room 
are — Sneyders, 142. a Boar Hunt. — 
RvbenSf 146. Henry IV. at the Battle 
of Ivry; 147. Entry of Henry IV. 
into Paris after the Battle of Ivry. — 
Lely^ 144. Portraits of Prince Ru- 
pert, and 143, of General Monk. 148, 
162, 158. Four pictures by Gherardo 
delle Notti, 



Cabinet of Ancient Bronzes (24). —• 
Containing some of the finest specimens 
of Etruscan art; in the outer room (rr\ 
amongst others (427), the Chimera 
discovered at Arezzo in 1559, and ia 
the highest state of preservation ; the 
tail, or serpent, alone is modem. The 
fragments of the original tail which 
were found with the statue have been 
lost. The goat's head is represented, 
as dying ; the lion's head showing 
fierceness and vigour. 

" A mitiffled monster of no mortal kind ; 
B«Iiind a draf^on's fiery tail was spread ; 
A float's rouf^h body mire a lion's head : 
Her pitchy nostrils flaky flames expire ; 
Her gaping throat emil-s infernal fire." 
Pope's Homer: Iliad. 

The workmanship shows that it is 
not of a very remote period ; but the 
entire similarity of the figure to the 
Chimera as represented upon the gold 
medals of Siphnos, proves that the 
artist strictly adhered to his mytholo- 
gical archetype, although he improved 
its style. On the right fore-paw is an in- 
scription in Etruscan characters. 423. 
A robed figure, in the act of speaking, 
discovered at Sanguinetto, near the 
lake of Thrasimene, supposed to re- 
present one of the Lucumons, or elec- 
tive rulers of the Etruscan state. An 
inscription upon the border of the robe, 
as far as it can be interpreted, gives 
the name of Metello. 425. Minerv^a, 
found also at Arezzo : very beautiful, 
and curious for its costume. It has 
been damaged by fire. 426. The Head 
of a Horse, of the best period of art; 
it was discovered at Civita Vecchia, 
and stood formerly in the Riccardi pa- 
lace on a fountain, the water being 
made to issue from the nostrils ; it wqs 
removed here, at Canova's sugges- 
tion. In the centre of the inner room 
(6) stands : — 424. A statue of a Young 
Man found near Pesaro, in 1530, 
known by the name of the Idolino, 
No statue in the collection has ex- 
cited more antiquarian controversy. 
Some C€dl it Mercury, Apollo, or the 
Oenius of Pesaro. Others suppose it is 
a Bacchus ; fragments of a vine-stem, as 
is said, being found near it : Bembo en- 
graved upon the pedestal — "Ut potui 
hue veni, Delphis et fratre relicto ;" " ai^ 
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Inscription," says Addison, *' which I 
must confess I do not know what to make 
of." The pedestal on which it stands, 
attributed erroneously to Ghiberti, re- 
presents Ariadne on her car drawn by 
tigers, and a Bacchanalian Sacrifice. 
On the< sides of this room are glass 
presses containing statuettes of Roman 
divinities, one of the finest being a 
Bniall Jupiter Serapis; several of Ve- 
nus and Mars, one of which, Etrus- 
can, was discovered at Volterra in 
] 830 ; of Bacchus, Satyrs, Fauns, 
Hercules, amongst which a very hand- 
some group of Leucothea suckling the 
infant Bacchus ; a miscellaneous series 
of bronze figures ; in one is suspended 
an eagle of the 24th Roman legion, 
the' number being engraved on one 
of the wings — a very interesting relic : 
different utensils connected with sacred 
rites, strigils, mirrors, &c., and a fine 
series of bronze lamps and candelabra ; 
Roman and Qreek arms and helmets, 
on one of which, foimd near the site 
'of Cannes, in Apulia, is what is sup- 
posed to be a Punic inscription ; spear- 
heads, fibulse, ocrese, weights, mea- 
sures, bakers' and tile-makers' stamps, 
bronze vases and utensils, Roman, 
Greek, and Etruscan; some curiosities 
of the early Christian and mediaeval 
periods, one of the most remarkable 
being an ivory diptych of Baailius, 
consul A.D. 542. This is a curious 
relic, for in Basilius the last shadow 
of the consular dignity expired. Some 
wood-carvings of crosses and reliquia- 
ries ; a small ivory statue of St. John 
the Baptist ; several diptychs, &c. On 
the wall of the western gallery are 
several portraits, chiefly of females, in 
gouache, brought here from the Villa 
of Poggio Imperiale. 

Medals. — ^This very valuable collec- 
tion, which is kept in the director's 
apartment (28), opening out of the 
corridor of Tuscan mediaeval sculpture 
(13), but will soon be removed to the 
rooms formerly occupied by the 
drawings of the Old Masters, at the 
extremity of the W. gallery, was 
in g^reat measure formed in the time 
of Ferdinand II. by an English Roman 
Catholic ecclesiastici the. Rev« Petei: 

Fiorenc0^lSQ7. 



Fitton, a man of rare learning, not 
only in numismatics, but in other 
branches of archaeology, who quitted 
England during the Protectorate. 
It has received repeated additions in 
every class since his time. Both the 
ancient and the modem coins and 
medals are classed according to coun- 
tries, and chronologically arranged, 
without reference either to metal or 
size. The Imperial medals, extend- 
ing to Constantino Palseologus, are 
remarkably fine, and amount to about 
9000. Perhaps, however, the most in- 
teresting portion to a foreigner are the 
more modem Italian coins and medals, 
which are rarely found to any extent 
out of Italy. The largest proportion 
of the medals of Vittorio Pisano and 
his school are highly interesting, not 
merely as works of art, but on account 
of the portraits which they exhibit, 
and the events which they comme- 
morate. The series of coins of the 
mediaeval and modem Italian states 
is the most complete in existence, 
and has been continued to the pre- 
sent time. That of the gold florin 
of Florence is peculiarly so ; it com- 
mences from 1252, and is the earliest 
specimen of gold coinage in Western 
Europe. The name of Piorino (Flo- 
rin) is derived from the Fiore or 
flower of the giglio or Iris impressed 
upon it. 

Cameos and Fntaffltos. — ^These are both 
antique and modem, and amount to 
above 4000. Many ar&tequally remark- 
able for the extreme beauty of the- 
workmanship and for the fineness of 
the material ; the larger specimens are 
placed in the Cabinet of Oems (10), the 
smaller and more select in the newly 
formed cabinet (20 6), and the re- 
mainder in the Director's private room 
(28). To examine in detail the col- 
lections of coins and smaller gems will 
require a special permission from the 
Director, which will never be refused 
to persons interested in these branches 
of art. 

Out of the western Corridor opens 
the communication with the Pa&zzo 
Pitti, consisting of several rooms, gal- 
ieries^ &c.^ upwards of 700 yds. long^ 
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of which the following are the prin- 
. cipal: — . 

JEtruscan Museum (15, 16, 17\--The 
collection of Etruscan vases and sepul- 
chral WTDS has been recently removed 
into rooms opening into the covered 
gallery leading from the Gallery to 
the Pitti Palace ; the entrance is by a 
door next to the Corridor of Tuscan 
Sculpture, by a flight of eteps (14). 
In the first room are arranged the 
painted vases, amongst which the most 
remarkable is a beautiful one found a 
few years since in a tomb at Dolciano, 
in the Yal de Chiana; it is covered 
with paintings, representing the Chace 
of the Calydonian Boar; the return of 
the expedition after the slaying of the 
Minotaur in Crete, and the rejoicings 
on the occasion; the Combats of the 
Centaurs; the Funeral of Patrodus; 
the Death of Troilus, &c.; with the 
names of all the personages in very 
ancient Qreek characters, as well as 
those of the artists Ergotinusi and 
Clesias, who painted it. When found 
it was in fragments, some of. which 
are still wanting. It is perhaps one 
of the most interesting Etruscan vases 
in existence. Under it, and on the 
same stand, are several beautiful 
vases and a remarkable Etruscan 
patera. A large vase, found also at 
Bolciano, in the form of a modem 
wine-cooler, t. e, having an attached 
vase within, the intermediate space 
being evidently intended to contain a 
cooling liquid. A very beautiful drink- 
ing-cup, in the form of a horse's head, 
. was found with it. 

In the second room is the collection 
of black vases, the most important of 
which were found about Chiusi, Cetona, 
and in the Necropolis of Sarteano. 
Many of these vases are of very elegant 
form, and some are covered with low- 
reliefs. This description of ancient 
ware is principally found in those parts 
of Central Etruria bordering on the Val 
de Chiana. A flight of steps leads 
from the second room to a long corri- 
dor (17) 130 yds. long, parallel to the 
Amo, which opens into the covered 
gallery over the Ponte Vecchio. On each 
side of this corridor have been arranged 
^a numerous series of Etruscan cinerary 



urns and inscriptions, alabaster urns 
from Volterra, &c. The Etruscan urns 
are, for the most part, from Chiusi and 
Volterra; one, representing in bas-relief 
Pylades and Orestes, is of good Greek 
sculpture. There are numerous speci- 
mens of the class peculiar almost tp 
Chiusi, consisting of an oblong oval 
vase in terra-cotta, the cover being 
formed of a human head, which may 
be supposed to be the portrait of the 
person whose ashes it contained. There 
is an interesting series of the earliest 
hut-form cinerary urns, and a large 
collection of tiles with fine Etruscan 
inscriptions. 

In the fine gallery, 120 yds. long, 
which crosses the Amo, have been 
placed the unrivalled collection of 
drawings of the Ancient Masters, 
amounting to some thousands, admi^ 
rably and chronologically arranged-; 
those of the most ancient upon the 
W. wall, amongst which are particu- 
larly worthy of notice the numerous 
series by Maphael. 

Original Drawings of the Old Masters, 
— The series of original drawings by 
the great Italian masters is very ex- 
tensive, commencing with Giotto down 
to the present time. The portfolios 
containing those of Fra Angelico, fia- 
phael, Michael Angelo, &c., are parti- 
cularly worthy of notice. On the walls 
are exposed the drawings of the great 
masters of the 14th, 15th, and IGtb- 
centuries, including specimens by the 
QaddiSf Fra Angelico, Fessolino, Glabet-tif 
Gaudenzio Ferrari, the Lippis, Benozzo 
Gozzoli, Mantegna, Sandro Botticelli^ the 
GhirlandajoSfFeruginOt Leonardo da Vinci, 
Fra Bartolonuneo, and especially by 
Raphael: amongst which will be pai;- 
ticularlv worthy of notice those of the 
fresco, m the library of the eathedrnl 
at Sienna, representing the Journey uf 
Cardinal Piccolomini to the Council 
of Basil; of the Deposition, in the 
Borghese Gallery at Rome; and of the 
St. John in the Desert, in this gallery, 
by Giulio Romano, Fierino del Vagq, 
Daniele da Volterra, Guido, Gu^cino, 
Domenichino^ Sodoma, Beccafiume, &c. 
There are also numerous examples by 
Titian^ GiorgiOne, Giov, Bellini^ B. Mot^ 
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tagna, Andrea del Sarto, Tinidretto^ the 
Caracci, Parmigianino, Salvator Rosa, 
Claude, Albert Durer, BubenS; and ifi 
the centre of the gallefy, in ${lass cases, 
some of the finest drawings of the old 
masters for decorative art ; amongst 
which, specimens by Pierino del Vaga, 
Oiov, <f tfdine, Baldassare Peruzzi, Porir 
tormo, Salviati, Cellini, Pellegrino Te- 
haldi, Vasari, S. Mosca. Filippino Lippi, 
8iG.f — a most interestmg series for de- 
corators of interiors, sculptors on wood, 
and architects are exhibited in cases in 
the centre. Photographic copies of the 
principal drawings of the collection 
have been made by Alinari, and may 
be procured at Bardi's and Goodban's 
print-shops. From the central win- 
dows, overlooking the Amo on either 
side, are lovely viewa up {Lud down the 
river, with its bridges, &c. 

Beyond the gallery of original draw- 
ings are a succession of narrow pas- 
sages, containing portraits of members 
of the House of Medici, which were 
formerly in the Palazzo Vecchio; most 
of them are copied from more cele- 
brated originals, but are historicakUy 
interesting. They extend from Gio- 
vanni di Aberardo, the father of Cosmo 
Pater Patriss, to the lapt member of 
the Grand Ducal line, Gian Gastone. 
From the last of these corridors we 
enter another series of narrower pas- 
sages which surmount the buildmgs 
on the S. side of the Amo ; they are 
called the Sale degli Ar^zi, are 2 in 
number, and about 200 yds. long. 
Their walls are covered with Amui< 
and Gk)belifig tapestries, most of which 
were manufeustured in Tuscany, some 
remarkable as works of art. A narrow 
passage extends firom here, of about 90 
yds. long. On its walla are watei>colour 
drawings, by B, Liguozzi, an artist of 
•the end of the 17th centy. (d. 1695), 
consisting of animals, bir^, fishes, and 
plants, of no great merit scientifically 
or artistically. In the laat room before 
reaching the Pitti PaUice are small 
sketches in oil ; this opens on a stair 
which leads to the vestibule that pre- 
cedes the gallery of the Htti Palace, 
88 described at p. 84^ 



The Pitti Palace. 

Palazzo Pitti, — This splendid palace, 
until recently the residence of the sove- 
reign, was commenced by Luca Pitti, 
the formidable opponent of the Medici 
family, and who, at one period, en- 
joyed the greatest popularity. This he 
forfeited by his plots against Pietro de' 
Medici in 1466. Most of those who 
participated with him in the conspiracy 
fled or were banished. — "Luca, though 
exempted from the fate of the other 
leaders of the faction, experienced a 
punishment of a more galling and dis- 
graceful kind. From the high estima- 
tion in which he had been before held, 
he fell into the lowest state of degrada- 
tion. The progress of his magnificent 
palace was stopped; the populace, who 
had formerly vied with each other in 
giving him assistance, refused any 
longer to labour for him. Many opu- 
lent citizens who had contributed costly 
articles and materials demanded them 
back, alleging that they were only lent. 
The remainder of his days wajs passed in 
obscurity and neglect, but the extensive 
mansion which his pride had planned 
still remains to give celebrity to his 
name." — Roacoe, 

According to popular tradition, this 
palace was intended by Pitti to sur- 
pass that of the Strozzis, which Pitti 
boasted might stand within his court- 
yard. Bnmelleschi was employed to 
give the designs, about 1435, and he 
carried up the building to the windows 
of the second story. It remained some 
time in an unfinished state, in which 
it was sold in 1559, by Luca, the great- 
grandson of the founder, to Eleonora, 
wife of Cosimo I., who purchased the 
neighbouring ground, and laid out on 
it the Boboli gardens. It wa^ con- 
tinued afterwards by Bartolommeo Am- 
manati, who added the wings and 
finished the splendid court. 

In this court is a somewhat odd 
assemblage of sculpture. In the grotto 
under the fountain is a statue of Moses, 
made up from an ancient torso, by Corm 
radi, surrounded by allegorical statue^ 

£2 
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af Legislation, Charity, Attthorit j, and 
Zeal. At the side of the grotto are Her- 
cules and Antseus (the former a copy of 
the Famese Hercules), and Ajax; and 
at the end of the N. corridor, a hasso- 
rilievo, in black marble, of the mule, 
which, according to tradition, was to 
commemorate Luca Pitti's gratitude for 
the good service it performed in con- 
veying materials for his palace. Since 
the removal of the capital to Florence, 
the ' Palazzo Fitti has become the 
residence of the King of Italy. 
. The chief attraction of the palace 
lis the collection of pictures^ which, 



formed somewhat later than the Uffizi 
Galleriaf has become the finest of the 
two. The principal part of the col- 
lections of Cardinals Leopoldo and 
Carlo de' Medici were deposited also 
here. Ferdinand II. made many im- 
portant additions to it, bv purchasing 
the best paintings then existing in the 
Tuscan churches. The number exceeds 
500 ; none are bad, and they are, for 
the most part, seen to great advao- 



The gallery, which is on the first 
floor, is open daily from 9 to 3, on 
Sundays from 10 to 3, and on Mondays 
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from 12 to 3, except on the great 
Church festivals. No fees are expected 
by the keepers, and the rooms are not 
only most comfortably but magnifi- 
cently fitted up with chairs and otto- 
mans, and well heated in winter; each 
room contciins several hand catalogues 
of the pictures in it, in Italitm and 
French, and a good detailed one is 
sold at the gallery. The entrance is 
by a door in the low wing on the 
northern or l.-hand side of the piazza. 
In the anteroom are a fine antique 
basin in red Egyptian porphyry, and a 
handsome Sevres vase. No difficulties 
are raised, if permission be sought to 
copy the paintings. It is obtained by 
a written application to the Director. 

The gallery consists of a series of 
splendid apartments, the ceilings of 
the first five of which were painted in 
fresco by Pietro da Cortona, about 
1640. Each of these is denominated 
from the planet, which, according to 
the fancy of Michel Angelo Buona- 
rotti (the nephew of the great artist 
of the same name), was to denote one 
of the virtues or excellences of Cosimo 
I. The allegories are exceedingly forced, 
but the general effect is very rich. 
The door now giving access to the 
gallery opens into the Hall of the 
Iliad; but, as the numbers on the pic- 
tures commence from the room where 
formerly the visitor entered by the 
great staircase of the palace, we shall 
follow that order in our review of them. 

Hall of Venw (7 of plan), the illegory 
being the triumph of Reason over Plea- 
sure. Minerva rescues from Venus a 
youthyunder the figure of Cosimo I., and 
conducts him to Hercules. — 1 and 20, 
Albert Durer, more probably Luca 
Cranach, Adajn and Eve, — 2, Salvator 
Rosa, an allegorical painting, represent- 
ing Falsehood by a man holding a 
mask. — 3, Tintoretto, Cupid, bom of 
Venus and Vulcan : ** The colour is more 
vivid and clear, more like flesh than 
Titian's, with all the peculiar brilliancy 
of Tintoretto in his best time."— T. P. 
— 4 and 15, Salvator Rosa, Coast Views : 
both of these fine pictures are of 
an unusual size, and in a peculiarly 
bright style. — 9 and 14^ Rubens, two 



noble .Landscapes. — 11, BassanOj the 
Martyrdom of St. Catherine, being 
a modification of the same subject 
in our National Grallery. — 13, C, 
Rossellif Triumph of David. — 16, Rem- 
brandt, Portrait of an old Man. — 17, 7V- 
tian. Marriage of St. Catherine, and, 18, 
Portrait of a Lady in ^ rich dress, called 
the "Bella diTiziano."—19./9jpa^ofe«o, 
Martyrdom of St. Bartholomew. — 22, 
Beliverti, Marsyas. — 26, Feti, Parable of 
the Lost Piece of Money. — 27, Cigoli, 
St. Peter walking on the Waters. 

Hall of Apollo (6).^The tutelary Deity 
of Poetry and the Fine Arts receives 
Cosimo, guided by Virtue and Glory. 
This ceiling, being left unfinished by 
Pietro da Cortona, was completed hjCiro 
Ferri, Some of the finest pictures here 
are: — 36, G. da Carpi, Portrait of Arch- 
bishop Bartolino Salimbeni ; 38, Palma 
Vecchio, the Supper at Emmaus; 39, 
Bronzino, a Holy Family ; 40, MuRiixo, 
Virgin and Child; 41, Cristofgro 
Allori, the Hospitality of St. Ju- 
lian; 42^ Perugino, a Magdalen; 43, 
Oiacomo Francia, a good Portrait ; 
46, Cigoli, St. fVancis in meditation; 
49, T. Titi, Portrait of Prince Leo- 
pold, afterwards Cardinal de' Medici, 
as an infant; 50, Guercino, St. Peter 
resuscitating Tabitha; 51, Cigoli, a 
fine Deposition ; 52, Pordenone, a Holy 
Family ; 54, Titian, Portrait of Pietro 
Aretino ; 55, Baroccio, Portrait of Prince 
Frederick d'Urbino soon after his birth ; 
56, MttrUlo, Virgin and Child ; 57, Giulio 
Romano, a copy of Raphaers Ma- 
donna della Lucertola, now at Madrid ; 
58, And. del Sarto, a beautiful 
Deposition, the Magdalene clasping 
her hands in agony ; 60, Rembrandt^ 
Portrait of himself; 59 and 61, Ra- 
phael, two Portraits ; one of Mad- 
dalena ; the other of her husband, 
Angelo Doni, Raphael's friend, and 
painted when Raphael was twenty-two 
years of age. These paintings con- 
tinued in the possession of the Doni 
family till 1758, and afterwards passed 
by inheritance to the Marquis de Ville- 
neuve, at Avignon, who, in 1826, sent 
them to Florence for sale. They were 
purchased by the Grand Duke for the 
sum of 50008cudi; and are justly reck* 
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oned amongst the greatest ornaments 
of the gallery. They have been very 
carefully and honestly treated, and 
have suffered less from cleaning than 
almost any of the other of the pamt- 
ings by Raphael. The portrait of 
Angelo Doni is, perhaps^ unrivalled 
for the expression and intelligence 
of the countenance. — 62, A. del Sarto, 
Virgin and Child. — 63, Raphael, Leo 
X., WITH Tvro Cardinals; one his 
nephew, Giulio de* Medici, afterwards 
Clement VII.; the other, de' Rossi. 
This picture, one of Raphael's finest 
works, has been admirably engraved 
by the late Professor Jesi. — 64, Fra 
BartolommeOf a Deposition ; 65, Tinto- 
retto, a fine male Portrait; 66, Andrea del 
Sarto, his own Portrait; 67, Titian, a 
Magdalen. 

Hall of Mars (5) . — The paintings on 
the ceiling are allusive to the successes 
of Cosimo in war. Mars appears as the 
Destroyer : confused Battles by Sea 
and Land ; Victory followed by Peace 
and Abundance. In this room are — 
76, Vande/ncerf, Portrait of our Great 
Duke of Marlborough ; 78, Guido, St. 
Peter ; 79, Raphael the celebrated 
Madonna della Seogiola. The 
sweetest of all his Madonnas, if not the 
grandest. Nature, unsophisticated na- 
ture, reigns triumphant through this 
work, highly sought for, highly felt, 
and most agreeably rendered. 80, 

Titian, Portrait of Vesalius, the cele- 
brated anatomist; 81, Andrea del Sarto, 
one of his finest Holy Families ; 82, 

Vandyke, the Portrait of Cardinal 
Bentivoglio ; 83, Titian, Portrait of Al- 
vise Comaro; 84, Palma Vecchio. a Holy 
Family ; 85, Bubens, his own Portrait, 
with that of his Brother, and the two 
Philosophers, Lipsius and Grotius, very 
fine; 86, Rubens, " a large composition of 
Mars and Venus, allegorical to the conse- 
quences of War ;" 87 and 88, Andrea 
del Sarto, subjects from the history of 
Joseph and his Brethren; 89, Parts 
JSordone, the Flight into Egypt; 90, Ci- 
goli, an Ecce Homo, one of his finest 
works; 92, Titian, a Portrait of a Man, 
name unknown; 94, Raphael, a Holy 
Family, called the Madonna dell' Im- 
pannata, injured by cleaning and re- 



touching. It derives its name from th© 
window of paper in the background ; 96 , 
Cristoforo Allori, Judith with the Head 
of Holofemes, a masterpiece of colour- 
ing; 97, Andrea del Sarto, an indifferent 
Annunciation; Quercino, St. Sebastian; 
100, Outdo, Rebecca at the Well; 102, 
B. Luini, a Magdalene; 104, Luca Gior- 
dano, the Conception. There is a beau- 
tiful table of Bsurga jasper in this room, 

ffall of Jitpiter (4). — Hercules and 
Fortune leading Cosimo into the pre- 
sence of Jupiter. Here are: — 111, 
Sahator Rosa, the Conspiracy of Cati- 
line; 112, 5or^ogrnone, fine Battle-piece; 
113, Michael Anoelo, the Three 
Fates ; Andrea del Sarto, 118, his own 
and his Wife's Portraits; 123, the 
Assumption, or the Virgin in Glory, 
with saints below ; 124, the Annun- 
ciation ; 122, Garofalo, the Sibyl 
announcing to Augustus the Advent 
of Christ ; 123, Andrea del Sarto, the 
Virgin in the heavens surrounded by 
cherubim, with 4 saints below, a fine 
painting. 125, Fba' Bartolohheo di 
St. Marco. The figure of St. Mark is a 
very extraordinary production, exhibit- 
ing a greatness and grandeur of style 
with much simplicity. 129, Mazzolino 
da Ferrara, a small pretty picture of 
the Woman taken in Adultery; 131, 
Tintoretto, a fine Portrait of Vincenzo 
Zeno ; 1^, Sahator Rosa, one of his 
finest Battle-pieces; 134, Paul Veronese, 
our Saviour risen, appearing to the 
Marys ; 140, L. da Vinci, a portrait 
of a Lady holding a book, most beau^ 
tifully executed. This lovely figure, 
known as the Monaca di Leonardo, was 
long in possession of the Nicolini 
family, from whom it was purchased 
for the Gullery by Leopold II. 141, 
Rvbens, Nymphs assailed by Satyrs. 

Hall of Saturn (3), to whom Cosimo, 
now in mature age, is conducted by Mars 
and Prudence, to receive the crown 
offered by Glory and Eternity. 149, 
Pontormo, Portrait of Ippolito de' Me- 
dici ; 150, Vandyke, Portraits of our 
Charles I. and of Queen Henrietta Maria. 
151, Raphael, Pope Julius II. A 
portrait so different in the character 
of its execution from that of Leo X.; 
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tliat it is with difficulty one can con- 
ceive the same man could paint both. 
Equally strong in character, as to po- 
sition and aspect, fuller in line, richer 
in colour, more free in execution, and, 
in short, more like to nature. The 
Julius of the Uffizi Gkillery differs 
from this, and corresponds more with 
the others. It has not the air of a 
copy; its beard is rendered, like that 
in our National Gallery, in straight 
lines. 1 52, Schiavone, the Death of Abel ; 

156, Gitercino, the Virgin and Child; 

157, Lorenzo Lotto, the Three Ages of 
Man ; 158, Raphael, Cardinal Bib- 
biena: character is strongly marked. 
There is a duplicate of this portrait at 
Madrid; 159, Fra Bartolommeo, the 
Saviour risen, with the 4 Evangelists; 

1 63, Andrea del Sarto, the Annunciation ; 

164, Percoino, the Deposition or 
Entombment, one of his finest com- 
positions; 165, Raphael, the Ma- 
donna DEL Baldacchino; the Virgin 
and Child enthroned, with four Fathers 
of the Church ; 166, Annibale Caracci, 
the head of an old man, not quite fin- 
ished ; 167, Giulio Romano, Apollo and 
the Muses; 171, Raphael, Portrait of 
Tommaso Fedra Inghirami. He is re- 
presented as secretary to the conclave 
in which Pope Leo X . was elected. 172, 
Andrea del Sarto, Disputation on 
the Trinity, represented by 4 fine 
figures of SS. Benedict, Lawrence, Do- 
minick, and Francis. 174, Raphael, 
THE Vision op EzEKiEL. "A sublime 
and beautiful little picture." Smallness 
of dimensions is not accompanied by 
smallness of treatment. Minute imita- 
tion is not found in this picture, diminu- 
tive as it is." — Eastlake. 178, Guido, 
Cleopatra; 179, Sehnstiano del Piombo, 
the Martyrdom of Sta. Agata. 

ffaU of the Tlxad (2).— The ceiling 
painted by SahatelU, about 30 years ago : 
in the lunettes the artist has united his 
allegories to the Homeric poem. 184, 
And. del Sarto, Portrait of himself; of 
which there is a replica in the Uffizi, 
not so rich as this. 185, Giorgione, a 
Concert of three figures; 188, Salvator 
Eosa, Portrait of himself; 191 and 225, 
Andrea del Sarto, two pictures of 
the Assumption, placed opposite to 



each other. In the first of these fine 
paintings he has introduced his own 
portrait, as well as that of the donor, 
in the foreground. In the second is 
also the portrait of the donor, a 
prelate. In both the grouping is the 
same. According to a tradition, after he 
had begun the first, the panel cracked ; 
and he was so much disheartened, that 
he abandoned the work, leaving it un- 
finished, and began and completed the 
second. 192, Scipione Gaetano, Portrait 
of Mary de' Medici, Queen of France ; 
200, Titian, a full-length portrait of 
Philip II. of Spain; 201, Portrait of 
Cardinal Ippolito de* Medici, as com- 
manding officer of the Pope's Hungarian 
legion; 206, Angiolo Bronzino, Portrait 
of Francis I. de' Medici; 207, X. da 
Vinci, Portrait df a Jeweller; 208, 
Fra Bartolommeo, the Virgin En- 
throned, a magnificent composition; 
212, Bronzino, Portrait of Cosimo I.; 
214, Baroccio, copy of Correggio's St. 
Jerome; 217, Carlo Dolce, St. John the 
Evangelist; 218, Salvator Eosa, a War- 
rior ; 219, Pervgino, the Virgin and 
St. John in adoration of the infant 
Saviour ; 220, An, Caracci, our Lord in 
Glory ; 227, Carlo Dolce, Sta. Martha ; 
230, Parmigianino, The Madonna del 
Collo lungo is the very excess of style 
in grace of composition even to affecta- 
tion ; 231, Lanfranco, an Assumption; 
233, Pontormo, St. Anthony ; 234, 
Guercino, Susanna and the Elders; 235, 
Ruhens, a Holy Family. The marble 
group in the centre of this room is a 
good work by Bartolini, 

The Stufa (8), an elegant cabinet; the 
walls painted by Pietro da Cortona, 
with allegories allusive to the four ages 
of man, and the four ages of the world/ 
The vaulting is by Rossellino — Virtues 
and Fame. In this chamber are two 
bronze statues of Cain and Abel, by 
Dupr^, and a column of the rare variety 
of black Egyptian porphyry. 

ffall of the Education of Jupiter (9), 
painted by Catani. — Of the pictures 
here several are by unknown artists; 
amongst those called anonymous in the 
catalogue is, however, an excellent 
one, 245, which some attribute to 
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Raphael. It is the portrait of a lady 
with a veil on the head, somewhat in 
the Qenoese fashion. 243, Velasquez, 
Equestrian portrait of Philip H. ; 256, 
Fra Bartolommeo, a Holy Family; 
266, Baphael* the Virgin and Child. 
This lovely picture, known as the 
Madonna del Gran Duca, the property 
of the late Sovereign, has been re- 
moved here from the private apart- 
ments in the Pitti Palace. 270, Carlo 
Dolce, St. Andrew kneeling before the 
cross upon -(vhich he is to suffer martyi'- 
dom ; considered as one of the chefs- 
d^oeuvre of this master. 277 and 279, 
Bronzino, two small portraits; one of 
Lucretia, the other of Garzia de' Me- 
dici, as children. 

ffall of Ulysses (11), painted by Mar' 
iellini, Ulysses returning to his home 
in Ithaca; allusive to the restoration 
of the late Grand Duke Ferd. III. to his 
dominions. — 295, Carlo Dolce, or his 
school, St. Lucia: pleasing, though not 
first-rate. — 297, P. Bordone, Foi^e Paul 
III. — Salvatvr Rosa, 306, and especially 

312, two good Landscapes. — 307, An- 
drea del Sarto, the Madonna and Saints. 
— 326, Temptation of St. Antony. — 

313, Tintoretto, Madonna and Child. — 
311, Titian (?;, Portrait of Charles V. 
— 324, Rubens, Portrait of the Duke of 
Buckingham. There are several small 
pictures of doubtful origin in this room. 
— 318, Lanfranco, the Ecstasy of St. 
Mai^aret of Oortona upon the Appari- 
tion of the Saviour. — 320, Ag, Caracci, 
a good Landscape with Figures. — 321, 
Carlo Dolce, an Ecce Homo. 

Hall of Prometheus (12), painted by Co- 
lignon. Amongst the pictures here are 
some by Florentine masters, Filippo 
Lippi, Lorenzo diCredi, &c., which are in- 
terestmg.— 337, Sc. Gaetano, Ferdinand 
I. de' Medici; 338, Fra Filippo Lippi, the 
Virgin and Child, with the Nativity in 
the background ; 341, Pinturicchio, the 
Adoration by the Kmgs ; 353, Sandro 
Botticelli, a Portrait of "Labella Si- 
monetta," the mistress of Giuliano de' 
Medici, and whose untimely death is 
lamented in the verses of Pulci and 
Politian; 347, F. Lippi, the Virgin 
and Angels adoring the infant Christ; 



363, Garofalo, a Holy Family; 373, 
Fra Angelico da Fiesole, a triptych of 
the Virgin and Child, between Saints 
of the Order of St. Dominick; 377, 
Fra Bartolommeo, a Head of Christ 
crowned with Thorns, in fresco ; 379, 
Pontormo, the Adoration of the Magi; 
384, -S'. Pollajuolo, St. Sebastian; 388, F. 
Lippi, the Death of Lucretia. In the 
centre of this room is a fine table of 
Florentine mosaic, executed of late 
years at the Grand Ducal manufactory"^ ; 
it was to have figured at our Great 
Exhibition of 1851, but was kept back 
for some unexplained reason : it is iii' 
ferior to the works of a more ancient 
date from the same school, although 
it is said to have cost as much as 
40,000/. sterling, and 14 years' labour. 
The bronze pedestal on which it stands 
was modelled by Dupre. The room 
called the Gallery of Pocetti (13), and 
painted by him with various alle- 
gories, opens out of the Hall of Prome<i 
theus. — 487, Dosso Dossi, Flight into 
Egypt. — 488, Tiarini, Adam and Eve 
weeping for the Death of Abel.— 
489, Riminaldi, the Martyrdom of St. 
Cecilia : a good specimen of a some- 
what rare master. — 490, Guerctno, St. 
Sebastian. — 492, A. Allori, Portrait of 
Card. Ferd. de Medici. — 495, Titian, 
Portrait of Tomaso Mosti. In the centre 
of this room is a fine table of mala- 
chite, mounted on a handsome gilt 
bronze pedestal ; and a colossal bust of 
Napoleon by Canova, bequeathed by 
the fiither of the present Emperor of 
the French to the Grand Duke. The 
numerous miniatui*es on the walls 
were collected by Cardinal Leopoldo 
de' Medici. A corridor leads from the 
Hall of Prometheus to the following 
apartments : on each side are presses 
filled with objects of verth, miniatures, 
ivories, &c., and on the walls some good 
specimens of Florentine mosaic work, 
representing interiors with groups of 
figures, the Pantheon at Rome, and a 
pretty, small painting (Marriage of St. 
Catherine), in a good style of the 15th 
centy., &c» 

ffall of Justice (14), by Fedi.^S92, 
Carlo Dolce, a Ko^ Saint, called both 
St. Louis King of France, and St. Cas* 



Fhrence — Bobdi Gardens, 



9t 



Bimir Prince of Poland. — 393, Vasari, 
The Temptation of St. Jerome. — 396, 
Qiiyoanni da San Oiovanni, a Virgin and 
Child.--397, Carlo Dolce, St. John the 
Evangelist.--401, Subtermans, a good 
portrait of Pandulfo Ricasoli. — 405, 
Bonifazio Bembo, the yoimg Christ dis- 
puting with the Doctors. — 408, Oliver 
Cromwell, by Sir P, Lely, one of the few 
authentic portraits of the Protector; it 
was painted expressly as a present to 
the Grand Duke of Tuscany, and sent 
to him by our great Protector ; it is one 
of the most authentic likenesses that 
BOW exists of that extraordinary man. 
— 409, Sebastiano del Fiombo, an Old 
Man's portrait : powerful.— -411 and 
412^ Both and Swanefeld, Landscapes. 

ffall of Flora or of Canova'a Fctmw (1 5), 
painted by Marini and Landi. — Here 
are some pleasing landscapes. — 416, 
421, 436, and 441, by Gaspar Fousstn, — 
423, TitiaUf the Adoration of the Shep- 
herds. — 429, Carlo Dolce, Vision of St. 
John at Patmos. Canovc^s Venus occupies 
the centre of thisroom. She stands upon 
a pivot, and can thus be turned round 
by the custode. Her head, owing to 
the mode in which the hair is boimd 
and arranged, appears at first sight to 
be too large for her body. When the 
Venus de' Medici was carried off to 
Paris, this statue took her place in the 
Tribtme. 

Hall " dei Futti" (16), painted by 
Marini and Babujati, — ^Amongst some 
landscapes by Brill, Bvyadael, sea- views 
by Backhuyaen, fruit and jQlowers by Van 
Huysum and Bachel Buysch, is a fine 
and large landscape, called the Selva, 
or Forest of Philosophers, 477, by Sal- 
vator Bosa, representing the story of 
Diogenes throwing away his cup on 
seeing a boy drink out of his hand; and 
another. No. 452, of Peace setting fire 
to armour, in an extensive landscape. 

The other apartments, but seldom 
shown, are the Music-room, the Pa- 
vilion, and the Gallery of Hercules, 
all painted by modem artists, and are 
elegant, but not above the ordinary 
class of the habitations of royalty. 

On the ground floor of the Pitti 
FaUoe are several rooms containing 



some good modem works of art, his- 
torical pictures, &c., and the Grand- 
ducal collection of plate, in which are 
some fine specimens by Benvenuto Cel' 
lini, church ornaments, niellos, &;c. 
Admittance is easily obtained on ap- 
plication to the porter at the entrance 
gate of the palace, who will, of course^ 
expect a small gratuity. 

The Bdboli Gardens join the palace. 
They were planned in 1550 by // IV»- 
bolo, under Cosimo I., and carried on by 
Bwmtalenti, The ground rises behind 
the palace; and from the upper portion 
fine views of Florence, with its domes 
and towers, are gained. Amongst the 
latter, next to Giotto's Campanile, the 
cupola of the Duomo, and the tower 
of the Pal. Vecchio, the campanile of 
the Badia is conspicuous. The long 
embowered walks, like lengthened ar- 
bours, the living walls of verdure, 
are admirably adapted to this climate; 
whilst the terraces and statues and 
vases add equally to its splendour. 
Many of the statues are restored an- 
tiques, and many are by good artists. 
Of these, the most remarkable are four 
unfinished statues by Michel Angelo, 
said to have been intended for the tomb 
of Pope Julius II. They are placed at 
the angles of the grotto which is oppo- 
site to the entrance to the gardens from 
the Fiazzi dei Fitti. This grotto, con- 
structed by Buontalenti, was used as 
an icehouse, and as such is described 
in Redi's clever and whimsical lines : — 

** £ yoi Satiri lawiate 
T«nt« frottole e tanti riboboli» 
K del ghiaccio mi portate 
Dalla Krotta del giardino di Boboli: 
Con alti picchi 
Di maicapicehi 
Dirompetelo 
Sgretolatelo 
Infirafnetelo 
Stritolatelo 
Finchetutto si P<>wa resolvere 
In minuta freddiuima polvere.*' 

The group of Paris carrying off Helen 
placed here is by V. dd Bossi; Venus, 
by Giov. Bologna; and Apollo and 
Ceres, by Bandinelli. The statue of 
Abundance, higher up in the garden, was 
b^un by Giov. Bologna^ and finished 
by Tacca, The statues of rivers at the 
fountain in the small island are by 
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Giov, Bologna, The vegetation, laurels, 
cypresses, &c., are magnificent. The 
gardens are only open to the public on 
Sundays and Thursdays. 

The Museo di Storia Naturale, No. 19, 
Via Romana, open to the public on the 
same days as the Ufi&zi and Pitti Gtal- 
leries (see p. 65), which, with the 
SpeGola, or Observatory, joins the Pitti 
Palace, resulted, in the first instance, 
from the pursuits of the Grand Ducal 
Medicis, several of whom encouraged 
experimental science. The collections 
were enlarged by Duke Pietro Leo- 
poldo, and much was added from the 
collections of Targioni, a naturalist of 
very great and universal talent ; theMu- 
Beum contains many objects of import- 
ance and value to the scientific traveller. 
The mineralogical series is rich in 
beautiful iron-ores and other minerals 
from Elba. The ornithological collec- 
tion is well arranged : that of fossil 
bones, discovered in the Val d'Amo di 
Sopra, in the large Geological Hall on 
the ground floor, is particularly worthy 
of the attention of the naturalist; con- 
taining remains of the mastodon, ele- 
phant, rhinoceros, hippopotamus, tiger, 
hyaena, gigantic deer, &c. The botani- 
cal department is very extensive, par- 
ticularly the herbarium, the greater 
part of which was bequeathed some 
years ago to the Grand Duke, with a 
valuable library, by Mr. Barker Webb, 
an Englishman, well known in the 
scientific world as the author of a vo- 
luminous work on the Canary Islands. 
The Gallery of Vegetable Products is 
very intei'esting and well-arranged. 
Lectures on geology, natural philo- 
sophy, comparative anatomy, zoology, 
and botany are given by professors 
attached to the museimi. The models 
in wax are interesting. The more an- 
cient, by Zummo, a Sicilian, who exe- 
cuted them for Cosimo III., principally 
represent corpses in various stages of 
decomposition. The greater number 
■ are, more strictly speaking, anatomical, 
and display every portion of the human 
body with wonderful accuracy. They 
embrace also many representations of 
comparative anatomy, a branch much 
increased of late years. The wax 



models of vegetable anatomy, illus- 
trative of the structure of plants, have 
been principally prepared under the 
direction of the celebrated Amici. 
The magnified representations of the 
microscopic parasites which produce 
or accompany the disease of the vines 
are very interesting. Attached to the 
Museum is the TrUlmne, or Temple, 
erected by the last Grand Duke to 
OaiileOf and inaugurated upon the oc- 
casion of the meeting of the Italian 
Association for the Advancement of 
Science at Florence in 1840. In the 
centre is a statue of the Tuscan phi- 
losopher, by Costoli, surrounded by 
niches in which are placed busts of 
his principal pupils, and with presses 
containing the instruments with which 
he made his discoveries, including the 
telescope with which he discovered the 
satellites of Jupiter : also those em- 
ployed in the experiments of the cele- 
brated Accademia del Cimento. Many 
of them were previously deposited in 
the Museum, others had been pur- 
chased by the Grand Duke. Under 
a glass cover is preserved one of the 
fingers of Galileo, sacrilegiously ab- 
stracted by Gori when his remains were 
removed from their first resting-place 
to the tomb erected by Viviani's heirs 
in the church of Santa Croce (see p. 
25); others were purloined at the same 
time; one by the canon Vincenzo Cap- 
poni, and still in the possession of las 
family, another by Cocchi, which is 
now m the Laurentian Library. The 
walls are beautifully inlaid with mar- 
ble and jasper: the ceiling is richly 
painted in compartments, representing 
the principal eventsof the life of Galileo : 
all the talent of Tuscany haa been 
employed for the purpose of rendering 
the tribune worthy of the object for 
which it is intended. 

This tribune is said to have cost up- 
wards of 36,000^., without including 
the price of the manuscripts of Galileo 
and his pupils, which the Grand Duke 
had collected irrespective of cost, and 
which are preserved in his library in 
the Palazzo Pitti. Attached to the 
Museum is a Botanical Garden, which 
opens into the Boboli grounds — rich 
in rare and exotic plants. Lectures 
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are delivered • here on different sub- 
jects of Natural and Physical Science 
during the winter. The Observa- 
tory, situated in a tower which rises 
on the Museo di Storia Natiu'ale, is a 
very second-rate establishment of the 
kind, greatly behind most others in 
Italy, and quite unworthy of the coun- 
try of QaHleo. A new one is projected^ 
however, on the hill of Arcetri, near 
that of Qalileo, a most appropriate 
site. 



ACCADEMIA jyELLE BelLE AbTI. 

. Close to the Hazza di S. Marco: 
entrance from No. 52 in the Via liica- 
soli. The Academy, which owes its 
origin to a society of artists established 
at Florence, in 1350, under the title of 
the Compagnia di San Luca, and which 
received the title of Academy from 
Cosimo I., was located in the sup- 
pressed Hospital of St. Matthew, in 
1784, by Grand Duke Leopold. The 
building itself offers nothing remark- 
able in its architecture : in the walls 
of the first court or cloister are in- 
serted several busts, medallions, and 
bas-reliefs by Luca delta Eobbia ; some 
interesting specimens of sculpture — 
amongst others, Giov. di Bologna's 
model of the Rape of the Sabines, now 
in the Loggia of Orgagna; an unfinished 
statue of St. Matthew, by Michel Angeh, 
&c. &c. 

There is an extremely interesting 
series of the works of early Tuscan 
painters in the gallery, arranged chro- 
Bologiodly, from Cimabue and Giotto 
downwards ; showing the gradual pro- 
gress of ai-t. They were taken from 
convents and churches suppressed 
during the French rule, or from others 
still open, to which they have not 
been restored, and form as a whole the 
most useful collection of the kind in 
existence. Amongst the paintings most 
worthy of notice are the following:— 

1, A painting of the 13th century, 
in the Italo-Byzantine style, represent- 
ing the Magdalen penitent.^-2, Ctma- 
hiSf the Virgin, with the Infant in 
her arms, and surrounded by several 
angels and four prophets, considered 



to be the oldest work of the artist : 
from the church of Sta. TrinitJb, 
at Florence. — 3, Buffalmacco, a curious 
picture, bearing the date of 1316, repre- 
senting in the centre Sta. Umilita of 
Faenza, with histories of her life in 
12 compartments, much ■ restored. — 
4 to 13, Giotto, ten small subjects 
from the life of St. Francis, from the 
sacristy of Santa Croce. — 14, Giottino, 
a picture in three compartments i the 
centre one representing the Vision of 
St. Bernard and four Saints, and on 
the Predella scenes from the life of St. 
Bernard. — 15, Giotto, a large Madonna 
from the Convent of Ognissanti, Flo- 
rence. — 16, Giovanni da MHano, a Piet^ 
of the middle of the 14th cent. (1365). 
— 17, Ambrogio Zoremetti, the Pre- 
sentation in the Temple, dated 1342. — 
18 to 29, GioUo, histories of the life 
of Christ, represented in 12 small pic- 
tures, from the Sacristy of Santa Croce. 
— 30, Bon Lorenzo Monaco (1410), a 
very curious painting of the Annuncia- 
tion and 4 Saints ; the faces of the angel 
and St. Catherine are beautiful. This 
picture was formerly in the ch. of La 
Badia of Florence.— 31, Taddeo Gaddi, 
Christ laid in the Sepulchre, with the 
JElesurrection above, attributed by some 
to Nicola di Fietro 6?enm.— 32, Gentile da 
Fabriano, the Adoration of the Magi : in 
the foreground the Adoration, above 
and in the distance the cavalcade of the 
kings. Most of the personages introduced 
are evidently portraits. Some of thd 
animals are represented With great ac- 
curacy. This mteresting picture bears 
the date of 1423, and was formerly in 
the church of Santa Trinita at Florence. 
— 33, Agnoh Gaddi, the Virgin and nu- 
merous Saints. — 34, Frc^ Angelico da 
Fiesole, the Descent from the Cross, 
retains its extraordinary brilliancy of 
colouring; one of his finest works. — 35, 
Lorenzo di Nicolo (1401), a picture in 
six compartments, the Coronation of 
the Virgin, surrounded by Angels in the 
centre. The group on the rt. of SS. 
Peter and John is by Nicolo di Fietro; 
that on the 1. with SS. John the Bap- 
tist and Matthew by Spinelto Aretino. — 

36, Masaccio, the Virgin and Child, not 
equal to the frescoes at the Carmine. — 

37, 38, ^^f,JL.,del Castagno, Mary Mag- 
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dalen ; S. Jerome ; S. John the Baptist; 
all remarkable for their ghastliness. — 
40, 41, Fra Filippo Lippi, a Virgin and 
Child, with 4 Saints ; and the Corona- 
tion of the Virgin, a remarkable com- 
position, perhaps the chef-d'oeuvre of 
the master. The painter's portrait is 
in the right-hand comer, with the 
inscription, "is perfecit opus." — 43, 
Andrea del Verrocchio, the Baptism of 
our Lord. Vasari says that the youthful 
figure in a blue tunic was painted by 
Leonardo da Vinci, when he was yet a 
youth; and that Verrocchio, on seeing 
his early excellence, gave up his art in 
des]}air of equalling his pupil.— 46, 
Sandro Botticelli^ Madonna and four 
saints. — 50, Dom, Ghirhndaio, the 
Adoration of the Shepherds. — 51, Lo- 
renzo di Credit the same subject; one of 
his best works. — 53, Fietro Perugino, 
Our Lord in the Garden; and 55, the 
Assumption of the Virgin; the 4 figures 
below are S. Giovanni Gualberto, S. 
Benedict, S. Bernardo degli Uberti, and 
St. Michael. This picture, one of Peru- 
gino's finest works, and mentioned by 
Vasari, was painted in 1500, as stated in 
the inscription, and was brought here 
from the monastery of Vallombrosa. — 
56, Christ on the Cross, with Sta. Monica 
and S. Jerome below. — 57, a Descent 
from the Cross; the upper portion 
by Filippino Lippi, and the lower by 
Perugino. — 58, a Pietk, or dead Christ on 
the knees of the Virgin, a beautiful pic- 
ture. — 59, And, del Sarto, St. Michael, 
St. John the Baptist, St. Giovanni Gual- 
berto, and St. Bernard. — 61, a Pietk 
in fresco, from the Convent of the 
Annunadata at Florence ; and 62, two 
Angels. — Fra Bartoldmmeo, 63, 64, two 
frescoes representing the Vii^n and 
Child ; and 65, a Madonna and Child, 
with St. Catherine and other saints. — 
66, the Viigin appearing to St. Bernard. 
This was the first work executed by this 
artist after he took the cowl. 78 to 82, 
nine Heads of Saints in fresco, and a 
tenth in oil. — 70, Mariotto Albertinelli, 
the Trinity, painted on a gold ground ; 
73, the Aimunciation ; a fine pic- 
ture. — 74, Plautilla NeUi, a Nun, a 
dead Christ, with the Marys and Saints. 
76, PontormOf the Supper at Emmaus. 
—92, Angiolo Bronzino, a Deposi- 



tion from the Cross ; grand, but 
unfortunately injured by the cleaner: 
two portraits — one, 88, of Cosimo de' 
Medici ; the other, 94, of S. Bonaven- 
tura. — Cigoli, 113, Saint Francis in 
prayer ; and 115, Saint Francis re- 
ceiving the Stigmata, a very fine 
painting: the expression of fatigue and 
utter weakness in the countenaaoe of 
the Saint is admirably true to nature. 
According to the story, Cigoli felt 
himself unable to realize the idea of 
the Saint, when a pilgrim,- wayworn 
and drooping, craved an alms; he re- 
quested him to serve as a model. The 
pilgrim consented, but dropped down 
from debility; and, at that moment^ 
the painter made the sketch which he 
worked up into this composition. The 
contrast between the angel above and 
the fainting saint below is very fine. 
This picture was formerly in the 
monastery of San Onofrio at Florence, 
where the Cenacolo, by Raphael, was 
recently discovered. 

At the end of this hall is a bronze 
bust of Michel Angelo, with his poetical 
definition of the fine arts, ** Levan di 
terra cU del nostro intelletto,** 

In another part of the buildings 
of the Accademia, entered from No. 
50 in the same sti*eet, are 3 halls 
containing a great number of the 
smaller paintings of the Florentine 
schools of the 14th and loth cents., and 
which will be opened on application to 
the custode. Amongst the pictures in 
the First Moom are particularly worthy 
of notice — 1, Lino da Siena, the Corona- 
tion of the Virgin, with Saints, a very 
interesting work, cited by Vasari as 
belon^g with certainty to this early 
master. — 7, 41, 45, fieri di Bicci, an 
Annunciation and 2 Madonnas ; and 
12, id., the Coronation of the Virgin.-* 
15, Cacino di Bonagmida, a very curious 
Crucifixion, with the Virgin and 4 
Saints, painted in 1310. — 17. Dom, del 
Ghirlandajo, a Madonna and Child, with 
SS. Thomas, Clement, Dennis, and 
Dommick.— 13, 19, 20, and 22, Fra 
AngeUco da Fiesole, 3 lai^e subjects of 
the Virgin and Child ; the third ruined 
by an attempted restoration. — 26. 
Sandro Botticelli, Spring, an allegorical 
subject. — 33, Spinello Aretino, the Virgin 
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and Child enihroned, with 4 Saints : 
this picture, from an inscription in 
Gothic characters on the frame, ap- 
pears to have been painted in 1391. — 
54, Pietro Gcmallini, a large Ancona, 
having the Annunciation in the centre, 
mth numerous Saints on each side, 
and the Crucifiixon and Flagellation 
above : this work, which was formerly 
in the ch. of Santa Maria r*)ovella, has 
been long attributed to Cavallini, 
whose paintings other than frescoes 
are very rare. There are several other 
large Anoonas in this hall, but whose 
authors are very uncertain. Beyond 
opens the Second Moom of the smaller 
paintings of the ancient Tuscan school, 
mostly on wood, literally pam^^cf tables, 
as they are called in our old English. 
There are also a few works of other 
schools and later times. 53, Bernardo 
daFirenze, probably 5. Orgagna {IS3S), 
Madonna and Saints. — 25, Fra Barto- 
hmmeo, the Portrait of Savonarola as St. 
Peter Martyr : a most interesting por- 
trait. It was formerly in the Convent 
of La Maddalena di Pian Mugnone, a 
Dominican house near Florence. — 18, 
Perugmo, two portraits in profile, one of 
a general of the order of Vallombrosa, 
the other of an abbot of that monas-' 
tery.— ^a Angelico da Fiesole, 41 (a 
Last Judgment ; a fine composition) ; 
and 8,11, 16, 19, 24,36,37,38, 40,49, 50, 
sundry small subjects. "Fra Aiigelico 
was, as fBir as feeling and delicacy went, 
a fiur superior artist to most of those 
who followed Giotto; but, at the 
same time, that feeling led to weak- 
ness in execution. In a room at the 
Accademia there is a great number of 
his pictures brought from various con- 
vents and churches, when they were 
suppressed by the French, and never 
returned. Ainong them there are two 
of the Last Judgment; in one the 
figure of our Saviour is surrounded 
by glory and angels, and accompanied 
by the Virgin and Saints, and Apostles 
arranged precisely in the manner, and 
the same materials are employed^ as 
by Maphael in the Dispute of the 
Sacrament (in the upper part). In 
the other there is more beauty in 
the groups, and agreeableness in the 
colour; its groups are more varied 



and full in action, and exhibit great 
originality of thought. His is a sen- 
timent of beauty, and his the power 
of blending emotion with grace. His 
group in the last-mentioned picture, 
of an angel dragging a sinner from 
among the blessed, is a powerful dis- 
play of energy in feeling of the terrible 
and strong; whilst another group in 
the same work, of an angel adminis- 
tering to the enjoyment of a good 
person, is the essence of all that is 
gentle and amiable. His disposal of 
draperv is perfectly Giottesque, with 
great mtelligence, truth, and grace; 
and I should think there could be no 
doubt that Raphael, in the cultivation 
of his taste in Florence, drew largely 
upon his works, as well as upon those 
of Masaccio and Ghirlandaio." — T, J\ 
In the same frame (399) are 4 other 
lovely subjects : Clmst bearing the 
Cross, The Partition of his Raiment, 
The Resurrection, The Angel at the 
empty Sepulchre, and two lovely mi- 
niature subjects (36 and 37) of the 
Coronation of the Virgin and Cruci- 
fixion.— 27, Carlo Dolci, Portrait of 
Fra Angelico da Fiesole. — 39, 48, 69, 
Sandro Botticelli, St. Augustin, St. An- 
drew, and Herodias. 

A door leads from the collection 
of smaller pictures to an apartment 
where some cartoons of the older 
masters are arranged. The most re- 
markable are, — 17, Andrea del Sarto, the 
Virgin and Child, and St. John. — 2, 
the Madonna delta Oatta, after Raphael. 
— 6, Correggio, a Head of the Virgin.-- 
jPVa Bartohmmeo, 10, the Virgin and St. 
Joseph in adoration; 1, 4, SS. Peter 
and Paul; 22, 10, St. Dominick and St. 
Jerome; 9, 11, the Magdalen and Sta. 
Caterina, for the beautiful picture of 
the Trinity in the church of San Ro- 
mano at Lucca. 21, Raphael (?), the 
Virgin and the infant Saviour sleep- 
ing. — 19, Bronzino, the Descent of our 
Saviour into Hades ; a very elabo- 
rate drawing, and containing some 
hundred figures. — 20, 7, Baroccto, the 
Visitation of St. Anna, and the Virgin 
with the infant Christ. — 23, Cignani, 
Angels and Seraphim. 

A work has been completed under 
the direction of Professor Perfetti— 
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*La Gkilleria dell' Acoademia delle 
Belle Arti.V It contains engravings 
of all the authenticated pictures in 
the collection, accompanied by critical 
notices. It has since been followed, 
and on an uniform plan, by a descrip- 
tion of the paintings of Fra Angelico 
in the convent of S. Marco. Both 
may be procured at Goodban's shop. 

The Cfallery of Oasts for the use of 
students is in the same building as the 
Academy. At one end of it is a fresco, 
representing the Repose in Egypt, by 
Giovanni da San Giovanni, 

In this building are also rooms for 
those works of the pupils of the 
Academy which have obtained prizes. 
Several Professors are attached to the 
Academy, who give instruction in the 
different departments of the fine arts; 
and a Library. 

The frescoes of Andrea del Sarto, 
in the cloister of the suppressed con- 
fraternity ** delh Scalzo" in the Via 
Cavour, opposite the church of San 
Marco, are also intrusted to the care 
of the Academy. The proper name 
of the fraternity was "i Disciplinati 
di San Giovanni Battista ;" but it 
being the custom in their processions 
that one brother of the order should 
walk barefooted carrying the crucifix, 
they derived their popular name from 
this barefoot, or Scalzo. The painting 
by which he began is the Baptism 
of our Lord, the 7th in the series 
(beginning on the rt. on entering). 
The next which he executed are Jus- 
tice and Charity. Andrea having 
been allured to France, the confra- 
ternity employed Franciabigio, who 
executed, 5. St. John receiving the 
Blessing of his Parents before he re- 
tires to the Desert ; a most pleasing 
and simple composition ; and, 6. the 
Virgin and St. Joseph. Upon the 
return of Andrea to Florence, he 
completed the series : 10. St. John 
preaching. H. St. John baptizing the 
Disciples. 12. St. John brought before 
Herod. 13. The Feast of Herod and 
the dance of Herodias. 14. The Decol- 
lation of St. John. 1 5. Herodias with the 
Head of St. John 16. Hope. 2. The 
Vision of Zacharias, a design of great 
«elegauce. 6, The Visitation. 4. The 



Birth of St. John the Baptist. Thar 
border is painted by Franciahigio, 

Andrea, here, as at the Annunziata^ 
was paid miserably. For the large 
compartments he received eight scudi 
each, and for the single figures of 
virtues three. The paintings are, un- 
fortunately, much damaged by damp 
and violence ; many parts can hardly be 
traaed. The key of the cloister is kept 
by the porter at the Aocadenua deUe 
Belle Axti 

The Royal manufactory of J^ietre 
Commesse, or Florentine Mosaic, is 
carried on, at the public expense, in 
a building annexed to the Accademi% 
at I<(o. 82 in the Via del Oiliegio. 
A permission, to be obtained at the 
Ghdlery of the Ufiizi, to see the Show 
Rooms and Manufactory, necessary. 
The skill attained by the workmen in- 
turning the smallest particle to account 
is very curious. As the employment 
is injurious to health, when the work- 
men attain sixty years of age, they are 
comfortably pensioned by the go- 
vernment for the remainder of their 
lives. The establishment is open 
daily to visitors. In a series of rooms 
on the ground-floor are arranged a 
colleetion of the stones employed in 
the working of the Mosaics, with good 
hand-catalogues ; the paintings of seve- 
ral of the finest works executed here ; 
and in the last hall some of the best 
of the undisposed of productions of the 
manufactory, amongst others a table 
valued at 47002. sterling (117,600 fr.). 
The principal works executed of late 
years have been for the completion of 
the Medioean Chapel at San Lorenso. 



EoTPTiAN Museum and Cenaoolo of 
Raphael, Via di Faenza, No. .58. The 
Egyptian collection, ma^e by Rosellini, 
and which was formerly in the con- 
ventual buildings of Santa Caterina, 
has been recently removed to two large 
halls, appropriately fitted up near the 
suppressed monastery of San Onofrio, 
to which have been added the Egpytian i 
antiquities formerly in the Ghiliery of 
the Uffizi, and from other places. A 
very good catalogue in French has 
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been published by ProfeBsor Miglia- 
rini in 1859. For the convenience of 
the visitor, we have annexed a ground- 
plan of the Museum Buildings. 

In the Entrance Hall (i. )'Opening from 
the Via di Faenza, are some mummy- 
cases in white Egyptian limestone, and 
on one of the walls a large painting 
by AngUelli, representing the arrival in 
Kgypt of the Ftanco-Tuscan expedi- 
tion, under Champollion and Rossel- 
lini, whose portraits are introduced. 
Opening from here we enter the great 
hall containing the larger Egyptian 
monuments (n.). On the right, en- 
closed in presses, are several masks 
and drawings, amongst which the cu- 
rious portrait of a female painted upon 
white stone or stucco, with the hair 
dressed as is now the fashion (1857). 
Other presses contain mummies of the 
smaller animals, implements and arti- 
cles of domestic economy, vases in ter- 
racotta^ votive steles or tablets, and a 
good series of munmiy urns in Oriental 
alabaster. On the walls are fixed nu- 
merous steles, with painted reliefs, one, 
2557, of which represents a procession 
bearing offerings to the divinity; ano- 
ther, 2469, of Menephthah, the father of 
Khamses the Great (16 centuries before 
Christ), offering a vase with burning 
incense before Osiris ; and upon the wall 
opposite the entrance a large painted 
bas-reUef (No. 2468) of the divinity 
Athir ; it formed one side of the door to 
the tomb of Setif I. discovered by Bel- 
soni, and dates from the 1 5th oenty. b.c. 
In niches below are several handsome 
mummy-cases. In the centre of the hall 



is a fine sarcophagus in limestone of the 
time of PsammeticuB I., 645 B.C. ; it be- 
longed to a Prefect named Twahenra- 
new. No. 1 789, a headless sitting figure 
of Totmesis III. A pilaster (No. 2607) 
in the same material, dedicated to 
Pascht and Osiris by the chief Sam- 
oer. Several statues in granite of 
Egyptian divinities, and some highly 
decorated mummy 'Cases. The smaller 
Egyptian objects are contained in a 
hall (it.), and the extremity of a long 
corridor, amongst which is an exten* 
sive series of divinities in smalt or 
enamel, of scarabsei, of sepulchral amu- 
lets, and some specimens of jewellery. 
In the centre of this room is a fine 
mummy, with the highly decorated 
case of another, and the celebrated 
Scythian chariot, discovered in the 
sepulchre ■ of a warrior of the time 
of Rhamses II. (1560 years before 
Christ). It is of wood — ^the body of ash 
{Fraxirws excelsior), the pole of Carpim 
ntts orientalis — ^without any metallic 
fastenings, which are chiefly of birch* 
bark and ivory, the latter probably fos- 
sil. The chariot appears, from Boip.e 
fragments, to have bsen covered with 
leather. The bow of the Scythian chief 
was found in the same tomb. These 
curious objects were probably spoils 
gained by some Egyptian over the 
warlike tribes of the North. In the 
corridor (in.) are numerous papyri; 
one (No. 3660), a funerary ritual found 
in the mummy of a certain Sen-hem* 
ter. Close to this hall is the entrance 
to that of the Cenacoh of Raphael (v.), 
the ancient refectory of the convent of 
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San Onofrio, where has been preserved 
the fresco of the Last Supper, disco- 
vered in 1845 upon one of its walls, 
and attributed to Raphael. The mono- 
gram of the artist, RAP. VR. ANNO. 
MDXV., on the robe of St. Thomas, 
or letters so interpreted, appeared to 
leave little doubt as to its origin, al- 
though no mention of it is made by any 
of the biographers of the great painter. 
This has been explained in some degree 
by their having all lived after his death, 
or by their not having had access to this 
convent, which belonged to one of the 
most rigorous orders, and was herme- 
tically shut to all persons, especially 
males; since then, the discovery of 
some contemporary documents has led 
to question this illustrious parentage of 
the painting, and to ascribe it to Neri 
or Lorenzo de' Bicci, but the style and 
general manner are so different from 
those of that painter, and so similar to 
what we see in many of Raphael's early 
works, that such an authorship can 
scarcely be admitted, and everything 
leads to the first conclusion, that it is 
either a production of the great chief 
of the Roman school, or of some one of 
his celebrated cotemporaries in that of 
Umbria. The subject of Christ in the 
Garden with 3 of the Apostles, and 
in the background, is very much in 
Raphael's earlier style. On the wall are 
two of Raphael's designs for the figures 
of Christ, St. Peter, and St. Andrew, in 
the fresco. The fresco was cleaned by 
Sig. Igna. Zotti, who was one of its diso- 
verer8,and the celebrated artist Jesi had 
partly executed a beautiful engraving of 
it, which he left unfinished at his death. 
A good photograph has been executed 
by Alinari from Jesi's drawing, which 
may be procured at Goodban's print- 
shop. The refectory Was purchased by 
the Granducal government for 12,000 
scudi, in the belief that the painting 
was by Raphael, and arranged in the 
best manner for displaying this beau- 
tiful work of art. The Egyptian Mu- 
seum and 'the Cenacolo are now open to 
the public under the same regulation as 
the Uffizi and Htti Galleries (^see p. 65). 
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LiBBABIES. 

Florence is well provided with libra* 
ries : besides those which we have 
already mentioned, there are others 
of importance. 

The Biblioteca Marttcelliana, 45, Via 
Cavour, is principally composed of 
printed books, and was bequeathed to 
the public by its munificent foimder, 
the Abate Francesco Marucelli, who 
died in 1703. It was opened to the 
public in 1752, and from funds left by 
the founder, assisted by the public 
treasury, the best new publications are 
added to it. It is principally rich in. 
works on literature and the arts. It ia 
under the same management as the 
Laurentian. The Marucelliana is only 
open Monday, Wednesday, and Friday, 
from nine till two o'clock, and is closed 
upon holidays. It has an excellent 
though rather complicated classed cata- 
logue, compiled by Marucelli himself. 

The Biblioteca MagliabeccAiana (now 
inappropriately called Ifazionale) con- 
tains both manuscripts and printed 
books. It is named from its foun- 
der, Antonio Magliabecchi (d. 1714), 
the most singular of bibliomaniacs, 
for he read tdl the books which he 
bought. Up to the age of forty he wa£^ 
a goldsmith upon the Ponte Yeochio, 
when he obtained the appointment of 
librarian to Cosimo III., having, how- 
ever, already acquired a large portion 
of his stores. ** Two or tlu^e rooms 
in the first 'story of his house were 
crowded with books, not only along 
their sides, but piled in heaps on the 
floor, so that it was difficult to sit, and 
more so to walk. A narrow space was 
contrived, indeed, so that, by walking 
sideways, you might extricate yourself 
from one room« to another. This was 
not all ; the passage below stairs was 
full of books, and the staircase from 
the top to the bottom was Imed with 
them. When you reached the seco(nd 
story, you saw with astonishment three 
rooms, similar to those below, equaJly 
full, so crowded that two good beds in 
these chambera were also crammed 
with books. This apparent confusion 
did not, however, hinder Magliabecchi 
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from immediately finding the books he 
wanted. He knew them air so well, 
that even as to the least of them it was 
sufficient to see its outside, to say what 
it was ; and indeed he read them day and 
night, and never lost sight of any. He 
ate on his books, he slept on his books, 
and quitted them as rarely as possible.'' 

The library is under the same roof 
with the Uffizi Gallery. A copy of every 
book published in the Tiiscan states 
must be deposited here, and the num- 
ber of volumes, which of course is con- 
stantly increasing, amounts to nearly 
175,000. The manuscripts are up- 
wards of 12,000 in number. A large 
proportion are on historical subjects. 

The classification, which was effected 
by the first librarian Cocchi, may be 
profound, but is deficient in the best 
quality of a catalogue, — simplicity. 
The four principal branches. Belles 
Lettres^ Philosophy and Mathematics, 
Profane History, and Sacred History, 
are each subdivided into ten sections; 
and, according to this arrangement, 
the first section of the whole library 
contains works on Grammar, and the 
last, the various editions of the Bible. 
Alphabetical indexes facilitate the re- 
searches of the readers. The library 
is open every day, except Sundays and 
festivals, from nine till two. Among 
the rare works it contains are the fol- 
lowing: — Two copies, one on vellum, 
of the Mayence Bible, 1462 ; a copy on 
vellum of the first printed .edition of 
Homer, Florence, 1488, with minia- 
tures; Cicero ad Familiares, the first 
book printed at Venice, 1469; a mag- 
nificent Anthologia of Lascaris, Flo- 
rence, 1494; Dante, with the com- 
mentary of Landino, printed on vellum 
at Florence, 1481, embellished with 
miniatures within, and on the outside 
with nielli. This copy was presented 
by Landino to the Signory of Florence. 
The manuscripts were carefully cata- 
logued in the last century by the cele- 
brated Giovanni Targioni,then librarian 
of the Magliabecchmna ; but as great 
additions have been since made, that 
catalogue has remained incomplete. The 
confusion into which the departments 
both of printed books and MSS. have 
fallen of late years is greatly to be re- 



gretted. To this may be attributed the 
disappearance of several valuable MSS. 

The Library of the Grand Duke 
{Bihlioteca Falatma), the private pro- 
perty of the deposed Sovereign, con* 
taining upwards of 100,000 volumes, 
has been lately transferred to the 
Magliabecchiana from the Pal. Pitti. 
It was begun by Ferdinand III., after 
the older Grand -ducal Library had 
been incorporated with the Magliabec- 
chian and Laurentian Collections by 
Pietro Leopoldo; and continual addi* 
tions were made to it during the reigns 
of the two last Grand Dukes. As a 
useful modem library, it is the best 
in Italy. It is particularly rich in 
works on natural history. The 
collection of MSS. is extensive and 
valuable, the two last sovereigns 
of the House of Lorraine having ex- 
pended large sums in adding to it. 
The greater portion of the MSS. of 
Galileo are preserved here, with those 
of the Targioni and Rinnuccini col- 
lections, &c. Admission to the library 
was most liberally accorded by the late 
Grand Duke to literary or scientific 
persons resident in or visitmg Florence. 
Being considered, rather questionably, 
state property, it is proposed to incor- 
porate it with the B. Nazionale: in 
the mean time the public has access 
to its contents. There is a good work- 
ing catalogue. 

Biblioteca Panciatici, the property 
of the noble family of that name, in 
the Palazzo Ximenes, Borgo Pinti, is 
rich in MSS., especially of the early 
Italian Romancieros. 

The Library of the Marquis OinotH 
contains some interesting MSS. That 
of the Marquis Gino Cappcni is parti- 
cularly rich in modem works, and 
in Italian history; we have spoken 
elsewhere of the Laurentian Library 
(p. 36), uniquely rich in MSS., and of 
the Biblioteca Palatina (p. 90), belong- 
ing to the late Sovereign. 

Archivio Pvbhlico, or Collection of 
Public Records, now occupies all the 
apartments in the eastern and western 
wings of the Uf&zi,imitiediately beneath 
the Galleria: the entrance to it is by 
the great staircase leading to the latter 
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from the eastern corridor of the Uffizi. 
All the public records have been re- 
cently united here, and are now in 
progress of classification. The most 
important are those arranged in a 
series of 15 rooms looking on the 
square of the Uffizi, consisting of 
ancient rolls or charters, of which 
there are nearly 120,000, some as old 
as the early part of the 8th centy. ; of 
the archives of the republic from the 
13th centy. ; and of the Medicean 
archives (Archivio Mediceo), extend- 
ing from the correspondence of Cosimo 
il Vecchio to the extinction of his 
race, and those brought from Urbino. 
Amongst the other portion of the 
archives, several rooms are filled with 
those belonging to the suppressed 
religious orders, admirably arranged, 
and containing important materials for 
local history. The documents relating 
to the finances of Florence, its loans, 
&c., and the administration of justice 
during different periods of the re- 
public, are also very interesting. The 
Archivi delle Arti, or trading cor- 
porations, extend from 1300 to the 
end of the last century. They fill a 
fine hall recently fitted up in an ele- 
gant style, and decorated with the 
shields of the 21 different trades or 
guilds, and with portraits of some of 
the great names of Florence beneath 
who belonged to them: thus we see 
Cosimo de' Medici as the representa- 
tive of the Arte di Cambio, or money- 
changers, in 1404; Dante as a physician 
and apothecary in 1297; the historian 
Dino Compagni as a silk-merchant in 
1 280 ; F. Guicciardini the historian, as 
notary and judge in 1527, &c. &c. 
Besides the documents themselves, 
there is a detailed Catalogue of those 
relative to the public administration, 
in 40 large folio volumes, drawn up in 
the I4th and 15th centuries. Permis- 
sion to examine and copy the docu- 
ments is liberally granted on applica- 
tion to Cav. Bonaini, the director, 
under certain restrictions. Every copy 
made 'must bear the verification of 
the officer who collates it with the 
original, for which a small fee is pay- 
able. The Archivio Pubblico has been 
admirably arranged, and detailed Cata- 



logues of its contflnts are in progreew^ 
or have been completed, under the able 
superintendence of Cav. Bonaini, to 
whose care have been also confided tlM 
archives of Sienna, Pisa, and Lucca, 
which contain all the historical docu- 
ments of these towns, which played 
important parts in the events of the 
11th, 12th, 13th, and 14th centuries. 

Another branch of the archives is' 
that relating to the noble families of 
Tuscany, the Archivio delta Nobilta,^ 
a kind of Heralds* Office, created by 
a decree of the first sovereign of the 
House of Lorraine, who ordered all 
families having claims to the quality 
of noble to send in their documents. 
It forms a separate department, and 
may be visited on application to Cav. 
Passerini, the director. It contains 
a valuable collection of papers on 
the Family History of Central Italy. 
Amongst these, not the least worthy 
of a glance from the passing visitor 
are the Libri d'Oro, or Books of 
the Nobility, of the different small 
towns which possess a rieht to create 
nobles by inscribing their naihes on 
such registers. We shall elsewhere 
allude to the abuse of that privilege 
by the municipality of Fiesole, and 
the ridicule which many foreigners, and 
amongst those not a few of our own 
countrymen, have drawn upon them- 
selves by the purchase of such easily 
acquired and empty honours. Not 
only have they become nobles, but 
they have assumed in many instances 
the titles of Marquises, Counts, Barons, 
by what deserves almost to be desig- 
nated a fraud on the good nature of 
the Grand Duke, and some even the 
arms of royal houses. This abuse, 
which originated in an unworthy specu- 
lation on plebeian vanity, was put a 
stop to by the late Government. It is 
scarcely necessary to* add that these 
titles have no real existence, carrying 
with them no rank or privilege in the 
country where they are assumed, and 
being entirely disavowed in England. 
English travellers visiting Tuscany will 
do well to bear this in mind in their 
relations with society. 

It is greatly to be regretted that the 
fine establishment of the Tuscan Ar- 
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Obives is about to be mutilated by the 
appropriation of several of its halls as 
olfices for the Italian Senate, whose 
Hall of Assembly is in the Medicean 
Theatre adjoining. 

For other libraries, see Pal. Pitti, 
Pal. Eiocardij &c. 



Charitable Institutions. 

A detailed review of these would far 
exceed our limits. We shall merely 
notice some of the most important. 
One of the most ancient is 

The Compagnia delta Miserioordia, 
whose establishment is on the south 
aide of the Piazza del Duomo, oppo- 
site the Campanile. It was instituted 
about 1244, and Ltandini (Storia della 
Com. d. Misericordia, p. 25) gives 
a curious account of its origin. It 
was established out of a fund arising 
from fines for profane swearing, mu- 
tually imposed upon themselves by the 
porters employed by the extensive 
oloth manufactories of Florence, upon 
the suggestion of their "Dean," Piero 
di Luca Borsi. The benefits it con- 
ferred were so great, that it soon re- 
ceived the support of the principal 
citizens of the republic, who associated, 
according to the plan of the original 
institution, for the purpose of giving 
assistance in cases of accidents, of aid- 
ing the wounded sick, and, in case of 
sudden death, to ensure for the corpse 
a Christian burial. This religious so- 
ciety includes persons of all ranks, 
from the Grand Duke downwards. 
When on duty, they wear a black mo- 
nastic dress, with a hood which con- 
ceals the countenance. The city is 
divided into districts, and the mem- 
bers into gwmate or days, about 40 
being on duty daily, who name a di- 
rector, whose orders are implicitly 
obeyed. All, however they may be 
engaged, attend at a moment's warn- 
ing, on being summoned by the toll 
of their great bell, to perform the 
duties required. The principal duty 
of the brotherhood is to convey the 
sick to the hospital and to relieve their 
families during the illness. The insti- 
tution also gives annually a certain 



number of marriage portions to young 
females. So great is the respect in 
which the Miserioordia is held, that, as 
it passes through the streets, all per- 
sons take o& their hats and the mili- 
tary carry arms. During the frightful 
visitation of the cholera in 1855 this 
conj5ratemity rendered inestimable ser- 
vices. Never at any former period were 
the zeal, courage, and benevolence of its 
members so cruelly put to the test or 
so worthily and heroically bestowed. 

Near the entrance to the chapel are 
statues of S. Sebastian by Benedetto da 
Majano, and of the Virgin and Child; 
a good bas-relief in terracotta by Luca 
delia Eobbia; some frescoes of the 
History of Tobias by Santi di Tito ; and a 
painting of the Plague of 1348 by Cigoli* 



Hospitals. 

The Spedale di Santa Maria Nuova 
was founded in 1286, by Folco PoHinari, 
the father of Dante's Beatrice, at the 
instigation of his servant Mona Tersa, 
who established in it a congregation of 
females for attending on the sick: it 
now contains beds for 1000 patients, 
and is well managed. The wards are 
large, better adapted to a hot than a 
cold climate. In consequence of the 
fashion to bequeath property to this hos- 
pital it became very rich, but in the last 
century the government seized upon 
all its possessions and now administers 
them, not entirely to the satisfaction of 
the public. Besides the wards for general 
diseases, it contains one for midwifery 
cases, others for incurables, and two Ca- 
mere Nobili for male and female patients 
pa3mig 2 pauls a day. It is the great 
school of Practical Medicine of Flo- 
rence, and has produced some of the 
most eminent physicians and anatomists 
of Italy: a Pathological and Physiolo- 
gical collection and a Botanic Garden 
are attached to it. In a room opening 
out of one of the cloisters of Sta. Maria 
Nuova, adjoining the hospital, is a 
fresco, by Fra Bartolommeo, of the Last 
Judgment. In the adjoining ch. of S. 
Egidio are some paintings of the later 
masters of the Tuscan school, and the 
tomb of Portinari the founder; that of 
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bis servant Mona Tersa being on the 
wall of the cloister leading to the li- 
brary of the hospital. The two frescoes 
under the portico and on each side of 
the entrance to the ch. were painted 
about the year 1420 by Lorenzo or Neri 
de* BiccXf and represent the consecration 
by Martin V. in 1419: they are the 
best preserved of this old painter's 
works, and contain several cotempo- 
rary portraits. 

The Spedale di Bonifazio (on the 
west side of the Via di S. Gallo, not 
far from the city gate), so called 
from having been founded in 1377, by 
Bonifazio Lupi of Parma, Marquis of 
Soragna, who, having been a condot- 
tiere in the pay of the republic, was 
made a citizen of Florence. The present 
building dates from the time of Pietro 
Leopoldo. It is richly endowed. Its 
principal destination is that of a lunatic 
asylum : it is to be regretted that the 
coercive system is still resorted to 
here. The wards are ill constructed, 
the inmates divided into classes, 
pauper and paying, of whom it. can 
contain from 350 to 450. 

Spedale di Santa Lucia, opposite to S. 
di Bonifazio, is an hospital for cutaneous 
diseases, and for patients during epi- 
demics such as the cholera. Santa 
Agata, near the latter, is a military hos- 
pital very well arranged and managed. 

Lying-in Hospitals^ Orbatello, for un- 
married women, under the surveillance 
of the police. There are Obstetric 
wards in the great Hospital of Santa 
Maria Nova, and in the Spedale dell' 
Annunziata, but women must be af- 
fected with some illness to be ad- 
mitted into the former. 

Spedale di Santa Maria degli Innocentif 
in the Piazza della Sta. Annunziata, 
already referred to (p. 20) as an hos- 
pital for foundlings, receives annually 
about 3500 children, not only from the 
city, but every part of the grand duchy. 
The children are immediately placed 
with nurses in the country, very few, 
except the sick, being retained in the 
establishment. At a certain age the 
boys are apprenticed out, and the girls 
receive a dowry. Within the last 
20 years the admissions have been 



34,980, and the deaths 15,800 ; givio^ 
a gross mortality of 45 per cent. 

Spedale di S. Oiotjanni di Dio^ in 
Borg' Ogni Santi, on the site of PaJ. 
Vespucci, where Amerigo was boru, 
contains about 24 beds. It is sup- 
ported by a confraternity of noble 
families, and is very well arranged and 
managed. 

La £ia Casa di Lawyro, in the Via 
dei Malcontent!, not far from the ch. 
of Santa Croce, is an admirable insti- 
tution, foimded during the French oc-» 
cupation of Tiiscany. At present it con- 
tains about 1000 poor children, from 
the age of 3 years upwards. They 
are taught to read and write, and at 10 
or 12 instructed in some art or trade, 
which is carried on within the walls un« 
der the supervision of skilful masters, 
of which the manufacture of iron bed» 
steads, furniture, and upholstery, and 
shoes for the army, are the most im- 
portant. The girls receive an education 
to fit them for becoming domestic 
servants. The whole system of manage- 
ment is judicious, the food and clothing 
of the inmates excellent. The separa* 
tion of the children into classes accord* 
ingto their ages is judicious. There 
are within the walls large open spaces^ 
some under cover, for recreation. The 
Pia Casa will well repay a visit from 
persons interested in such benevolent 
institutions at home. 

Amongst the recent institutions is 
the Societa di San Giovanni Battista, 
founded in 1827, partly for keeping 
alive devotion to the patron saint of 
Florence, and partly for the purpose 
of endowing poor maidens. The bestow- 
ing of mandage portions *has ever been 
one of the most favourite charities in 
Tuscany, as it is throughout Italy. 
The simas thus distributed amoimt to 
between 3000/. and 4000/. in Florence 
alone every year. 



Theatres. 

There are more than ten theatres. 
The principal, — 1, La Pergola, in the 
street of the same name. This is 
under the management of 30 noble 
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inroprietors, called " Immobili/' and 
is now what we would call the Grand 
Opera of Florence: the performances 
are usually mediocre, excepting during 
the Carnival. The house is handsomely 
fitted up^ and is capable of containing 
2500 persons. The modem opera had 
its birth in Florence : it arose under the 
auspices of- the Grand Duke Ferdinand 
I. ; and the- ' Dafne ' of Ottavio Rinuc- 
cini, acted 1594, is the first genuine 
specimen of this species of composition ; 
that is to say, of a drama entirely set 
to music. The original Pergola was 
built by Tacca, in 1650 : it was of wood, 
and stood till 1738, when the present 
fabric was erected. — 2, Teairo del CocO' 
mero (degl* Infuocati), where comedy 
and tragedy are usually acted. — 3, 
Teatro Nuovo (degl* Intrepidi). — 4, 
Teatro Leopoldo, formerly called del 
Giglio, near the Piazza del Granduca, 
enlarged and embellished in 1841, and 
opened for the performance of music. — 
5, Teatro Qoldoni, in the Via S. Maria, 
on the south side of the Amo; con- 
nected with it is a day theatre, or 
Arena, — 6, Tecttro Mfieri, in the Via 
Pietra Piana, remarkable for the 
beauty of its internal decorations.^ — 
7, Teatro dei SoUeciti, in the Borg- 
ognisanti. — 8, Teatro della . Piazza 
Vecchia {degli Arrischiati), The two 
latter are minor theatres. In the last 
the popular character of Stenterello, 
the ridiculous personage of the Floren- 
tines/ is represented during the Car- 
nival. — 9, Teatro di Pagliano or delle 
Stinche, near the Piazza di Santa Croce, 
one of the 'largest theatres in Italy; it 
was built by Si^Or Pagliano, the Pill 
Morrison of Tuscany. — 10, Teatro Po- 
liteama, Corso Vittorio Emmanuele, in 
the new quarter, near the gate leading 
to the Casoine, open to the sky, for 
operas and comedy during the summer 
season, the most beautiful and best 
arranged diurnal theatre perhaps raised 
in modem times. It is much frequented 
in the apring-and summer eyenings. 



There are jseyeral popular and other 
f eBtivals still kept up at Florence, which 



are sufficiently interesting to make it 
worth while for the traveller to arrange 
his time so as to witness some of them. 
Midsummer-day, or the feast of St, 
John the Baptist, the ancient pro- 
tector of Florence. On the vigil of 
the Saint's day there are fireworks 
on the Ponte alia Carraja. On the 
morning of the festival the govern- 
ment authorities attend high mass 
in the Cathedral, and afterwards the 
races in the Piazza di S. M. Novella. 
In the evening performances of music 
take place in the Piazza del Granduca, 
and of the Buomo : the principal streets 
and buildings, such as the Cupola and 
Campanile of the Cathedral, S. Gio- 
vanni, and the Palazzo Yecchio, ar^ 
illuminated. , 

Saturday in Passion Week. — ^A chariot, 
laden with small mortars or chambers, 
and filled with fireworks, is brought in 
the morning into the Piazza del Duomo, 
and placed opposite to the central door 
of the cathedral. A string is carried 
from the chariot to the choir, by which 
a dove is made to descend and ignite 
the fireworks. This takes place when 
the choir has reached the " Gloria in 
excelsis ;" the mortars are then di8« 
charged, and all the bells in the city, 
which have been silent during the week, 
begin to . ring. The chariot is then 
dragged to the ** Canto de' Pazzi," and 
the remaining fireworks are there let 
off. Pazzino de' Pazzi is said to have 
been the first of the Crusaders who 
scaled the walls of Jerusalem in the 
crusade of 1088; and, as the story 
goes, the "Pio Goffi^do" granted to 
him in reward the arms of Bouillon, 
and some bits chipped off the Holy 
Sepulchre, which, when brought to 
Florence, served to light the holy fire. 
At all events, the Pazzi appear in the 
middle ages to have distributed the 
holy fire at Florence, in the same 
manner, as was done at Jerusalem, 
going from house to house with a 
torch. This festival is popularly called 
lo neoppio del. ca/rro. 

Ascension Day is kept as a species 
of popular jubUee ; everybody makes 
holiday. The Cascinef in particular, are 
filled with family parties of the richest 
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and of the poorest citizens, partaking of 
their meny banquets. 

The Feast of the Corpus Domini is 
celebrated here with great pomp and 
with the ceremonies usual in Boman 
Catholic towns. 

The Assumption of the Virgin^ Aug. 
15. — The images of the Virgin in the 
streets are dressed up with silks and 
i^owers, and sometimes musical ser- 
vices are performed before them. 

The Nativity of the Virgin, Sept. 8th. 
••^Altars are erected in the streets, and 
decorated with flowers, and the young 
folks, ». e, up to manhood, amuse 
themselves with paper lanterns, carry- 
ing them suspended to poles. The 
principal scene of this festivity, which 
is called the rifieolone or fieruoolone, is 
the Via dei Servi. A sort of fair pre- 
cedes it, principally attended by the 
inhabitants of the province of Oasentino, 
and of the mountains round Pistoia, 
who bring yam and small objects for 
sale. This fair is held in the Piaizas 
dell* Annunziata and of the Duomo, 
and in the Via dei Servi, 

^elfth mght,--On the vigil of this 
feast a strange noisy ceremony used to 
take place among the lower classes, 
called the Festa della Befana (Epifania), 
supposed to be derived from the ancient 
religious pantomimes; it has been, in 
great measure, discontinued of late 
years. 

On the Feast of 8ta, Anna (26th July), 
the anniversary of the expulsion of 
Walter de Brienne, the church of Or* 
San Michele is decked with banners of 
the different Arti and Sestieri (Corpo- 
rations and Quarters) of Florence. 



Plan for visiting the Sights in Florence 
and its vicinity in a Week, 

1st Day, ' PAOB 

Plasza della Sgnorla •••••• 63 

, Loggia de' Land •.••.•• 66 

)L Court and Galleries of the Uffisi ^r • • 66 

^^Magliabecchlana Library . • • • . 98 

Palazzo Veccbio 63 

Archivio ••• 99 

Palazzo del Podeata, or Bargello . • • 60 

Palazzo Gondl 60 

Ch.orLaBadia 21 

>jLJBoafle of Dante « 69 



Palazzo Altovlti 

Palazzo Buonarottl and Musenm, on 

Mondays and Tharadays • 

fCh. of Santa Grooe.X. • • 

^Ch. of S. Ambroglo . . . 

Sta. Maria Maddalena de' Pazzi 

Porta alia Crooe and St. Salvi 



TAon 

68 

69 
23. 
17 
41 
lOS 
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2nd Day, 

MercatoNnovo 67 

Ch. of Or* San Michele 49 

Archivlo di Or' S. Michele .... 49 
Via de' Calziaioli and Loggia del Bl- 

rv gallo y, 17 

/(Duomo (OathedraOy^ 8 

^Campanile ••.. 12 

Baptistery ••••••••• 13l 

Opera del Dnomo .•••••• 17 

Spedale dl S. M. Xaova • • . • • 101. 

P^l. Riocardl and Via Laiga or Cavoor . 6a 

Ch. and Convent of & Marco • • • 33 

Aocademia delle Belle Artl . • • • 93 

^ Mannfiictory of Moaalcs • • • • • 96 

Cloister of iScalzi 96 

Ch. of La Santiaslma Annunziata • • 18 

Pal. Capponi 69 

EnRlish Church ....... xif 

La Fortezza da Basso ••.••• 5 

3rd Day, 

Long* Amo and Bridges • • • • • 6,7 

Ch. ofSanUTrinitIk 62 

Ch. of SS. Apostoli 20 

Ch. of S. M. Maggiore 41 

Oh. of S. Stefano 63 

XCh. of S. Lorenzo ••••••• 32 

, Medicean Chapel • 34 

Laurentlan Liorary •••••• 36 

Egyptian Mnsenm 96 

Ch. of Sta. Maria Novella and Ccmveut • 41 

Piazza di S. Maria Novella • • • • 48 

Giardino SUozzi (Orloff ) .... C4 

Palazzo Corsinl 69 

PiRlazxo Rucellal . 64 

Palazzo StiOKii • •••••••64 

4M Day. 

Ponte Vecchlo ••••.••• 6 

Ch. of Sta. Felice 32 

X Pal. Pitti and Gallery 85 

'^Boboll Gardens 91 

Ch. of S. Feltdta ^2 

HMoaenm of Natural Hiatory • • . 92 

Tortezza di Belvedere .••.•• 6 

Porta di San Giorgio 5 

"^Power's Studio • xi 

Torrigiani Gardens 66 

Ch. of il Carmine 22 

Cti. of S. Fredlano 63 

Ch. of Santo Spirito 61 

I^. Guadaipi ••••••••. 60 

6th Day, 

Excursion to Fieaole ..•«,•• 113 

Porta di flab Gallo ' . . 5 

Gareggi (Villa Sloane) 112 

Villa Sal vlati (Mario) 11 3 

Badia FteBolana ••••••. llA 
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PAGE 

Villa Mozzl (Spence) ••••.. 113 

Flesole 115 

Keturning by the YiUa Palmieri. the 
Protesumt Cemetery, aad the Portft 
Pmd 117 

6th Day. 

Balazzo Mozzi .••.••••60 

Ch. of S. Nicolo . 63 

porta di San Miniato .••••• 6 

Ch. ofilSalvatore 105 

Ch. of San Miniato al Monte. . • . 106 

. Aroetri • . 109 

La Gertosa di Val d'Ema 109 

Poggio Imperiale .108 



7AGB 

HlUofBelloegciardo 109 

Ch. and Convent of Monte Oil veto • • 108 

7th Day, 

LaPetnOa . . . '• Ill 

La Doccia di Ginori ...... 112 

Prato 110 

Returning by the Villa Demidoff at 

San Donato 'ill 

TheCascine HI 

La Porta al Prato 110 

All the places in these 3 days' ex- 
cursions outside the city can be reached 
in a carriage. 



EXCURSIONS IN THE NEIGHBOURHOOD OF FLORENCE. 



PAOB 

Arcetrl, hill of ... 109 

Bellosguardo, bill of . • 109 

Belvedere, viUa ... 112 

Bibbiena 121 

Borgo-allarCollina ' • • 120 

Camaldoli 121 

Campaldino .... 120 

Careggi 112 

Cascine Ill 

Cemetery of La Miseri- 

cordia 117 

Cemetery, Protestant . ^ 117 

Certosa in Val d'Ema . ic»9 

Chiusi in Caaentino • . 121 

Donato, San, villa • , 111 



PAGB 

Fiesolana, Badla • • • 116 

Fiesole 115 

Fonte Branda .... 122 

Galileo's Observatory and 

residence .... 109 

Impruneta 110 

Legnaia • • • • • 108 

Massetto 108 

Miniato al Monte, con- 
vent and diurch • . 105 

Moi^ona 122 

MoDte Ceceri * . • • 116 

Monte Consuma . . . 120 

Monte Oliveto, Badia of . 108 

Mosdano . . . • • 1U8 



Mozzf , viUa . • 

Patemo. . . . 
Pelago .... 
Petraja di Castello 
Poggio a C^xio . 
Poggio Imperiale . 
Poutasaieve • . 
Pbppi .... 

Quarto, villa Qi • 

Romena, ruins • 

Salvi, San, monastery 

Tosi .... 

Vallombrosa . . 
A'emia, la, convent 



PAOB 

. 113 

. 118 

. 117 

. Ill 

. Ill 

. 1(8 

. 117 

. 120 

. 112 

• 122 

• 1C5 

. 118 

. 113 

. 121 



Besides the places described on the 
different routes by which Florence is 
reached, the following may be noticed, 
taking them according to the different 
gates near which they are situated. 

Porta alia Croce. 

At a short distance from thiQ gate, a 
littl^ to the left of the road, ai-e the re- 
mains of the suppressed monastery of 
S. Salvi, containing a Last Supper by 
Andrea del Sario, "It is in perfect 
preservation, being the only thing 
respected by the rabble and soldiers in 
the siege of Florence in 1529. So says 
Vasari. It is an impressive and effective 
work, although the heads are some- 
tyha£ wanting in dignity." — C, W, C, 

Porta di San Miniato, 

When standing upon the bridges of 
the Arno, and looking up the river, 



the stranger may have observed 8eve« 
ral buildings in the distance, upon 
a hill to the eastward of the city. 
These are the convent and church of 
San Miniato al Monte, After quitting 
Florence by the Porta di San Miniato, 
and ascending, by an avenue of cy- 
presses, the Via Cntcis, we reach a ter- 
race commanding the city below, and 
on which the Franciscan convent of San 
Salvatore del Monte is situated. This 
church was built by Cronaca, and "is 
of such exquisite proportions, that 
Michael Angelo used to call it la hella 
Villanella:*--Milizia. It consists of a 
wide nave, having 8 arches on either 
side, forming the entrances of as many 
chapels, over which runs a gallery. 
The windows above are alternately 
round-headed and pointed. The choir 
is separated from the nave by a fine 
arch. In its windows i& some good 
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Btained glasfl ; and behind the altar a 
painting of the' Virgin and Child, sur- 
rounded by Saints, of the 14th centy. 
Higher up the hill, and to the S.E., 
is the convent. of San Miniato, with 
its ch., in a situation used for a mili- 
tary post in the last siege of Florence, 
when the citizens vainly endeavoured 
to preserve the. expiring republic from 
the tyrannical grasp of the Medici. 
Michel Angela had been appointed Com- 
missario Generale, and to him the for- 
tifications of the city were intrusted ; 
and San Miniato being a very im- 
portant outpost, he raised round it 
the fortifications which still remain. 
The convent belonged to the Oluniac 
order of the Benedictines until 1553, 
when it passed to the monks of Monte 
Uliveto. The machicolated palace at- 
tached to it belonged to Abp. Mozzi 
in 1294, from whom it passed to. the 
monks in 1373. From the terrace in 
front of the church is one of the fin^t 
views over Florence, the valley of the 
Amo, and its encircling Apennines. - 
A church, in honour of San Miniato, 
had been erected here invery early times. 
It is on record that S. Frediano, who 
was bishop of Lucca in the 7th century, 
was accustomed to come every year in 
Bolenm procession, with his clergy, to 
prostrate himself before the shrine of 
the saint ; and when Charlemagne was 
at Fiesole he considered this monastery 
to be one of the places upon which it 
became him to confer donations. But 
in the course of the troubled times 
which followed, the church and the 
monastery fell into decay. In 1013, 
Hildebrand, bishop of Florence, laid 
the first stone of the present edifice. 
In this undertaking he was assisted 
by the Emperor Henry II., whose 
near relation, Jacopo il Bavaro, was 
at that time bishop of Fiesole. '' The 
plan of S. Miniato is that of the Latin 
basilica. It is a noble church, of large 
dimensions, and, in the style of its 
architecture, dismissing the Lombard 
altogether, seeks to return to Roman 
proportions and Boman simplicity, 
offering a remarkable contrast to the 
buildings which were erected at the 
same time in other parts of Italy. 
This, no doubt, resulted in great -mea- 



sure from the materials of which it whs 
composed, — the pillars and marbles of 
ancient Roman buildings; but much of 
the change must have been owing to 
the architect; Some man of genius (as 
was the case, afterwards, at Pisa) must 
have, arisen at .the time, whose taste 
was superior to the age. The pillars 
are single shafts; not stunted, as in the 
Lombioxl churches, but of good propor- 
tions^ with capitals free from imagery, 
and either antique or skilful imitations. 
In the donstruction of this church there 
is another architectural peculiarity. 
Large arches are thrown, at intervals, 
over the nave, connected with smaller 
arches, which are thrown over the 
aisles; at once assisting to support the 
roof, banding the whole fabric together, 
and giving it additional strength. When 
these arches occur, the pillcmB are ex- 
changed for compound piers, one shaft 
of which is carried up to meet the arch 
above. In this church the crypt is 
made of more importance than the 
sanctuary itself. The nave leads direct 
to the crypt: whilst the sanctuary can 
only be reached by ascending a flight 
of steps. The mosaics are believed to 
have been added in the 1 3th century. 
The campanile wi^s rebuilt (by Baccio 
d'Agnolo) in 1519« The principal front 
was rebidlt in the. 14th century, in the 
style of that age." — Gaily Knight . 
The mosaic of the floor of the nave, 
forming a band from the W. door to 
the altar, is of black and white marble; 
it is arranged in very beautiful rosettes, 
of lions, birds, griffons, &c. ; with a 
circular portion representing the signs 
of the Zodiac, as in the baptistery of 
S. Giovanni. This mosaic bears the 
date 1207. 

The raised churchy consisting of the 
anti-choir, choir, and tribune, is very 
curious ; in front is the space reserved 
for the neophytes, separated from the 
choir by a barrier or marble screen, 
covered with mosidc-work, and hand- 
some sculptured rosettes, surmounted 
by an elegant cornice, at the S. ex* 
tremity of which is an ambone or 
pulpit, the reading-desk on which is 
supported by a quaint human figure ; 
the pulpit itself rests on two elegant 
columns of violet marble. The tribune^ 



Church of San Miniato. 



107 



or semicircular apse behind the choir, 
consists of 5 circular recesses, in each 
of which is a window formed by a slab 
of Serrayezza marble, which, allowing 
a certain amount of light to pass 
through it, produces a very pleasing 
effect when the sun shines on it. On 
the vault is a mosaic of S. Hiniatus 
offering his crown to the Saviour, with 
St. John, bearing the date of 1297. In 
the centre of the choir is the modern 
high altar. Upon an altar on the rt. of 
the tribune is a picture of St. Giovanni 
Gualberto, attributed to Giotto, Some 
traces of paintings of the 14th centy. 
still exist on the walls of the choir. 

The altar of the Crucifixion, in the 
centre of the nave, at the extremity 
of the mosaic pavement, was erected in 
1465; it formerly contained the mira- 
culous crucifix of S.Giovanni Gualberto, 
now in the church of Sta. Trinita. The 
tabernacle over it is surmounted by an 
eagle upon a woolpack, the arms of 
the Guild of Merchants, and opposite 
the device of P. de* Medici, by whom 
the altar was erected — a "falcon belled 
and jessed" — ^was sculptured by Michel- 
ozzi. The picture over the altar is of 
the school of Giotto. The sculptured 
arabesque ornaments, and the black 
and white mosaics of the triple feather, 
one of the Medici's armorial designa- 
tions (like our Prince of Wales's), on 
the frieze, and the rosettes in glazed 
terracotta on the vaults are very 
beautiful. 

The Chapel of St. James, opening out 
of the left aisle, was erected in 1461 
from the designs of Antonio Rossellino. 
fie was both sculptor and architect, and 
by him is the monument to Jacopo, 
the Cardinal of Portugal (died 1459). 
Death, but most tranquil, is expressed 
with admirable truth. The accessories 
are in a fine cinquecento style. The cir- 
cular bas-relief above of the Virgin and 
Child is an admirable specimen of A. 
Bossellino's style. The floor is of that 
Tariety of tessellated work called Opus 
Alexandrinum, In the roof are five 
medallions by Luca delta Mobbia, con- 
sidered by Vasari as the best of his 
works; they represent the Theological 
Virtues, with the Holy Spirit in the 
centre. 

I%orence^l867. 



The crypt, which is about 4 ft. below 
the level of the nave, is supported 
on small colunms of different styles, 
material, &c., several of their capitals 
being of the Roman period. Under the 
principal altar in it are preserved the 
remains of S. Miniatus and his com- 
panions. The vault of the tabernacle 
over it was painted by Taddeo Gaddi 
in 1341. The altar is enclosed within 
an elegant iron railing, made in 1338 by 
Fetruccio Betti of Siena, the same who 
executed that in the cathedral of Fiesole. 

The sacristy on the S. side of the 
choir is a lofty square chamber, with a 
pointed roof, built in 1387 : the walls are 
entirely painted by Spinello Aretino, at 
the expense of Benedetto degli Alberti, 
a Florentine merchant, who is said to 
have bequeathed 100,000 florins, an 
immense sum at the time, for the pur- 
pose. These frescoes represent events 
in the life of St. Benedict. Commencing 
by the S. wall are — St. Benedict leaving 
his father's house for Subiaco ; . his 
miraculously rendering whole a vase 
broken by his nurse ; his interview with 
Totila; his death; and the vision of St. 
Ma\ir. On the W. wall, St. Benedict 
assuming the monastic habit at Su- 
biaco, and fed in the cave by St. Ro- 
manus in spite of the devil. St. Bene- 
dict restoring life to a monk crushed 
by the fall of a part of his convent. 
St. Benedict and a monk who was 
tempted by the devil in the form of an 
ape to absent himself from the choir 
during the time of meditation. — On 
the N. wall St. Benedict resisting the 
temptation of the s^ch-fiend in the 
form of a blackbird by rolling his body 
amongst thorns. The Saint proclaimed 
superior of his order; discovers an 
attempt made to poison him for the 
austerity of his discipline; marking 
the site from which water was to be 
conveyed to his convent at Monte 
Casino; and saving St. Placidus from 
drowning. On the E. wall St. Bene- 
dict leaving his convent, to the joy of 
his brother monks; receiving St. Mau- 
rus and St. Placidus into his Order; 
blessing a stone, which no effort 
could move, the devil being seated 
upon it ; discovering the roguery of 
Totila in not believing the prophetic 
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spirit of the saint. The four compart- 1 
meats of the roof contain figures of the \ 
Evangelists : below Spinello's frescoes 
are some fine inlaid (tarsia) wood-work 
presses, by Moniciatto (1472). The 
paintings in the Campo Santo, also by 
Spineilo Aretino, are faded and damaged. 
The beautiful bell-tower was raised by 
Baccio d'Agnolo in 1519; it was to 
protect it from the balls of the enemy 
that Michael Angelo, during the siege, 
himg mattrasses round it. 

The neighbourhood of San Miniato 
was the scene of the call of San 
Giovanni Gualberto (died 1070). (See 
Vallombrosa.) His meeting with the 
murderer of his brother took place 
at the foot of this hill, where a 
shrine with an inscription is let into 
the wall, surmounted by a ptdnting of 
the scene, and the crucifix, which ap- 
peared to bow its head to him, was pre- 
served here until the suppression of the 
monastery, when it was removed to the 
ch. of La Santa Trinity in Florence. 

The ch. of St. Miniato, which had 
remained closed for several years, has 
been converted into a receptacle 
for the dead, and is destined to 
form the centre of a large suburban 
cemetery. Already has it been more 
than half filled with corpses — graves, 
in close juxtaposition and above each 
other, being dug in the floor, the con- 
sequence of which is, as leaden coffins 
are not used, that a visit to this elegant 
basilica during the hot months is far 
from agreeable, and at times not un- 
attended with danger. The floor has 
been covered with sepulchral slabs as 
well as the walls, which takes away 
much from the grandeur and beauty of 
the ch. Some good sepulchral monu- 
ments have been lately set up in the ch., 
those of Qiusti the poet, and Bezzuoli 
the painter, near the entrance, being the 
most remarkable. In its present state 
San Miniato is little else than one great 
Golgotha, and a receptacle for the 
memorials of sentiment and vanity of 
the modern Florentines. The situa- 
tion of this suburban burial-ground is 
highly objectionable from its vicinity 
to the city, and from its being placed 
in the direction from which the pre- 



vailing winds blow dunng the hoi 
months of the year. 



Porta di San Frediano, 

The entrance to the city, by the old 
post-road leading to Pisa, Leghotn, 
&c., and at the extremity of the popu- 
lous suburb of the same name. A short 
way beyond, on the 1., is the Badta of 
Monte Oliveto, an ancient monastic 
foundation, in the ch. of which are 
some paintings by Santi di Tito ; but its 
principal beauty consists in its pictu- 
resque situation, in the midst of a flne 
wood, and from which there is a beau- 
tiful view over the city, the valley of 
the Amo, and the Apennines in the 
background. Adjoining this Badia is 
the Villa Strozzi, extending to the 
plain below. About 2 m. farther is 
the populous village of Legnaia, fi:x)m 
which a road on the 1., 4 m., leads to 
MoscianOy near the summit of the 
range of hills which separate the valley 
of the Arno from that of the Pess. 
Near Mosciano the geologist will find 
an interesting locality where the 
arenaceous and limestone rocks, pietra 
serena, and pietra forte, which con- 
stitute the great part of the chain of 
the Tuscan Apennines, contain fossils 
(nummulites) ; the best locality is in 
the ravine W. of the ch., and at a place 
called MassettOf on the declivity of the 
hill covered with stone pines, where 
the rock has been quarried for orna- 
mental purposes, under the name of 
Granitello di Mosciano, 



Porta Pomana, called also S, Pier 
Gattolini. 

Poggio Tmperiale, — This palace is ap- 
proached by a broad road, which in- 
clines to the 1. hand just outside of 
the Porta Romana, and continues dur- 
ing an ascent of more than half a mile, 
between lofty cypresses, intermixed 
with oak and larch. It was built by 
the Duchess Magdalen of Austria, wife 
of the Grand Duke Cosimo II., about 
1 622. It is said to contain 700 rooms, i^ 
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Utory which, it has been remarked, is 
refuted by counting the windows. 
The building has been recently con- 
verted into an educational establish- 
ment for females, formerly known at 
Florence as the Annunziata. 

Above Poggio Imperiale is the hill of 
Arcetri {in arce veteri), celebrated for 
the Verdea, the sweet wine which it 
produces, and so praised by Redi, who 
sang the wines of Tuscany with such 
enthusiasm : — 

** Ogi^i TOfi:!* io che regfn! entro a' miei vetri 
La Fhrdea ■oavinima d' Arcetri.'' 

Bcicoo in ToKana, 

Farther on, and above the Pian 
di Giidiari of Arcetri, is Galxleo^s Ob- 
servatory, called the Torre del Gallo, 
from its having belonged to the Gallo 
family, or from its being surmounted 
by the figure of a bird for a weather- 
cock. Here, it is said, were made most 
of those observations on the moon to 
which Milton alludes when saying that 
Satan's shield — 

** Hanir o'er hia shoaldera like the moon, whose 
orb 
Through optic kIrm the Tuscan artist views 
At evening ftom the top of Fiesole, 
Or in Valdamo, to descry new lands. 
Rivers, or mountains, in tier spotty globe." 

The tower does not seem much altered ; 
it is now annexed to some farm- 
buildings. At a short distance from 
the observatory is the Villa del Gioiello, 
the residence of the philosopher, and 
where he is said to have received Mil- 
ton when the latter was on his travels. 
Here, as an inscription on the outer 
wall states, abandoned and neglected 
by his Medicean protectors when he 
became the victim of Papal persecu- 
tion, but surrounded by a few faithful 
friends who received from his aged lips 
the last inspirations of his mighty 
genius, Galileo lost his sight and 
dwelt till he died. 

Hill of Bellosgnardo, — On the rt. on 
leaving the town by the Porta Romana. 
No traveller should fail to ascend to the 
top of this hill, which commands a 
most extensive and bteutiful view of 
Florence and of the Val d' Amo. 
There are several handsome villas here; 



amongst others the V. Albizzl, long in- 
habited by Galileo, whose bust with an 
inscription is over the entrance. 

La Certosa in Vnl <f Ema, — A plea- 
sant excursion may be made to this 
Charter-house, about 2^ m. from the 
Porta Romana. Soon after passing 
the village of Galluzzo, an ancient 
gateway, surmounted by a statue of 
St. Lawrence, through which no female 
could enter except by permission of the 
archbishop, and out of which no monk 
can pass, opens into the grounds of the 
monastery on the rt. ; but visitors are 
only admitted by the S. gate from a road 
which ascends the hill about a quarter 
of a mile farther on the rt. This pre- 
cinct constitutes the whole property 
of the once opulent community: then* 
lands were united to the government 
domains since the expulsion of the 
monks. The Certosa was founded 
about 1341, by Nicolo Acciaioli, a 
Florentine, Grand Seneschal of Queen 
Giovanna of Naples. Andrea Orgagna 
was the architect; and wherever the 
original Gothic remains it is in the 
grand Florentine style. Acciaioli re- 
quested permission of the Republic to 
fortify his monastery. The building 
crowns a beautiful hill, covered with 
olive-trees and vines, in the angle 
formed by the junction of the Ema 
and Greve torrents, and rising nearly 
400 feet above them; and its first 
aspect, with its fine Gothic windows 
and battlements, is much more that 
of a mediseval fortress than of a 
sacred edifice. The church is dark and 
grand. The series of paintings from 
the life of St. Bruno, by Foccetti, have 
merit. In the adjoining chapel, ^^delle 
reliquie" are also frescos by him. 
The stalls for the monks are elegantly 
carved and inlaid, and the rich pave- 
ment is kept delicately clean ; and 
indeed, considering the very limited 
means of the Carthusians, the place 
is in the best order. Around the 
church, on the rt.-hand side, is a 
line of chapels : the Capella di Santa 
Maria is nearly unaltered; the style 
is Italian-Gk)thic. In this chapel there 
are a good painted glass window, and 
several interesting paintinsrs of the 
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early Florentine school, amongst which 
two or three by Fra Angelico. The 
small Chapel of St, John has a fine mo- 
dem painting of the saint by Benvenuti. 
A flight of steps leads from St. Mary's 
chapel to the subterranean church, which 
contains the tombs of the founder 
and his family : that of Nicol6 
s by A, Orgagim. A canopy, sup- 
ported by four twisted columns, is 
placed over the full-length statue of the 
deceaaed. He is in full armour; the 
countenance fine and expressive. A 
long inscription, in Gothic capitals, re- 
cords his deeds. Three slab tombs be- 
neath, and in &ont of the altar, repre- 
sent his father, his sister Lapa, and 
his son Lorenzo, in relief. The details 
of the costume are curious, and as 
perfect as when they left the sculp- 
tor's studio. Lastly is the tomb 
of Cardinal Angelo Acciaoli, Bishop of 
Ostia (died 1409), by DonateUo: the 
sculpture, in alto-rilievo, is most ela- 
borate; the border of fruit and flowers, 
ivdded by OiiUiano di San Gallo long 
after, which surrounds the principsd 
figure, is very beautiful. The Chapter- 
house, opening from a passage that leads 
from the choir to the great cloister, 
is disposed and decorated as a chapel. 
It contains the monument of Leonardo 
Buonafede (died 1545), by Francesco 
da Sa7i Oallo—B. beautiftd recumbent 
figure, in bold high reliefs. The 
Crucifixion in fresco, by Mariotto 
Albertinellif the pupil of Fra Bar- 
tolommoo, rivals the works of his 
master. Many of the paintings of the 
early Florentine school, which were 
formerly in the Certosa, have been 
removed to the Accademia delle Belle 
Arti. 

The courts and cloisters are inter- 
esting. One small cloister is glazed 
with stained glass, from the designs of 
Giovanni da Udine. It consists of 
tablets of the life of St. Bruno, in- 
closed in arabesques. The refectory 
is a fine apartment, with a pulpit by 
Mino da Fiesole, from which one of the 
monks reads to the i^st during dinner, 
at which they meet only on Sundays; 
on other days each monk dines soli- 
tarily in his ceil. The cells are. 
according to the rule, small detached 



houses. In front of the church is 
a large court surrounded by apari- 
ments : in one, over the door of which 
is his bust, Rus VI. resided for some 
time, when removed from Rome by 
the French. The inner cloister, on 
which the cells of the monks open, is 
a fine square surrounded by porticos; 
the centre has been converted into the 
Campo Santo, or burying-ground, for 
the monks. In obedience to the 
Ceneral Law ordering the suppression 
of religious orders, the Certosa de Val 
d' Ema has ceased to exist ; only a few 
monks remaining to carry on the reli- 
gious ceremonies of the ch. An order 
from the Minister of Public Instruc- 
tion, or of Grace and Justice, is neces- 
sary, to see the interior. It is pro- 
posed to found around it a great 
extramural cemetery like that at the 
Certosa at Bologna. 

5 m. beyond the Certosa, following 
the high post-road to Siena for 2 m., and 
then crossing to the 1. through the hilly 
country, is the village of Impruneta^ 
celebrated for its sanctuary and its 
collegiate church. The geologist will 
find much to interest him here ; the 
hill on which the town is buUt is com- 
posed of diallage rocks and serpentine, 
which have been raised at a compa- 
ratively recent period, piercing the 
stratified secondary limestone ; very 
curious superpositions of the serpen- 
tine may be seen all round the out- 
skirts of the village. Copper-ore has 
been recently discovered in it, but to 
no profitable extent. A great deal of 
coarse pottery is made about Impru- 
neta, principidly large oil-jars, and the 
tasteful large vases for flowers and green- 
house shrubs so much in use in the 
villas about Florence, the clay being 
procured from the argillaceous beds of 
the Neocomian limestone near the 
contact with the serpentine. 



Porta al Prato, 

At the extremity of the Lung' Amo 
Nuovo, immediately outside the new 
Porta alle Cascine, are the celebrated 
pleasure-grounds of this name, rather 
ui\ju^Iy depreciated by travellers. The 
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name of Cascine Is derived from the 
dairy to which they are annexed. They 
are the Hyde Park of Florence for the 
display of fashionable equipages and 
equestrians. Between the roads which 
form the carriage -drive and the Rail- 
way are plantations, pastures for the 
ooYTs, and a race-course. In these there 
is nothing remarkable; but the sur- 
rounding landscape is magnificent. In 
the early part of the summer the fire- 
flies swarm here in the evenings, and 
afford a curious spectacle. At a later 
period of the year they are replaced by 
glowworms, which, throughout the 
North of Italy, have a brilliancy much 
exceeding that of our British species. 

In the Cascine (as well as in many 
pflkrts of Florence) you are beset by 
the flower-women (Fioraje), offering, or 
rather forcing their bouquets upon you. 
Their practice is, if you will permit 
them, to supply you with flowers dur- 
ing your stay, for which they expect, of 
course, a present upon your depai*ture. 
The women generally wear the great 
flapping round hat, often wreathed 
with artificial flowers ; and, on festival 
days, very smart aprons, pearl necklaces, 
and all sorts of trinkets and finery. 

About a mile beyond the gate is the 
Villa di San Donato, the property of 
the Russian millionaire, Demidoff, ere* 
ated a prince by the late Grand Duke ; 
the grounds, which are extensive on 
either side of the road, are laid out 
with taste, although their situation in 
a flat, on either side of a dusty high 
road, is anything but picturesque; 
they contain a menagerie, artificial 
rivers, very extensive hot and green 
houses filled with the rarest plants 
and in the finest condition. The man- 
sion is fitted up with great magnifi- 
cence, and contains a large collection 
of modem pictures, arms, statues, and 
some gaudy decorations in Siberian 
malacMte m>m the owner's mines in 
the Ural Mountains. There has always 
been a considerable difficulty in ob- 
taining permission to enter even the 
grounds, although the owner seldom 
lives here. A good deal of the gaudy 
furniture and p?,inting8 have been re- 
moved, and it is said sold. By a recent I 



public notice the Casino is no Il>nger to 
be visited by strangers. 

10 m. from Florence, on the old road 
to Pistoia, is Poggio a Cajano, a villa of 
great interest, which anciently belonged 
to the Cancellieri family of Pistoia. As 
it now stands, it was rebuilt by Lorenzo 
the Magnificent, who employed Qiuli- 
ano di San Gallo as his architect. The 
vaulting of the principal saloon was 
considered as a masterpiece of bold- 
ness. This apartment was afterwards 
decorated at the expense of Leo X., 
who employed some of the best Flo- 
rentine artists upon the frescos, which 
still remain, — Andrea del Sarto, Frar^ia- 
bifjio, and Pontormo : the subjects are 
all classical, but applied, though with 
some degree of straining, to the history 
of Lorenzo. Here, on the 19th of Oc- 
tober, 1587, expired Francesco I., and 
on the following day the profligate 
Bianca Capello. Some say they died in 
consequence of partaking of the poison 
which they haid prepared for their 
brother Ferdinand, who succeeded to 
the Grand Duchy. Having discovered, 
aa the story goes, the intended trea- 
chery, he drew his dagger, and com- 
pelled them both to feed upon the 
fatal viands. This seems, however, to 
be a fable ; and the most accredited 
opinion is, that the wretched pair died 
in consequence of disease brought on 
by their excessive intemperance. Pog- 
gio a Cajano is about a quarter of a mile 
from the high road. 

La Petraja di Castello, 3 J m. fi*om 
Florence, on the road to Prato, for- 
merly a stronghold belonging to the 
Brunelleschi family, and sturdily de- 
fended, in 1364, against the Pisans 
and the bands of Sir John Hawk- 
wood, who, at that period, was in 
the service of the enemies of Flo- 
rence. One tower of the castle re- 
mains, but modernised. La Petraja 
was reduced to its present form by 
Buontalenti, and was one of the Grand 
Ducal summer residences. In the 
garden is a beautiful fountain in the 
cinquecento style, surmounted by a 
lovely Venus by Giovanni da Bologna. 
The shady plantations of cypresses, the 
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evergreen oaks and laurels, are most 

luxuriant, and the view of Florence, 

of the hilly country to the S. of it, and 

the Val d'Amo, completes the charm of 

the scene. . The frescoes by II Volter- 

ranOf in the loggia, have merit as works 

of art, and are interesting on account of 

the numerous contemporary portraits 

which they contain. Amongst the 

great folks, grand dukes, popes, and 

cardinals, we s^ain meet with Tomaso 

.Trafredi the dwarf. Some portions 

have a humorous cast, as, for example, 

a half-dnmken German landsknecht, 

keeping back the crowd from the 

presence-chamber of Clement VII. 

The gardens are well laid out, and the 

florist will find one of the richest 

collections of ornamental and out-door 

plants and flowers in Italy. Higher 

up the hill at the foot of which 

Castello stands is the 

Villa di Quarto, also a fine residence 
in a lovely situation, part of the ancient 
patrimony of the Medici. It stands 
near, but a little higher up the hill, than 
la Petraja. The gardens are embellished 
¥nlth fountains fed by streams which de- 
scend from Monte Morello, and statues 
by Ammanati ; one colossal figure is in- 
tended to represent the Apennines. It 
is now the property of the Grand 
Duchess Mary of Russia. About 2^ m. 
beyond La Petraja are the villa and 
celebrated china manufactory of La 
Doccia, the property of the Marquis 
Ginori. The latter will be well de- 
serving of a visit, which can be more 
easily managed from the Sesto Station 
on the Maria Antonia Railway. There 
is a warehouse, where its productions 
are exhibited and sold, in the Via 
. Rondinelli at Florence. 



Porta San Oallo, 

Outside the Porta S. Gallo, and close 
to the Mugnone torrent, is a handsome 
promenade, well planted and furnished 
with seats ; it is much frequented in 
the summer season, and is very con- 
venient for families having children, 
who live in this neighbourhood. 



Careggi, distant 3 m., built by Co- 
simo Pater Patriae, from the designs of 
Michelozzi, is unaltered in its general 
outline ; but it is no longer a royal 
villa, having passed into private hands in 
1780. It has great interest, from having 
been one of the most favourite resi- 
dences of Lorenzo the Magnificent; and 
in it the meetings of his celebrated Pla- 
tonic academy were held. Here, on 
the 7th of November, the supposed an* 
niversary of the birth and death of 
Plato, the members held their sympO' 
slum; and here died Cosimo on the 
1st August, 14t)4, and Lorenzo on the 
8th April, 1492, shortly after his me-' 
morable interview with Savonarola. 
Careggi, and the estates around it, 
now belong to an English gentleman, 
Mr. Sloane, by whom the gardens have 
been much improved. The interior 
of the villa had been entirely modern- 
ized by its former possessors, and 
ofiPers few souvenirs, of the great men 
who once inhabited it. At the S.W. 
angle is a handsome terrace or loggia, 
surrounded by Ionic columns sup- 
porting a roof on which are some 
frescoes, painted by Pontormo and Bran' 
zino in the time of Alessandro de* 
Medici (1536). The view over the 
valley of Florence from this spot is 
very beautiful. The present enlightened 
owner of Careggi is collecting a series of 
portraits of the illustrious men who 
rendered this residence of the Medicis 
so celebrated, and has already had 
paintings executed by eminent artists 
of Florence of subjects connepted with 
their history, to adorn the apartments 
in which t^e Magnificent Lorenzo 
lived and breathed his last. 

Higher up the hill is the Villa Bel- 
vedere de* Carreggi, called also the Viila 
Grobertj in a commanding situation, and 
celebrated for the splendid panorama 
embraced from it over the valley of the 
Amo and Florence. It has also lately 
become the property of Mr. Sloane, 
who has fitted it up for his summer resi- 
dence during the^ottest season of the 
year. It formed a portion of the Me- 
dicis' possessions. Close to it is a low 
building, which was the residence of 
Marsilio Ficino during the latter years 
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ef his life. Over the door is the in- 
scription^ DoMUS PABVA QVIES, which 
may date from the time of the philo- 
sopher, who speaks of it in his writings 
as a Paradise. It was given to him by 
Lorenzo the Magnificent. 

Between Careggi and Fiesole are si- 
tuated several handsome villas, — ^that 
of the late Madame Catalani, now 
Lavaggi; the Villa of Lord Normanby ; 
the Villa Balviati, a fine specimen of 
the villa architecture of the 16th cen- 
tury, the property of Signor Mario, the 
singer; the Villa Palmieri, celebrated 
by Boccaccio { and at the base of the 
Hill of Fiesole, the Villa Rinuocini ; 
the Villa Mozzi; and Villa Guadagni, 
long the residence of Bartolommeo 
della Scala, the historian and Secretary 
of the Republic. 

Two carriage-roads lead to Fiesole — 
one from the Porta a Pinti, and the 
second from the Porta San Gallo; the 
former is the best: the two roads join 
at the Convent of San Domenico, from 
which, imtil recently, the road was no 
longer practicable for any wheeled ve- 
hicle, but there is now an excellent 
carriage-road of 1^ m. in length, made 
at the expense of the city of Fiesole. 
In England we should have formed a 
joint-stock company, and issued shares 
to raise the supplies : the Fesulans 
issued titles of nobility. They possess 
a Libro d* Oro, and those inscribed 
therein acquire the rank of nobility. 
As no one settled in Tuscany could be 
received at the Granducal court unless 
he was nobler there was a most ample 
demand for the title from the native and 
foreign bourgeoisie of Florence. Mar- 
quises, counts, and barons, who paid 
various sums, 300 dollars and upwards, 
for their patents, were created by 
dozens. We regret to add that, both 
here and elsewhere in Tuscany, several 
Englishmen have been amongst the 
purchasers of such frivolous dis- 
tinctions. 

The road is most lovely as it winds 
up the hill bordered by gardens and 
villas. From Florence to the top is 
about an hour^s drive. 

The Dominican convent, where this 
road oommences, was founded in 1406. 



The church is attributed to Brunei- 
leschi; but if so it is not in his best 
manner, and has been much altered, 
though in good repair. In the chapter- 
house is a picture by Era Angelico, a 
Madonna and Child, with Saints, in- 
jured by repainting. The Crucifixion, 
in the former refectory, has been 
entirely painted over. After passing 
San Domenico the new road strikes 
ofif to the rt., passing imder the 
cypress woods of La Doccia, beyond 
which we see the first fragments of the 
so-called Cyclopean or polygonal walls 
of Etruscan Fiesole on the rt. The 
pedestrian however will do well to fol- 
low the old and more direct path from 
S. Domenico, which passes near the 

Villa Mozzi (now the property of Mr. 
William Spence), erected by Cosimo il 
Vecchio. This is one of the most in- 
teresting and beautiful spots in the 
neighbourhood of Florence. In ancient 
times, the grounds of this villa are 
said to have been chosen by Catiline 
as a place of deposit for his treasures. 
He fiew to Fiesole on quitting Rome, 
the leader of a desperate cause ; and 
was defeated nearlHstoia. In 1829 a 
treasure of about 100 poimds of Roman 
silver money, all of a date anterior to 
the conspiracy of Catiline, was found in 
the garden. This villa continued in 
the possession of the Medici family, 
and here the Pazzi intended to have 
carried their conspiracy into execution 
in 1478. Lorenzo ever retained a 
predilection for this villa, and the 
terrace still remains, which is said to 
have been his favourite walk. Plea- 
sant gardens and walks bordered by 
cypresses add to the beauty of the 
spot, from which a splendid view of 
Florence encircled by its amphitheatre 
of mountains is obtained. Hallam haa 
described the scene in language so 
poetical and yet so beautiful and 
true, that we give the traveller the 
pleasure of comparing it with the 
view which he will have before him: 
— '' In a villa overhanging the towers 
of Florence, on the steep slope of that 
lofty hill crowned by the mother city, 
the ancient Fiesole, in gardens which 
TuUy might have envied, with Ficino, 
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Landino, and Politian at his side, he 
delighted his hours of leisure with the 
beautiful visions of Platonic philosophy, 
for which the summer stillness of an 
Italian sky appears the most congenial 
accompaniment. 

*' Never could the sympathies of the 
soul with outward nature be more finely 
touched; never could more striking 
suggestions be presented to the philo- 
sopher and the statesman. Florence 
lay beneath them, not with all the 
magnificence that the later Medici have 
given her, but, thanks to the piety of 
former times, presenting almost as 
varied an outline to the sky. One 
man, the wonder of Cosmo's age, Bni- 
nelleschi, had crowned the beautiful 
city with the vast dome of its cathedral, 
a structure unthoughtof in Italy before, 
and rarely since surpassed. It seemed, 
amidst clustering towers of inferior 
churches, an emblem of the Catholic 
hierarchy under its supreme head; 
like Rome itself, imposing, unbroken, 
unchangeable, radiating in equal ex- 
pansion to every part of the earth, 
and directing its convergent curves to 
heaven. Round this were numbered, at 
uneqTial heights, the Baptistery, with 
its gates worthy of Paradise; the tall 
and richly decorated belfry of Giotto; 
the church of the Carmine with the 
frescoes of Masaccio; those of Santa 
Maria Novella, beautiful as a bride, of 
Santa Croce, second only in magni- 
ficence to the cathedral, and of St. 
Mark; the San Spirito, another great 
monument of the genius of Brunel- 
leschi; the numerous convents that 
rose within the walls of Florence, or 
were scattered immediately about them. 
From these the eye might turn to the 
trophies of a republican government 
that was rapidly giving way before the 
citizen prince who now siu:veyed them; 
the Palazzo Vecchio, in which the sig- 
niory of Florence held their councils, 
raised by the Guelph aristocracy, the 
exclusive but not tyrannous faction 
that long swayed the city; or the new 
and unfinished palace which Brunei- 
leschi had designed for one of the Pitti 
family before they fell, as others had 
already done, in the fruitless struggle 
against the hotise of Medici, itself des- 



tined to become the abode of the vie- 
torious race, and to perpetuate, by 
retaining its name, the revolutions that 
had raised them to power." 

"The prospect, from an elevation, 
of a great city in its silence, is one of 
the most impressive as well as beautiful 
we ever behold. But far more must 
it have brought home seriousness to» 
the mind of one who, by the force of 
events, and the generous ambition of 
his family, and his own, was involved 
in the dangerous necessity of governing 
without the right, and, as far as might 
be, without the semblance, of power; 
one who knew the vindictive and un- 
scrupulous hostility which, at home 
and abroad, he had to encounter. If 
thoughts like these could bring a cloud 
over the brow of Lorenzo, unfit for the 
object he sought in that retreat, he 
might restore its serenity by other 
scenes which his garden commanded. 
Mountains bright with various hues, 
and clothed with wood, bounded the 
horizon, and, on most sides, at no 
great distance ; but embosomed in these 
were other villas and domains of his 
own: while the level country bore 
witness to his agricultural improve- 
ments, the classic diversion of a states- 
man's cares. The same curious spirit 
which led him to fill his garden at 
Carreggi with exotic flowers of the 
East — the first instance of a botanical 
collection in Europe — had introduced' 
a new animaJ from the same regions. 
Herds of buiSaloes, since naturalized 
in Italy, whose dingy hide, bent neck, 
curved horns, and lowering aspect, 
contrasted with the greyish hue and 
full mild eye of the Tuscan oxen, 
pastured in the valley, down which the 
yellow Amo steals silently through its 
long reaches to the sea." — Ifallam^a 
Hist, of Literature. 

Not far distant is a monument with 
an inscription, which, if construed 
strictly, would designate it as placed 
upon the very "Sasso" whereupon 
those who suffered "per man' della 
crudele Fesulea gente" expired aa 
martyrs. Here, according to tradi*' 
tion, St. Bomulus, the patron of Fie- 
sole, suffered martyrdom. There are 
several fine bursts of view into thtt 
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▼alley below. The villa Salviati is the 
most prominei^t object; the beautiful 
Villa lUnuccini, fonuerly laid out 
as an English park, but now turned 
into culture ; the Villa dei Tre Visi, 
once belonging to the PalmieriB, 
and lately bequeathed to the Grand 
Ducal family by an English lady, 
which Boccaccio made the retreat of 
the fiur story-tellers in the pestilence 
oi. 1348, may also be from here dis- 
tinguished. 

Befo^ reaching the Villa Mozzi is the 
Villa Vitelli, founded by Gioyanni de' 
Medici^ and a little further on the 
Chapel of St. Ansano» It was restored 
by Bandini, the librarian, and appears 
to have been served by his brother: 
their tombs are within. The dwelling 
(^ the priest adjoins, commanding a 
delightful view. Within the chapel 
are eight saints attributed to Cimahue, 
On the right of the ascent, and border- 
ing the carriage-road, are the shady 
woods of the suppressed convent of 
San Francesco, now La Doocia di 
Fiesole, one of the most agreeably 
situated villas about Florence. 

We now reach Fiesole. — ^The ground- 
plan of this city is an irregular paral- 
lelogram, rising and falling with the 
inequality of the groimd. The long 
and almost unbroken line of Etruscan 
wall towards the north is the portion 
which has suffered least from time or 
violence. We descend to the best 
preserved portion of it by the road that 
passes behind the Duomo, and the ram- 
part may be here contemplated in all its 
rude magnificence. The huge stones 
of which the city wall is composed 
are somewhat irregular in shape and 
unequal in size, seldom assuming a poly- 
gonsd form. The form of the masses em- 
ployed in the so-called Cyclopean con- 
structions varies with the geological 
nature of the rock employed. In all 
the Etruscan and Pelasgic towns, it is 
found that, when the sandstone was 
used, the form of the stones has been 
parallelipipedal, or nearly so, as at 
Fiesole and Cortona; whereaa, where 
limestone was the subjacent rock, the 
polygonal construction alone is met 
with, as atCossa, Rosalie, Segni, Alatri, 



Ferentino, &c. : and the same observa- 
tion will be found to apply to every 
part of the world, and in a marked 
degree to the Cyclopean constructions 
of Greece and Asia Minor, and even to 
the jBor-distant edifices raised by the 
Peruvian Incas. Sometimes the pieces 
of rock are dovetailed into each other: 
others stand joint above joint. No 
projection, or work advancing beyond 
the line of the wall, appears in the 
original structure. A small and cample 
arch, the only fragment remaining of it 
gateway, which was about the centre 
of the northern wall, existed until 
1849, when it was most wantonly 
pulled down, and the fine blockis 
of stone from it used in the repairs 
of some adjoining farm- buildings. 
There are various holes and aper- 
tures in different parts of the walls, 
which, as is usual in similar cases, 
have given much employment to the 
conjectures of the antiquary. Some 
of them may result from the mechani- 
cal contrivances used in raising the 
massy blocks of which the structure 
is composed: some may possibly have 
been occasioned by the attacks of the 
besieger; and some as the outlet of 
drains. 

The site of the fortress or acropolis 
of the Etruscan city, on the top of 
the hill, 1000 ft. above Florence, is 
now covered by a Franciscan monas- 
tery, which, from its site, well de- 
serves a visit. Fragments of the foim- 
dations are occasionally brought to 
light by excavations, and more exten- 
sive remains existed imtil of late years. 
Before reaching the convent is the very 
ancient Church of 8t, Alexander. The 
nave is flanked by 18 columns of ci- 
poUino, 1 5 of which are perfectly pre- 
served, with Ionic capitals and bases 
in white marble, of Roman workman- 
ship. This ch. had the title of a Basilica, 
and it is conjectured to have been one. 
An altar dedicated to Bacchus, but of 
which the inscription is mutilated by 
a hole in the centre, and which stands 
near the entrance, and certain ancient 
cisterns discovered in 1814 in front of 
the building, but since covered up, are 
adduced by the learned Inghirami in 
support of his opinion in favour of the 
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antiquity of the biiilding. This church 
"was dismantled by Leopold I. in 1784. 
The roof of the nave and the rich pave- 
ment were removed, and the space 
within the walls converted into a pub- 
lic cemetery. The building continued 
in this state till 1814-1818, when, at 
the instigation of Bishop Tommasi, it 
was restored to divine worship. But 
the repairs which were needful for this 
purpose have, in a great measure, de- 
prived the edifice of its original cha- 
racter. 

Some remains of an amphitheatre 
constitute all the remaining vestiges 
of the edifices of the ancient city, 
whether of the Roman or of the 
Etruscan age, excepting some frag- 
ments employed in the construction 
of other buildings, and the relics which 
have been from time to time discovered 
underground. Of these the most re- 
markable is a bas-relief representing an 
augur, now in the gallery at Florence. 
The Fesulans were celebrated for their 
skill in augury, and are so described 
by Silius Italicus (viii. 478) in his 
enimieration of the nations assembled 
at the battle of Cannse; and hence, the 
monument possesses peculiar interest. 
The theatre was dug out in 1 809, at 
the expense of a spirited foreigner, 
the Baron Schellersheim, a Prussian. 
Large and perfect x>ortions of the outer 
wall, and of the semicircular space 
for the spectators, were then brought 
to light; but, excepting some small 
poi'tions, have since been again covered 
with earth or destroyed. 

TheDuomo, or Cathedral, whose inter- 
nal arrangement resembles a good deal 
that of S. Miniato al Monte, was begun 
in 1028 by the then Bishop Jacopo il 
Bavaro, and is rude in its construction. 
The pillars are built up of small courses : 
some have ancient Composite capi- 
tals, inartistically placed upon shafts 
of larger diameter than themselves ; 
others are in a barbarous mediaeval 
style* The crypt is in great measure 
unaltered. Some parts of the building 
are of as late a date as the middle of 
the 13th century. The frescoes, by 
Ferritccif representing incidents from 
the life of St. Bomulus, are much de- 



fiBM^d. In the chapel on the rt. of thd 
choir is the tomb of Bishop Salutati 
(ob. 1465) by Mino da Fiesole, sur- 
mounted by his bust, one of the most re> 
markable specimens of sculpture of the 
15th century; it is certified by the 
inscription, "opus Mini 1466:" and 
opposite to it, and over the altar, a 
fine bas-relief, by the same artist, rer 
presenting the Virgin, with the infant 
Saviour and 8t. John, and on either side 
St. Kemigius and St. Lawrence, with 
our Saviour and St. John in the fore- 
ground, forming as beautiful a group 
as was ever cut out of marble ; over 
it is a bust of Christ. 

The humble Palazzo del Commune it 
decorated, according to the usual cus- 
tom, with the arms of the success 
sive Podest^. This building, thd 
churches, the Episcopal seminary, and 
some few lowly dwelling-houses round 
the Piazza, .occupying probably the site 
of the ancient forum, compose the city 
of Piesole. 

The views from here are peculiarly 
fine. On the north we see the valley 
of the Mugnone. On this side, and just 
below the height, is the villa of Sci- 
pione Ammirato, the Florentine his- 
torian. Here many of his celebrated 
works were composed. Towards the 
south, taking our station either in the 
Piazza, or on the more elevated point 
of the Franciscan convent, we command 
the central Val d'Amo, from its eastern 
extremity to the gorge of the Qonfolina, 
by which it communicates with the Val 
d'Amo di Sotto, with Florence as the 
main object in the rich landscape 
below. 

To the E. of Fiesole, and on the 
prolongation of the ridge on which it is 
situated, is the Monte Ceoeri^ celebrated 
for its extensive quarries of pietra sth 
rena, a variety of sandstone, which has 
furnished the material for the principal 
edifices of the Tuscan capital. The 
view from the summit of the Monte 
Ceceri is still more extensive than that 
from the ancient citadel of Fiesole. 

In descending, a slight deviation 
from the road on the rt., opposite the 
church of St. Domenico, will lead the 
traveller to the Badia Fiesolana, con^ 
sidered by tradition as the site of 
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jike prinutive cathedral of Fiesole. 
In 1462 Cosimo de' Medici employed 
Brunelieschi to build the church and 
monastery which now exist. The con- 
ventual portion of the building is a 
fine monimient of his skill. The cloister 
is elegant. The church is not large, 
but well proportioned. It has been 
plundered of almost all its works of 
art, excepting some inlayings in pietra 
dura, and a bas-relief by Desiderio da 
Settigrumo. The fa9ade of the older 
church, in the style of the 13th century, 
in black and white marble, remains. 
Cosimo would not allow it to be altered. 
This monastery was suppressed by Leo- 
pold I., and, after many changes, was 
converted into a printing-office and 
lithographic establishment, founded by 
the learned Inghirami, under the name 
of Tipografia Fiesolana, and where, 
during his lifetime, were published his 
principal works upon Etruscan antiqui- 
ties. Crossing the bridge over the 
Mugnone, a level road, skirted by villas 
and villages, along the rt. bank of that 
river, leads to the Porta S. Gallo. 



Porta a Fmtt, 

The most convenient road to Fiesole 
leads from here : a few hundred yards 
from the gate, along the first road 
on the rt., is the Protestant Cemetery, 
which will merit a visit from the 
English traveller : it is well kept, 
under the direction of a managing 
oommittee composed of Swiss, German, 
and English Protestant gentlemen. 
It is principally tenanted by our 
countrymen, over whose remains are 
erected some handsome monuments ; 
the charges for interment are moderate, 
and the regulations, as regards poor 
Protestants, liberal. In ike centre 
is a high marble column, erected by 
King Frederick William of Prussia in 
1857, with the very appropriate in- 
scription from our Burial Service, 
"Je Buis la Resurrection et la Vie: 
oelui qui croit en moi vivra quand 
mdme il serait mort." The gate is 
generally closed, but the Custode will 
be found on ringing the bell at the 
Cemetery^ or at the shop near it. 



In consequence of the removal of 
the mediaeval walls, the Protestant 
cemetery will now be within the city 
limits, but preserved as a square en* 
closed by railings. No further inter- 
ments will, however, be allowed in it. 

A little further on is the Cemetery 
of the reUgious congregation of La 
Misericordia, and the road from thence 
to Fiesole is lined with villas of the 
Florentine nobility imtil it reaches the 
church and convent of S. Domenico 
(p. 113). 



Excursion to the Sanctuaries of 
Vallombrosa, La Vernia, and 
Camaldoli. 

Florence to Vallombrosa, 20 Eng, m. 

By Railway to Pontassieve, 20 kil. ; 
or by the carriage-road: leaving Flo- 
rence by the Porta alia Croce, the 
road runs parallel to the rt. baiik of 
the Amo, as far as Pontassieve, 12 
m. distant from Florence. 1 m. from 
the city the road passes close to the 
church of St. Salvi on the 1., in the 
refectory of which is Andrea del Sarto*s 
celebrated fresco of the Last Supper; 
and 2 m., through Povezzcmo, 2 m. 
farther on is the Stat, of Campiobbi ; 
and 5 m. beyond this is Pontassieve, 
from which good roads branch off 
to Arezzo on one side, and to Forli 
on the other. At Pontassieve light 
carriages may be procured, by which 
the traveller can proceed nearly all 
the way to Vallombrosa, a preferable 
arrangement to taking a heavy car- 
riage from Florence, and which cannot 
proceed beyond Pelago. On leaving 
Pontassieve the river Sieve is crossed, 
which rises in that part of the Apen- 
nines where they are traversed by the 
post-road between Bologna and Flo- 
rence. About 1 mile beyond Pontas- 
sieve the road to Pelago and Vallom- 
brosa, which is practicable for carriages, 
strikes off on the l.from the high-road 
to Arezzo, and begins to ascend the 
mountains towards the monastery, 
which is now in full view. There is a 
fiedr village inn at Pelago, 6 m. from 
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PoQtassieve; but it is advisable for a 
party which includes ladies to reach 
the monastery before dark. The road 
for heavy carriages ends at Pelago, and 
the traveller must take to a light 
vehicle of the country, to saddle, or 
walking. A mile and a half from Pelago 
is Patemo, a sort of grange belonging to 
the monks of Vallombrosa, from which 
there is a picturesque view of the dark 
deep valley, and of the EUero tor- 
rent at the bottom. Farther on is 
the hamlet of Tost, and beyond a 
stone cross, from which the view is 
splendid, and from which an hour's walk 
will bring us to the convent. Beck- 
ford, who visited the convent in the 
third week of October, says, "After 
ascending a tedious while, we began to 
feel the wind blow sharply from the 
peaks of the mountainB, and to hear 
the murmur of the groves of pine. A 
paved path leads across them, quite 
darkened by boughs which, meeting 
over our heads, cast a gloom and chil- 
liness below We galloped on, 

and entered a vast amphitheatre of 
lawns and meadows surrounded by 
thick woods beautifully green. The 
steep cliffs and mountains which guard 
this retired valley are clothed with 
beech to their very summits; and on 
their slopes, whose smoothness and 
verdure equal our English pastures, 
were dispersed large flocks of sheep. 
The herbage, moistened by streams 
which fall from the eminences, has 
never been known to fade; thus, whilst 
the chief part of Tuscany is parched by 
the heats of summer, these upland 
meadows retain the fresdiness of spring. 
1 regretted not having visited them 
sooner, as autumn had already made 
great havoc among the foliage. Showers 
of leaves blew full in our faces as we 
rode towards the convent, placed at an 
extremity of the vale, and sheltered by 
firs and chestnuts towering one above 
another." These forests produced a 
considerable revenue to the monks, 
who cut down the oldest trees, and 
planted others in their stead. Here 
may be seen magnificent specimens of 
the fir tribe. Up to about a mile 
from the summit chestnuts, oaks, and 
beech are seen, justifying Milton's 



simile, the accuracy of which has been 
called in question on the ground that, 
the forest consisting entirely of fir, 
it could not be true that the rebel 
angels 

** lay entranced. 
Thick M autumnal leaves that strew the brooks 
In Vallombrosa, where the Etrurian shades, - 
High overarch'd, embower." 

Four miles bevond Patemo, after 

passmg through a fine forest of pines, 

the traveller arrives at the SantiLario of 

Vallombrosa : — 

"Cosl fu nominata una badia, 
Ricca e bella, ne men religiosa 
E cortese a chiunque vi venia.'* 

Ori, Fur, can. £2, at. 36. 

The Monastery having been sup- 
pressed by the Italian Government, 
only 4 Brothers remain to do duty in 
the ch. The remainder of the con- 
ventual buildings have been seized 
upon by the State, whose agents re- 
side in them, so that the visitors 
must expect no kind of hospitality 
from the present inmates. It is pro- 
bable an inn will be established here 
during the summer months as a 
sanitary station for invalids. The 
innkeeper at Pelago, it is said, has 
rented the Foresteria, 'or strangers' 
apartment, at the monastery, which 
will be fitted up for visitors wishing 
to pass a few cool days in summer. 

Vallombrosa was anciently called 
Acqua Bella. The monastery was 
founded in the 11th century by S. 
Giovanni Gualberto. He was the son 
of the lord of Petroio in Val-di-pesa, 
the head of a noble and rich family in 
Florence: and, though piously brought 
up, gave himself in his youth to dis- 
sipation and the pleasures of tlie 
world. His brother Hugh having be^i 
killed by some person of good birth, 
Giovanni Gualberto considered himself 
bound to avenge his brother's death. 
Returning from S. Miniato al Monte 
to Florence, on Good Friday, accom- 
panied by a troop of armed followers, 
Gualberto met the author of his bro- 
ther's death in a narrow road, where 
there was no escape. As Gualberto 
was going to kill him, he threw himself 
at Gualberto's feet, and, extending his 
arms in the form of a cross, besought 
his adversary to call to mind the 
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events commemorated on that day. 
Gualberto, being struck by the appeal, 
forgave his enemy, and conducted him 
to the church of S. Miniato, where 
upon their appearance before the cruci- 
fix, the figure of our Saviour inclined 
his head to Gualberto, who thereupon 
became a monk of the adjoining monas- 
tery. Finding the abbot simoniacal, 
he left the monastery with another 
monk, and being pleased with the 
hermitage, of Camaldoli, wliich they 
visited, he retired into the solitude of 
Vallombrosa, and there shortly after- 
wards founded an order according to 
the rule of S. Benedict. The institu- 
tion received the approbation of Alex- 
ander II. in 1070, and Gualberto 
became the first abbot. He died 
12 July, 1073, at the age of 74; and 
in 1193 was canonized. His life was 
written by Jerome, a monk of Val- 
lombrosa, in 1480, with an account of 
the miracles, the performance of which 
had by that time been assigned to him 
by tradition. The monks of Vallom- 
brosa wore originally a grey habit; in 
1500 they adopted brown. The order 
took its name from the place of its in- 
stitution, and was the first which ad- 
mitted lay brethren. It never became 
very numerous or acquired much im.- 
portance. The site, as well as a vast 
extent of land round the monastery, 
was granted by Ita, the abbess of S. 
Ilario, on condition that she and her 
successors should appoint the superior. 
But owing to the loose observance of 
their vows by the nuns of that con- 
vent, they were in 1255 removed by 
Pope Alexander IV. to another estab- 
lishment, and their connexion with 
Vallombrosa ceased. The monastery 
became very rich from endowments by 
the Countess Matilda and others; and 
in 1637 the present extensive build- 
ings were erected. It was a great 
place of refuge for persecuted ecclesi- 
astics during the invasion of Italy by 
the French. 

Among the remarkable men who 
have been monks of Vallombrosa, was 
Guido Aretino, who was a member of 
this house when he fii'st became known 
as a writer upon music in the early 
part of the 11th oenty. After having 



visited Rome twice, upon the invita- 
tion of John XIX. and XX., he was 
prevailed upon by the abbot of a mo- 
nastery at Ferrara to settle there. 
Some writers have ascribed to Guido 
the invention of the coimterpoint, 
which is scarcely less absurd than as- 
cribing the invention of a language to 
any individual. It is pretty certain 
that he was the first person to use, or 
recommend the use of, ''lines" and 
"spaces" for musical notation. But 
he is chiefly celebrated as the im- 
doubted inventor of what is techni- 
cally called the "scale" or "gamme." 
Having observed that the music then 
in use to the following Hynm to John 
the Baptist, by Paulus Diaconus (eighth 
centiiry), ascended upon the first syl^ 
lable of each half-line in an uninter- 
rupted series of six sounds (hexachord), 
he adapted these six syllables to repre- 
sent the six soimds : — 

Ut queant laxis rraonare flbris 
Min. gestorum/amuli tuorum, 
Su/ve poUuti /abii reatum 

Sancte Johannes I 

The syllable Do was substituted for 
Utf and Si added, in the seventeenth 
century. 

The church is in the form of a Latin 
cross, and well designed: decorated 
with gilt stuccoB, fine marbles, and 
paintings in oil and fresco. Off the 
left transept is a chapel, entered by 
a fine arch, in which, behind the 
altar, of fine marble, is a choir 
where service is performed once a 
year. The sacristy is lined with 
presses of elegant sculpture in chest- 
nut-wood. The convent, which forms 
a quadrangle, is spacious, and presents 
a noble aspect; and, as well as every- 
thing it contains, has the appearance 
of opulence and comfort. The refec- 
tory is capable of accommodating 200 
persons at table. There is a smaller 
apartment for the retinue of persons of 
rank. Adjoining this second refectory 
is a spacious hall, containing paintings, 
and a well-built kitchen, in which 
everything requisite for cooking is 
to be found. The upper part of the 
convent contains the dormitories, and 
the library, which once possessed some 
very valuable maauscripts and rare 
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books; but the French on suppressing 
the convent despoiled the collection of 
all that was valuable, and carried off 
some of the finest paintings and a 
collection of natural history. 

At a short distance from the large 
convent is the FaradisinOj or Celle, a 
small convent built on the summit of 
an isolated rock, about 250 ft. higher 
up. A rough path leads to it. At 
the foot of the rock runs the small 
torrent Vicana, coming from the sum- 
mit of the glen, and forming at this 
spot a pretty cascade. In this smaller 
convent or hermitage are a well-built 
chapel, several dormitories, and two 
oratories: above it a handsome gallery, 
which looks down into the chapel, 
hung with paintings done by an Eng- 
lishman of the name of Henry Hug- 
ford, who, after a long residence at 
Florence, sought an asylum here, 
and is known as the reviver and 
improver of the manufacture of 
scagliola. From the windows most 
extensive views open over the valley 
of the Amo to Florence, and, when 
the weather is clear, even to the sea 



fine prospect becomes still more mag- 
nificent a little before sunset. More 
extensive views may be obtained by 
ascending Monte BisaJaf or, still bet- 
ter, from the Monte Catasta (4700 ft.), 
or the Varco di Pietarello (4982 ft.), the 
highest peaks of the chain of the Prato 
Magno, to the S.E. of the Pai*adisino. 

Vallombrosa to La Vemia, 27 m. Per- 
sons who intend to visit La Yemia 
and Camaldoli, and have come as 
far as Pelago in a carriage, will do 
well to direct it to meet them again 
at the Osteria delta Consuma, which 
is on the high road from Pontas- 
sieve to Prato Vecchio and Bibbiena, 
near the summit of this ridge of that 
branch of the Apennine which divides 
the valley in which the Amo rises 
from that in which Florence stands. 
This osteria (nearly 3000 ft. above 
the sea) is about 10 m. from Pelago, 
and 8, or 3 hours on foot, from 
Vallombrosa, to the N.E., and de- 
rives its name from the Monte Consu- 



A bridle-path leads to it from Yallom- 
brosa. The inn is without accom- 
modation, being a mere baitii^-place 
for charcoal-carts. Leaving Consunuk, 
on the northward is seen the chain of 
Monte Falterona, from the S, side of 
which rises the Amo : the prolonga- 
tion of the ridge on the right hand 
is called the Prato Magno. About 3 m. 
from Consuma a view is obtained of the 
uppermost valley of the Amo, which 
forms the province of Casentino. Nine 
m. from Consuma is Borgo-alla'CoUma ; 
in the church of which may be seen the 
body of Cristofano Landino, the chan- 
cellor of the republic, preserved as a 
mummy. The Florentinestate bestowed 
on him the ancient castle of Borgo-alla- 
Collina, as a reward for his public ser- 
vices, and his commentary on Dante; 
here he retired, in 1497, at the age of 
73, and never returned to Florence, to 
avoid being engaged in the intrigues 
against the Medici. He died here a 
few years after. The adjoining ceno< 
taph was luised to his memory about 
50 years ago by Cardinal Dupuy. 
After a descent of about 1 m. the road 



in the direction of Leghorn. This crosses the Amo, and traverses the 



ermall plain of Campaldino, the scene 
of a celebrated battle on the 11th of 
June, 1289. The Aretines, who formed 
the chief portion of the Qbibelline 
party, were routed with the loss of 1700 
men killed, and 2000 taken prisoners : 
among the former was the celebrated 
GuglielminoUbertini, bishop of Arezzo, 
who fell fighting desperately in the 
thickest of the fray, having rallied his 
troops upon the bridge at Poppi, half a 
mile further on. Dante was present at 
this battle, being then 24 years old, and 
served among the Florentine cavalry. 

■Poppi, on the rt. bank of the Amo, 
singularly placed on a high rock (154^ 
ft.), whose base is washed by the river 
(Pop. 1874), is a very ancient town, 
and the capital of the Casentino. The 
only building of interest is its old 
castle, erected in 1274, occupying the 
highest part of the rock, and having 
been a place of some strength before 
the introduction of artillery. The 
courtyard contains some curious archi- 



DM, on whose northern slope it stands. | tecture ; and a staircase celebrated for 
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the skill shown in its construction, and 
resembling that in the Bargello of Flo- 
rence (which is said to have been copied 
^m it)) leads to a chapel containing 
frescoes which, according to Vasari, are 
by Spmello Aretino. The land along the 
Arno about Poppi is highly cultivated. 
The pronunciation of the inhabitants is 
said to be the purest in Tuscany. The 
road continues along the 1. bank of the 
Arno, and 4 m. beyond Poppi is 

Bibbiena, 18 m. from Consuma and 38 
from Florence, the native town of the 
celebrated Cardinal Bibbiena, whose 
family name was Dovizzi. There is a de- 
cent country inn here. The population 
is about 1900. Beyond Bibbiena, to- 
wards La Vemia, the road is no longer 
practicable for carriages, but may be 
traversed for about 4 m. by a country 
car. It is however exceedingly steep, 
with awkward turns, and, for those who 
cannot walk, horses or mules are far 
preferable. La Verniais 8 m. from Bib- 
biena, 2 m. from which latter place the 
road crosses the Corsalone torrent. 
(There is an osteria called la Beccia 
before reaching the convent, where 
horses and guides for the surround- 
ing mountains may be procured.) It 
is said to derive its name of Vemia, or 
more properly Alvemia, from its per- 
petual wintry climate, to which Dante 
seems to allude, calling it— 

" n cnido sasso tra Tevere ed Amo." 

The convent of La Vemia is situated 
on the S. side of a circuit of rugged 
rocks, at an elevation of 3720 ft. above 
the sea. The highest point of the moun- 
tain on which it stands, called La 
Penna, is 1150 ft. higher. Here is a 
chapel, from which a most extensive 
view is obtained. To the S.E. are 
seen the mountains of Umbria : 
on the W. the valley of the Casen- 
tino, the chain of Prato Magno : to 
the N.W. are the sources of the Arno, 
and to the N.E. those of the Tiber. 
There are also some points withm the 
circuit of the convent enclosure which 
are visited as curious — rocks and 
chasms called the Masso di Fra Lupo, la 
Buca del Diavolo, and the Masso Spioco, 

The convent dates from 1218: the 



principal church was built in 1264, on 
a site which had been visited by St. 
Francis. It was nearly destroyed by 
fire in 1472. It has accommodation for 
about 100 friars of the Franciscan order. 
They provide all strangers who arrive 
with food and lodging, but have no pro- 
perty, and depend upon alms for the 
support of their establishment. 

A short distance to the south of the 
convent is the village and ruined castle 
of Chiusi, formerly a strong place com- 
manding the pass. It occupies ihe 
site of the ancient town of Clusium 
Novum. Michel Angelo's father was 
appointed by the Signoria of Florence 
Podesl^ of Chiusi, and at Caprese, a 
small town about 5 m. to the S.E., 
in the valley of the Singema, one of 
the affluents of the Tiber, the great 
artist was bom on the .6th March, 
1475. 

La Vemia to Camaldoli. 

The traveller may return to Bibbi- 
ena and reach Camaldoli from thence, 
passing through Sod and Fariina, the 
difitance about 10 m. [There is a shorter 
way, but only suited to the pedestrian, 
over the mountains from La Vemia to 
the crossing of the Corsalone torrent at 
Banzena ; thence to Marciano and Pai'- 
tina; in all, 12 m.] The ascent to the 
mountain on which Camaldoli stands 
begins at LaMausolea, a grange belong- 
ing to the convent. The sanctuary of 
Camaldoli, which, for comfort and for 
beauty of situation, is a most agree- 
able resting-place, is situated on a 
rocky slope of the Apennine, inclining 
toward the south, and thickly covered 
with fine firs, watered by streams, and 
called the Giogana, It is said to have 
been founded about a.d. 1000, by S. 
Romualdo, and is capable of contain- 
ing more than 100 monks ; the present 
number, however, is small. The church 
and convent were destroyed by fire in 
1203, and were so much injured when 
the convent was besieged, in 1498, by 
the Duke of Urbino, that in 1523 the 
church was rebuilt and adorned with 
some youthful paintings of Vasari. 
The church was enlarged and restored 
also in 1772-1776. There is a com- 
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modious forestiera for the reception of 
travellers. 

Higher up the glen, and about 1^ 
m. to the northward of the convent, 
is the EremOf or hermitage; a sort of 
second and smaller convent, with 
numerous cells on the ground-floor, 
arranged symmetrically in rows, and 
with a neat chapel. The order is very 
rigid in its discipline; the monks are 
summoned to prayers seven times in 
every 24 hours throughout the year. 
The first prayers are at 1 in the morn- 
ing, and certain of the members are 
appointed in turn to clear away the 
snow which, in the winter season, often 
impedes their passage from the cells to 
the church. The dress is white, with 
a cloak reaching down to the knees. 
From this hermitage there is a fine 
view of the glen and forest, which is 
one of the most ancient in Tuscany, 
and in which are to be seen a few re- 
maining pine-trees of enormous size. 
Those which were felled of late years 
for the rebuilding of the basilica of 
St. Paul at Rome were believed to be 
nearly 400 years old. One of the high- 
est points of the ridge on which Camal- 
doli is built is called J ^ca^i, mentioned 
by Ariosto on account of the extensive 
view it affords: — 

** . . . Senopre il mar Sehiavo e il Tosco 
Dal giofifo onde a Camaldoli si viene." 

A path to the eastward from the 
hermitage crosses the central ridge of 
the Apennine, and by this there is 
a road leading by Ridracoli and S. 
Sofia to Civitella, down the valley of 
the Bidente, and thence to Forli ; 
another, practicable for horses, to 
Bagno and San Pietro, and from there 
descending the valley of the Savio to 
Cessna in Romagna. 

Camaldoli to Florence. 

The best way of returning to Flo- 
rence will be by Frato Vecchio and 
Stia. The distance from Camaldoli to 
each of these places is about 8 m. 
There are two roads in this direction 
— one, which ascends the mountain to 
the W. of the hermitage, and, con- 
tinuing along the ridge to CasalinOy 



about half a mile farther on at Valliana, 
divides into two branches — one leading 
through the hamlet of Ama to Stia, 
the other along the rt. bank of the 
Fiwnecello torrent to Prato Vecchio. 
The other road, which leads more di< 
rectly to Prato Vecchio, leaves the 
convent, and, running at first south- 
ward for about a mile, passes thr6ugh 
the wood on the skirt of the glen; it is 
paved to facilitate the draught of the 
felled timber, and as a protection from 
the heavy rains. Hence there is a fine 
view of the deep glen and of the plain be- 
yond. The road then crosses the ridge 
to the westward, the summit of whi^ 
commands a very extensive view of the 
surrounding chain of the Apennines, 
and of the valleys formed by them. 
This part of the chain is perfectly 
barren, and the track is cut through 
the sandstone rock. The road then 
descends to the village of Moggiona, 
which stands on the bank of a moun- 
tain stream; and then, again ascend- 
ing out of this ravine, crosses another 
ridge of hills, from which is obtained 
a fine panoramic view, comprising the 
towns of Prato Vecchio, Stia, Poppi, 
and Bibbiena, and the monastery of 
La Vemia; the high range of the Fal- 
terona to the northward, and to the 
westward that of Prato Magno, and be- 
tween these the A mo winding through 
the valley of the Casentino, and 

Li ruscelletti, che de' verdi colli 
Del Casentin discendun giiiao in Arno, 
Faoendo i lor canali e f^eddi e moUi. 

Inf. Canto xxx. 

In front, in coming down the moun> 
tain, upon the top of a hill over the op- 
posite side of the Amo, are the ruins of 
the castle of Romena, held formerly by 
counts of that name, and mentioned 
by Dante in the 30th Canto of the In- 
ferno. Near it, according to some, and 
not at Siena, is the Fonte Branda of 
the poet. At the foot of the moun- 
tain the Fiumecello torrent is crossed, 
and a quarter of a mile beyond is Prato 
Vecchio. From this town the carriage 
road to Florence, a distance of about 
30 m., runs northward along the 1. 
bank of the Amo as far as Stia, where 
it crosses the river. A moimtean path 
runs northward from StiK to the source 
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of the Amo, or Capo d'Amo, and to 
the summit of the Falterona (5410 feet 
above the sea), from which the prospect 
is magnificent, extending to the Mediter- 
ranean on one side, and to the Adriatic 
on the other. The road from Stia to 
Florence, after some broken and steep 
but picturesque ascentff during about 
3 m., falls into the high road from Bib- 
biena to Ponte a Sieve and Florence 
near Tartiglia, 

Travellers who wish to visit the 
three sanctuaries of Vallombrosa, La 
Vemia, and Camaldoli, should leave 
Florence in good time in the morning, 
and reach Vallombrosa in the after- 
noon ; proceed the next day to La 
Vemia, which for the pedestrian will 
take 10 hours; and on the third to Ca- 
maldoli, returning on the fourth day to 
Florence. Those who go only to Val- 
lombrosa and Camaldoli may reach the 
latter place on the second evening, 
passing by Consuma and Prato Vecchio 



(10 hoTirs on foot), and retium to 
Florence on the third; or if they visit 
La Vemia and omit Camaldoli, then, by 
starting early, Florence maybe reached 
in one day from La Vemia. On a 
summer's day, by starting from Flo- 
rence by the early train to Pontassieve, 
where it will be advisable to have 
ordered a vehicle beforehand, tra- 
vellers may visit Vallombrosa and 
return the same evening. 

The lodging and fare at the monas- 
teries are better than in the country 
inns at Pelago, Bibbiena, or Prato 
Vecchio; but tourists must remember 
that at the monasteries meat is not to 
be procured on Fridays or Saturdays, 
or on the vigils of feast-days. As the 
attention which travellers receive varies 
generally inversely with their numbers, 
they will meet perhaps a more hospi- 
table reception at the less visited La 
Vemia and Camaldoli than at Vallom- 
brosa. 
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Splrito, S., church of, 51. 
Stefanq, S., church of, 5J. 
Stia. 122. 
Swiss church in Florence, xii. 



T. 

Tetto dei Pisini, 57. 
Theatres in Florence, io2. 
Tosi, 118. 

Tradespeople in Florence, xl. 
Trinita, S., church of, 52. 
, Piazza di, $j. 



• U. 

Uffizi gallery, 65. 



WOOD-CARVEBS. 



V. 

VaUiana, 122. 

Vallombrosa monastery, 118. 

to La Vemla, 120. 

Vemia, la, monastery, iix. 

to Camaldoti, 1 19. 

Vlcana torrent, 120. 
Villas:— 

Careggi, 112. 

di San Donato, 1 11. 

laDoccia, 112. 

del Gioiello 109. 

Grobert, 112. 

Mozzi, 1 1 J. 

di Quarto, 112. 

Strozzl, 108. 

Torrigiani, 65. 

Vitelli, 115. 



w. 

Walls of Florence, 3. 

Weights and measures of Flo- 
rence, xii. 

Wine-mercliauts in Florence, 
xi. 

Wood-carvets in Florence, zii 



THE END. 
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MK. MURBAY'S 
HANDY EDITIONS OF POPULAR WORKS. 



' JBooltB that you may carry to the fire, and hold readily in your hand, are 
the most useful after (M. A man will often look ai them^ emd he tempted to 
go on, when he would have been frigjitened ai books of a larger size, and of a 
more erudite appearance,* — Db. Johnson. 
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HALLAM'S fflSTORIOAL WORKS : containing the History of Eng- 
LAiTD, Thb Middle Ages, and Lttekabt Hjstost. 10 vols. Ptwt 8to. fis. each. 

MAHON'S HISTORY OP ENGLAND, i-bom tbx Pj?acb of Uthbcht 
TO THB Pbace of Ybbsailles, 1713-83. 7 vols. Post 8yo. U, each. 

LIFE OF WILLIAM PITT. By Uarl Stahhopb. Pqrtmita. 4 yok. 

. . Pott STO. ail. 

MILMAN*S HISTORICAL WORKS : containing Hibt(»t of tbe Jkwb, 
CBBimAKiTT, and Lxns GHBisnANiTT. 15 toIb. Poet 8vOb •«. eacb. 

WILKINSON'S PRIVATE LIFE, MANNERS, AND CUSTOMS OF 

■ THB ANCIKNT EWYFflANS. Woodcuta. 3 vols. Post 8vo. 12$. 

MURRAY^S * CHOICE TRAVELS AND ADVENTURES.' lUnstiatod. 
Post 8yo. fa. M. each. 

■ L CnraoB^ Monaatertos of the Levant I IV. Dafferin's Lettwa from Hifl^ LaUtndea. 
. 11. Qe^d'a Rabbles from tbe firunnen. T. liayard's Fint Expedltkm to Nfawvefa. 

in. Livlnastoiia'a Miasloiiary Travela in YL Layard's Second iilxpeditioii to Nineyeli 
Sooth AfHca. | and Babylon. 

HEBEB'S POETICAL WORKS. Portrait. SmaU 8vo. Bs. 
BYRON'S POETICAL WORKS. Plates. 10 vols. SmaU 8?a 80». 
MOORE'S LIFE OF LORD BYRON. Plates. 6 vols. Small gvo. 18». 
CRABBE'S LIFE AND POETICAL WORKS. Plates. 8 vols. SmaU 

8V0. 24#. 

MELMAN'S POETICAL WORKS, Plates. 3 vols. Small 8vo. 18s. 
MR. SMILBB' INDUSraiAL BIOGRAPHIES. PostSva 6«. each. 

I. Self Help. I IIL James Brindley and Early EogUaeen. 

II Iron Workers and Tool Hakers. | lY. George and Robert Stephenaon. 

DAVYS CONSOLATIONS IN TRAVEL. Woodcuts. SmaU 8vo. &. 



DAVYS SALMONIA; or, Days of FLT-FiSHiNa. Woodcuts. SmiUl 

8vo. fit* 

BENEDIdTB, OB SONG OF THE THREE OHILDBBN, By Dr. 

' 'Cmu>. 2 vols. Small Svo. iSc. 

SOUTHBY S BOOK OF THE CHURCH. Post 8vo. Is. 6d. 
SPECIMENS OF THE TABLE TALK OF SAMUEL TAYLOR 

OOLERIDGE. Portrait. Small 8vo. 6a. 



JOHN MURRAY, ALBEMARLE STREET, 
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^ LOHDON, JTay 1, 1867. 

MESSRS. J. & k M^'OftACKEN, 

38, QUEEN STREET, OANITON STEEET, E.0.» 

AaENTS, BT APPOINTMENT, TO THE BOTAL ACADEMY, NATIONAL GAliLEBT, 
AND OOVERNMENT DEPABTMENT OF 8CIBNG9S AND ABT, 

WINE MERCHANTS, 

Agents for Bonvier's IVrachatel Champag:ne« 

ATO 

AaENTS OBNEBALLT FOB THB BBOEPTIOH A^i^ fiPOTXEKT OF ^msmS (^ 

ABT« BAGOAGB, &0.y 

r&OK AXm TO AZA PASTS OF TBS WO&IJ>, 

Avail themselTes of this (^portuni^ to retam their sinoera t&anks to thi» 
Nobility and Gentry for the patronage hitherto conferred on them, i^d hope to 
be honoured with a continuance of their fevours. Their char^ are ihuned with 
a due r^^ to economy, and the «ame care and attention will be beatowed aa 
heretofore upon all packages passing through their hands. 



J. and R. M<^C* have the advantage of 

DRY AND SPACIOUS WAREHOUSES, 

Where Works of Art and all descriptions of Property can be kept during the 
Owners' absence, at most modeiate rates of rent. 



* Parties favonnng J. and R. Bf*0. with their Consignments are requested to be 
particular in having the Bills of Lading sent to them DiBECt by Post, and t^ to 
forward their Keys with the Padoigea, as, although the contents may be free of 
Daty, aU Packages are sUll kkaminbd by the Customs immediately on arrival. 
Packttf;es sent by Steamers or otherwise to ^uthampton and Liverpool also attended 
to ; but all Letters of Advice and Bilis of Lading to be addressed to ^88, Qx^mr 
Stbeet, as above. 

MESSRS. J. AND R. MCCRAOKBN 

ARE THE APPOINTED AGENTS IN ENGLAND OF MR. J. M. FARINA, 
Geoenubeb dcm Juliohs Plats, Cologne, 

l<» HIS 

CELEBRATiBD EAU DK COLOGNE. 

b2 
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MBSSJ^S. J. AJUB B. l^COBACEEN'S 

S PRINCIPAL CORRESPONDENTS. 

ALElt ANDRIA ..... The Egyptian Oommerdal and Trading Company >-late Brig«8 & Co. 

ALICANTE Mr. P. R. DAHLAiiDKa. 

ANCONA Messrs. Moorb, Morkllbt, & Co. 

ATTTwirov S Messrs. F. Maok ic Co. 

AJN 1 w BiKr ) Mr. p. Vak Zbebrobck, Picture Dealer, &c., Bae de« Rccollets, a07«. 

ATHENS, POLEUS 

n A iM!>wr n a t\w I Messrs. Stuffbb h Bnn>BB. M^. F. Pslikax^'s Sncceasor. 

BADEN BADhN . . . -^ }A^wn. Mbllbbio Frbbbs. 

BAD EMS...;...... Mtfasr^ Bbckbr & Jung. Mr. H. W. Tttiftu 

BAGNERESDBBI-i ^ 

GOBBE (Haates > Mr. tiox OBsuzBt, Marble Works. 

Plrrtoees) *' > 

V A oT 1? i Messrs. Jbav PoBuwxbS 8c Fi£8. Mr. Jban TjunCMBsr, Fils. 

^^^^ IMr.J.FRET. 

ncTiT TKT J Messrs. Sohioklbb Brothers. 

^"^^^^ I Mr. LiOK M. CoHK, Comm". Expcditeur. 

BERNE . 

BEYBOUT Mr. He»rt Hbald. 

BOLOGNA Messrs. Bbnou, Bnooio, & Co. Sig. L. Meki. 

BOMBAY Messrs. Leckib & Co. 

* ( Mr. Gremaillv Fils Aine. 
BORDEAUX «.««..«< Mr^ LioN Gbruzbt, 44, All^ d* Tonmy. 

I Messrs. Kivierb k. Co., Place du Palais, 4. 
BOULOGNE 8. M... Messrs. Mort, Pbbe, Fils, & Vogub. Mr. A. SniB. 

CALAIS Messrs. Mory, Peee, ^lu, & Vogub. 

CALCUTTA Messrs. Gillandebs, Aubuthnot, & Co. 

CARLSBAD Mr. Thomas Wolf, Glass Manufacturer. 

ARRAR A Slg. F. Bienaimi^ Sculptor. Sig. Ymcsaxto LrvT, Sculptor. 

CATANIA Messrs. Jbaks & Co. 

CI VITA VECCHIA . Messrs. Lowb Brothers, British Vice-Consulate. 

COBLENTZ Messrs. Sachs & Hochheim br. Wine Merchants. 

nrixnnsii? S ^r. J. M. Farina, gegenliber dem Julichs Plata. 

UULOtxNfc <J Messrs. G"*. Tilmes & Co. 

CONSTANCE Mr. Fred. Hoz. 

CONSTANTINOPLE Messrs. C. S. Hanboit ft Co. Mr. AXfbsd Cl L4i}QRTQir< 

COPENHAGEN Messre. H. J. Brao & Son. 

CORFU.* Mr. J. W. Tatlor. 

/ Messrs. H. W. Bassenoe k Co. Mr. E. Arnold, PrintMller. Tb6 
DRESDEN } Director of the Royal Porcelain Manufactory Det)dt. Mr.J.KRRiBB, 

u&tmudsi ......... I Glass Manufacturer. Madame Helena Wolfsohn, Schitesergasae, 

I Na 6. Mr. Morttz Mayer, Moritz Strasse. 
fMesars. EmmU. Fenzi & Co. Messrs. French & Co. Messrs. Ma- 
QUAT & Pakenham. Mr. E. Goodban. Mr. J. Tough. Messrs. 
VT/inirvpl? ) Nesti, Ciardi, & Co. Mr. Any^. x>i Luigi Piacekti. Mr. 8. 

wujn.iun\jt» < UiMTia, Mr. Gaeto. Bianchini, Mosaic Worker. Messrs. P. Baje. 

ZANTi & Fig., Sculptors, Lungo TAmo. Sig. Carlo Noooiox.1. 
^g. Luigi Rauaooi. 

(Mr. P. A. Tacchi's Successor, Glass Manufacturer, Zell D, 44. 
Messrs. BfNG, Jun.. & Co. Mr. F. B8hlrr. Zeil D. n 
Mr G. A. ZtPF. Messrs. Sachs and UocHHEiicsik Wine Merchanto. 
FRANZENSBAD. ... Mr. C. J. Hofxann. 
GENEVA Mr. AuG«t. Snrll. Mr. G. A. Eivskbenz, Grand Quai, No. 16. 

{Messrs. Gbanet, Bbown, & Co. ' 
Messrs. G. Vignolo & FiGt. Mr. A. MossA. Croce di Malta. 
Mr. G. GiBELLi. 

GHENT 5 Messrs. Db Buysbr Frsrkb, Dealers in Antiquities, March^ an 

vixci •^ Beurre, No.21. 

GIBRALTAR Messrs. Archbold, Johnston, & Powers. Messrs. Tubvbr h Co. 

HAMBURG k . . Messrs. SimGBMBR & Teichxann. Mr. G. J. F. Rods. 

HAVRE ; Messrs. Louedin, Ptee, Fils Jeune, and G. Capbon. 

HEIDELBERG Mr. Ph. Zihxbricank. 

HONFLEUn. Mr. J. Waonbr. 
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INTERLAGKEN. ... Mr. J. Gxosbhakh. 

LAUSANNE Mr. Dubois Bknou, FUb, 

/Messrs. W. Macbban & Co. Messrs. Tbouab Patb 8e SoKS 
I Messrs. Maqcat & Pakehham. Messn. Gxaob. Mioau & Fi6o.« 

LEGHOBN < Sculptors in Alabaster and liarbte. Mr. M. Rutok. Mr.GASLO 

I Gabogci, UiBzio delU Stxada Ferrata. Messrs. Qio. Qalliasi 8e 

I Ck>. Mr. UXiSSB CoTBEMAlf;. '4 

LEIPZIG Mr. J. E. Oehlschlageb's Successor. ■ ■] 

LISBON Tlie Agent of the Penlmolar sod OrientalSteamNavigationOompaDy. v1 

LUCERNE Messrs. F. Kmokb & Fils. u 

MADRAS Messrs. BiHKT ik Co. 

MALAGA.......... Mr. Qborqb Hodgson. 

t Mr. Emakvbl Zamxit. Messrs. Josh. DAUCAVor k Som, 4P. Stiada 
MALTA I Levante, Mosaic Workers. Mr. Fobtxtnato Tbsta, 92, Strada S» 

i Lnda. Mr. L. Fbahoalaitza, 1S3, Strsda St. Giovanni. 

MANNHEIM Messrs. ErasBir & Glaus. 

MARIENBAD Mr. J. T. Adlbb, Glass MannliMtarer. 

MAfiSEILLEfi S Messrs. Claudb Clbbo k Co. Messrs. Hobaox Boughex k Co. 

A iwni I ii <m . . . . . . -^ ^y^ Phojobbt, 7, Place du Th^tre. 

MAYENCE Mr.G.L.KAT8BB.£zpedltear, Mr. W.KxnsKASV, Cabinet Ma]cer« 

ME^TONE Mr. Paucabo,' Mr. Jean Obekoo Flls. 

MESSINA Messrs. Caiixieb, Walkbb, & Co. » 

jfTTA w ( Messrs. Buffet & Bbbuto, Piazzale di S. Sepolcro, No. 3176. 

■^^■^ X Messrs. Fbatelu Bbaxbilla. 

MONTRFLAL S Messrs^ TuovTSON, Mubbat, k Co. Messrs. Davie, Clabke, k 

AxvciAii ^ Clayton. 

MTTwrmr i Mr. Hx. WniXBB, Printseller, Tbeatinerstrasse^ 86. Heirs of Sbb. 

aiu«ii.ii ^ PicHLBB. Messrs. L Nbobiou & Co. 

NAPLES . . . . , Messrs. Iogu^em & Co. Messrs. W. J. Tubmbb k Go. 

NEW YORK Me^rs. Austin. Baldwin, 6e Co. 

•tffjrre i Messrs. A. Lacroix & Co., British Consulate. Messrs. E. Gablonb 

"^^*' "X &Co. Les FiU de Chas. Giordan. 

_^^ f Mr. Paolo GALncBsaTi, at the Red Horse, Dealer in Antaqnltles. 

NUREMBERG. .....{ Mr. John Conbad Cnoff, Banker and Forwarding Agent. 

I Mr. A. PrcKEBT, Dealer in Antiquities. % 

OSTEND Messrs. Bach & Co. Messrs. Majck imd Co. 

PALERMO 

PARIS Mr. L.CHBNUS, Packer, Rue Croix Petits Champs, No. 24. 

rpAU • Mr.BBRGEBOT. 

PISA Messrs. Huqubt k Van Lint, Sculptors in Alabasto* and MisrblB. 

myAOTTv i Mr. W. HoFMANN, Glass Manufacturer, Blauem Stem. • 

"'^**"'^ iMr.A.V.LBBEDA,GunMaker. 

XiUEBEC Messrs. Fobsyth k Pexbebton. 

/ Messrs. MAVBBAN& Co. Messrs. Fbbbbobn & Co.. Messrs. Mai^uat, 

PAKBNiiAM,frHooKBB. MessTB. Sfada, Flaioni, & Co. Mossrs. 
ROME . . . . • ' Plovden, Cholmelet, k Co. Mr. E. Tbbbbl Mr. Luroi Bran- 

CHiNi. at the English College. Mr. J. P. Shea. Mesers. Toubiki 

k Pruckuayeb 

ortf^irnnAiff C Messrs. Pbrbton & Co. Messrs. G. HxncAinilB Co. 

ROTTERDAM j Messrs. Boumr & Co. 

SCHAFFHAUSEN.. Mr.FBBDHoz. 

SEVILLE Mr. Julian B. Williaicb. British Vice-Considate. 

SMYRNA Messrs. Hanson & Co. 

ST. P£TERI3iBUB0 . Messrs Thomson, Ronab« & Co. Mr. C. EjrnosB. 

SYRA Mr. Wilkinson, British Consul. 

THOUNE Mr. A. H. J. Wald. Bataar. Mr. N. Buzbbbosx. 

liuESTE .......... Messrs. MoOBB k Co. 

/fURlN Messrs. J. A. LACHAm Sc FxBBBBa Rue de rArsenal. No.. 4. 

I Messrs. Fbebes Schixlin. Mr. Antonio Zbn. Mr. C. Ponti. 
VENICE JMes8rs.S. & A.Blu¥Entiul&Co. 

( Mr. L. Bovabdi, Campo S. Fantino, No. 2000, rosae. . 

VEVEY Mr.A.GETAz. 

-.rrvwrv > i Mt. H. Ullbich, Glsss Manufacturer, am Lugeck, No. 3. 

VIENNA ^Messrs. J. & L. Lobicxtkb. Glass Manufteturers, 940, KXmthner 

VOLT ERRA Big. Orro. Solaini. [Stri 

WALD6HUTT...... Mr.FB]a>.Ho& 

ZURICH Meters. Weiss sum B«AOKJQr. 
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FLORENCE. 



Q. BIANCHINI^ 

MANUFACTURER OF TABLES AND LADIES' ORNAMENTS 

OF FLORENTINE MOSAIC, 

LUNG' ARNO HUOVO, 1> 

TNVITES the EngUsh Nobility and Gentry to visit lu« Establishment, where 
^ inay always be seen numerous spectmens of this celebzated and beautiful 
Manu&cture, in every description of Rare and Precious Stones. Orders fat T&bles 
and other Ornaments executed to any Design. 

G. biAKCHiNi'8 Agents in England are Messrs. J. k R. M^Ceacksv, 
as. Queen Street, CaCDnoH Street, EC, L<Mid<m. 



BRIENZ— INTERLACKEN. 



(•i*- 



J. GROSSMANN, 

SCULPTOR IN WOOD, AND MANUFACTURER OF SWISS 
WOOD MODELS AND ORNAJiENTS, 

TTIS WAREHOUSE is situated beiweoi the Belvedere Hotel and Schweizerfaof, 
^. where he keeps the largest and best assortment of the above objects to be 
found in Switlso'land. He undertakes to forward Goods to England and elsewhere. 

Correspondents in England, Messrs^ J. & R. McCRACEEN, 38, Queen S<areetv 
Cannon Sta:eet, E.G., London. 

PISA. 

GIUSEPPE ANDREONi, 

Sculptor in Alabaster and Otijects of Fine Art^ 

NO. 872, VIA SANTA MARIA, 

WHEBB 

A GREAT ASSORTMENT OF FINE ARTS, SCULPTURE, &a, 

CAN BE SEEN. " 
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HOTEL DE L'EVROPE, 

NeKt to (he Pott Cffee, 
Ths Most Agamciw.K SiTtoAxsoai xh 

TRSTOWV. 

Fonnerly Hotel du Pirt. 

TuiB Hotel baft been rebuilt, a magnificent 

Salle & manger added, as well as many Bed 

and Sitting Boimis, entirely nev ftirnlabed 

and redecoTmted ; and the present Proprietor 

spares no exertion to render it one of the 

most popular hotels on the Continent. 

Excellent Table dTldte. 

Hot and Gold Baths. 

Stabling and Ooach-House. 

EngUsh and French Nei^jMtperB. 



XxMUtlon, 1867. , 



With Map omd PJam, 16mo» 3f. 9d, 

MUBRAY'S 

HAHDBOOK FOB PASIS 

AND ITS ENVIRONS. 

V ALSO, WSTBSLkTB SAIOBOOK 
FLAK OF FABI8, 

Mkmnled on canvas, in a case. Ftioe 8«. 6d, 



JOHN MUBRAY, Albxkaxlb Sibbet. 



MUNICH. 



HENRY WIMMER'S 

aALLEBY OF FINE ABTS. 

PROPRIETOR, 

AUGUST HUMPLMAYR, 

35, THEATINER STEEET, 

Invites the Nobility and Gentry to yiait his Gallxbt OF FiHE Axo^ <*ontaHu»f 

an Extensiye Collection of 

MODERN PAINT1NOS 

l^ the best. Munich Artists, 
PAINTIIVOS ON PORCB1.AIIV AND O It CM* ASS, 

•II sorts of 
PHOTOaBAPHS, ENGBAYINaB, UTHOGBAPHA, STO,, 

induding the com|dete Collections o£ the various Galleries. 



Correspoiidents nd Ageats in England, Mesm. J. 4 R. Jf *Cbjickei^ 38, i^wa 
Street, Cannon Street, E.C., London. 
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FRANKFOfiT. 



P. A. TACCHPS SUCCESSOR, 

BOMEMIAH MH€Y (BLASS AH® (DETSTAL 

WAMIEHCDIDfSEo .. 



p. A. TACCHI'S SUCCESSOR, Manufactubbb of Bohemian 
Glass, begs to acquaint the Public that he has always an extensive 
Assortment in the Newest and most Elegant Designs of 

OKNAMENTAIi CUT, SNaHAYED, GILT, « PAINTED GLASS, 

BOTH WHITE AKD COLOURED, 

In Dessert Services, Chandeliers, Candelabras, Articles for the Table 
and Toilet, and every, possible variety of objects in this beautiful 
branch of manufacture. He solicits, and will endeavour to merit, a 
continuance of the favours of the Public, which he lias enjoyed in 
so high a degree during a considerable number of years, 

P. A. Tacohi's Successob has a Bbanch Establishment during the 
Summer Season at 

lyiESBADEN; in the Old CkDloxmade, 

Where will always be found an extensive Selection of the newest 
Articles from. his Frankfort EstabHihment. 

Visitors to Frankfort should not fail to pay a visit to the Show 
Rooms of Mr. P. A. TAccnf s Succebsob. 



His 'Agents in England, to whom he undertakes to forward Fur* 
chases made of him, are Messrs. J. & R. M'Cbaokek, 38, Queen 
Street^ Cannon Street, E.C., London, 
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COLOGNE ON THE RHINE. 



JOHAM MARIA FARINA, 
GEGENUBER DEM JULICffS PLATZ 

(Opposite the Jffiloh's Place), 

PUBYEYOR TO H. M. QUEEH YIGTOBIA; 

TO H. B. H. THE PBINGE OF WALES; 

TO H. M. THE KmQ OF PRUSSIA; THE EMPEROR OF BUSSIA; 

THE KIKG OF HANOYEB, ETC. ETC^ 

OW HBM 

ONLY GENUINE EAU DE COLOGNE. 



''FHE frequency of mistakes, which are sometimes accidental^ but for the most 
-L part the result of deception practised by interested individuals, induces me to request 
the attenti<m of English travellers to the following statement : — 

The favourable reputation which my Eau de Cologne has acquired, since its invention by 
my ancestor in the year 1709, has induced many people to imitate it ; and in order to be able 
to sell their spurious article more easily, and under pretext that it was genuine, they pro- 
cured themselves a firm of Farina, by entering into partnership with per8<»is of my nam« 
which is a very common one in Italy. 

Persons who wish to purchase the genuine and criginai Eau de Cologne ought to be parti- 
cular to see that the labels and the bottles have not only my name, Johann Maria Farina, 
but also the additional words, gtgeniiber den J0ick't PlaU (that is, opposite the Julich's 
Place), without addition of any number. 

Travellers visiting Cologne, and intending to buy my genuine article, are cautioned against 
being led astray by cabmen, guides, commissioners, and other parties, who offer their services 
to them. I therefore beg to state that my manufacture and shop are in the same house, 
situated oppoeite the Julich's Place, and nowhere else. It happens too, frequently, that the 
said persons conduct the uninstmcted strangers to shqw of one of the fictitious firms, where, 
notwithstanding assertion to the contrary, they are remunerated with nearly the half part of 
the price paid by the imrchaser, who, of course, must pay indirectly this remuneration by a 
high price and a bad article. 

Another kind of Imposition is practised in -almost -every hotel in Gologne, where waiters, 
commissionen» ftc, offer to strangers J5au4e Cologne, pretending that it is the genuine one, 
and that I delivered it to them for the purpose of selling it for my account. 

The only oertiUn way to get in Cologne my genuine article is to buy it personally at my 
house, oppotUe the JiUick'j Place, forming the comer of the two streets, Unter Goldschmidt 
and Oben Marspforten, No. 23, and having in Uie front six balconies, of which the three 
higher ones bear my name, Jdhann Maria Farina, 

The excellence of my manufacture has been put beyond all doubt by the fact that the 
Jurors of the Qre^at Exhibitions in London, 1861 and 1862, have awarded to me the Prize 
Medal, and that I obtahied honourable mention at the Great Exhibition in Paris. 1865. • 

' CoLOGHK, January, 1863. JOHANN MARIA FARINA, 

GEGENtfBER DEM JULICH'S PLATZ. * 

•»• My Ajenct/ in London is at Messbs. J. & R. M<Crackkn, 3S, Queen 

JS treat, Cantion Street, E,C, 
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PRAGUE. 

WILLIAM HOFMANN, 

BOHEMIAN GLASS MANUfAOTUREB, 

TO BIS MAJBSTT THB BHPEBOE OF A.USTBU, 

HOTEL BLUE STAR, 

Recommends his great assortment of Glass Ware, firom his own Manufactories in 
Bohemia. The choicest Articles in every Colour, Shape, and Description, are sold, 
at the same moderate prices, at his Establishments. 

Agents in London, Messrs. J. and fi. M*CBAOKEN, 38, Queen Street, Cannon 

Street, E.G. Qoodaforwu4ed direct to jEngkmd, America^ i^. 

FLORENCE. 



JOHN AGLIETTI AND SONS, 

ARTISTS, 

GROUND FLOOR, No. 15, VIA MAOGIO, 

Have a large Collection of Ancient and Modem Original Paintings, sad also Copies 
£pom the most celebrated Masters. 

Copies, Carved Frames, Gilt or Plain, made to order, and forwarded wHh 
despatch to all pai'ts of the world. 

Correspondents in England, Messrs. J. and R. M'GRACKEN, of No. 38, Queen 
Street, Cannon Street, E^C, London. 

I I < ai».»»^l I I - II I I I I i H l Ill I ' l n — M»-».»»— dh 

VIENNA. 



|B4»hemlaii 'VTltite and Coloured Crystal O^lass Warehovise* 

J. & L. LOBMEYR, 

OIiABS HASrUFACTUBSBS, 

No. 13, KARNTHNERSTRASSE. 

The most complete assortment of all kinds of Bohemian White and Ceiaiired 
Crystal Glass, and of ail articles in this branch of industry, in the newest and 
most elegant style, is always on hand. The rich collections of all Articles of 
Luxury, viz. Table, Dessert, and other Services, Vases, Candelabras, Lustres^ 
Looking-glasses, &c. &c., will, they feel assured, satis^ evfiry visitor. They 
obtain^ the Prize Medal at the International Exhibition of 1862. 

The prices are fixed at very moderate and reasonable charges.— The Engli^di 
language is spoken. 

Their Correspondents in Englaxid, Messrs. J. and R. M'Oraceen, No. 38, 
Queen Street, Gannon Street, E.G., London, will execute aU orders with the 
greatest care and attention. 



1867. MUERArS HANDBOOK ADy£RTIS&& 11 

VI EN HA.. 



BOKBOf IAN eUlSS AND BIMNZB WABBB«V»Bt 

HEINRICH ULLRICH, 

LATE WILLIAM HOFMANN, 

GLASS AND BRONZS MAKU^ACTUBElt, 

No. 3, LUGECK, 

Keoommends hU great assortment of Glass and Bronze Ware In the choicest articles, in 
every ooloor, shiq;>e, and description, specially adapted to the Englidi aflid Amertcacn taste, 
fh>ni Ms own manufactories in Bohemia and Vi&npa (for the Broosat). 

The prices are fixed at yery moderate and reasonable charges. 

He received at the last London Exhibition the Prize Medal for escelknt execation and 
very cheap prices. 

HEINRICH ULLRICH has a Branch Establishment daring the Sommer Season at 

B A D EN^B A DEN, 

KEW PBOMENADE, 418. 

where iiriU always be fonnd an extensive selectioa of the neweii arttdes from bla Vienna 
warehouse. 

The English language Is spoken, and every information given with pleasure to travellers. 

He sells only real Bolieinlail OlasSy and not Hungarian Glass, which in many 
l^laces is acid In flubstttutlon. 

Agents in Paris and New Yoric ^ 

Agents iu London, Messrs. J. and R. M<CBACKEN, 38, Queen Streel; Camum Street, EX7. 



VI ENNA. 



'i ' '■ 



EESOH BBOTHBES, 



# • * 



JEWELLERS, 

e, KOHLMARKT, COENEE OF WALLNEE STEEET, 

Beg to recommend their Establishment of 

OWN MANUFACTUBED 
31SVTELLEBY AND iti'AKOY OOUDi ABTICLIS. 



12 MURRAY'S HANDBOOK ADVERTISER. May, 



FLORENCE. 

MESSRS. COSTA & CONTI, 

ABTISTS, 
9*0. 1818, VIA DEI BAIU3I (StucLio on the Fircrt Floor). 

Messrs. Costa and Conti keep the largest collection in Florence of original 
Ancient and Modem Pictures^ as well as Copies of all the most celebrated Masters. 

N.B« — ^English spoken. 

Correspondents in England, Messrs^ J. and R. M'CRACEEK, 88, Qneen Street, 
Caimon Street, E.C., London. 

THUN (Switzerland). 

HOTEL B^^^BE^ 

T^HlS old and celebrated Establishment is situated in 

-^ the midst of a magnificent Park, surrounded bj most pictui*esque glaciers 
and mountains, at the foot of which extends the beautiful lake of Thoune. 
The Park contains the English Chapel, as well as Reading and Billiard Rooms, and 
several Clialets. Families who desire to make a lengthened stay at Bellcvue will 
find there every comfort belono;ing to a Hrst>class establishment. The Steamer 
which run& let ween Thun and ^jewhaus (Interlaken) embarks and disembarks its 
passengers m front of the Hotel,. 

J. W. KNBOHTEN-HOFEB. 

■ ll ■ IMMI " ■■ ■■—■■■■■■■ -■—■. — .I I I ■ ■ ll !■ . ^1 ■ II I — Mi—^^^^— ^M— ^M^M^— — M^^— >.^M»-.|-^*MII I —■■< ■ ■ ■ ■— . — i ■ !■■■ I ^MJl^a^i^^MM^I^iM 

VENICE. 

■ I w • Oi * ■ 

CARLO PONTI, 

OPTICIAN AND PHOTOpBAPHEB, 

Who gained the Prize Medal at the Inteiiiational Exhibition of 1862, and whose 
House is acknowledged to be the fii'st of its kind in the City,- has opened a new 
^d large Establishment in Piazza di San Marco, Pi-ocuratie Kuove, in addition^ to 
that which he keeps in the Riva del Schiiwoni, No. 4180, near the Albergo Reale 
Daneli. 
The Optical Insti-ument invented by him, and known under the name of the 

ALETOSOOPE, or HEGALETOSGOFB, 

has undergone such improvements as to render it (according to the judgment of 
intelligent persons) the most perfect thing of its kind, both for its simple con- 
struction and magniticcnt optical effects. 

Coi-j.'espondents in London^ Messrs. J. ajid R. liPCRACKEN, 33, Queen Street, 
Cannon Street, E.C. ♦ 
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R O ME. 



J* X . SHEA, 

ENGLISH HOUSE-AGfiNT, 

FORWARDING AGENT 
TO H.R.H. THE PRINCE OP WALES. 

11, PIAZZA BI SFAaNA. 

' At this Office:per5<Hi8 applying for 

Large or Small Famished Apartments 

inyariably obtain correct and unbiassed information on all matters connected with 

Lodging-Hoases^ Boarding-Houses^ 

and 

Household Management, 

while 

Low and Fi^ed Charges 

for practical services offer safe and satisfactory assistance to Proprietor and Tenant, 

as testified by the increasing confidence of English and American Travellers 

since the opening of the establishment in 1852. 

Plans and Lists of Apartments sent by Post 

to persons who wish to secure accommodation, or avoid inconvenience at the 
approach of Carnival or the Holy Week. 

AS CUSTOM-HOUSE AGENT, 

Mr. Shea clears and warehouses 

Bstggage and other effects 

for travellers who, to avoid the expense of quick transit, send their tilings by sea or 

lu^£^e-train, directed to his oave. 

He also supeiintends the 

Packing of Works of Art and other Property 

inti'usted to his care, and the forwarding of the same to England, &c. ; and being 
Agent for Messrs. Burns and McI vers* Italian line of steamers, can offer 
-facilities on the- fmght of packages between Italy and England. 



CORRESPONDENTS- 
LONDON Messrs. J. & R. M'CRACKEN. 38, Qiieen Street, Cannon Street, E.G. 

Messrs. OLIVIER & CARR, 37, Finsbury Square. 
LIVERPOOL Messrs. STAVKLEY & STARR, 9, Chapel Street.. 

Messrs. JAS. MOSS t CO., 78, Tower Baildingg. 

FOLKESTONE Mr. FAULKNER. 

BOULOGNE S.M Mr. BERNARD, 18, Quai des Paquebots. 

PARIS Messtfc L'HERBETTE, KANB, ft 00., 8, Race de la Bourse. 

MARSEILLES Messrs. GIRAUD FRERES, 4i, Rue Sainte. 

FLORENCE Messrs. HASKARD & SON. 

NEW YORK Messrs. AUSTIN, BALDWIN, & CO., 72, Broadway. 

BOSTON Messrs. WELLS, FARGO. & CO. ^ 
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chaMonix. 



-•«*- 



GRAND HOTEL IMPERIAL 



A 



HOTEL DWLETERRE. 

HOTEL D E LA C OPRONiyE. 

HOTEL DE LONDRES. 



The above Hotels are now the property of a 

JOINT-STOCK COMPANY, 

WITH A SUPERINTENDING COMMITTEB OF MANAGERS. 



The new Proprietors of these 

MAGNIFICENT ESTABLISHMENTS, 

the 

LARGEST AND MOST IMPOBTANT AT CHAMONIX, 

have spared no expense in fitting them up with every comfort jnodem experience 

could suggest, as well as supplying an 

EXCELLENT CUISINE, 

under control of a 

FIBST-BATE PABISIAN COOK, 

and in forming a . . 

CELLAB OF WINES OF THE FINEST QUALTTT. 



The Apartments have been refurnished, and the Service is organised on the model 
of the first Hotels in Switzerland, and is placed under the 

direction of a 

HAITBE D'HOTEIi 

of proved experience, and fully equal to the onerous duties of his position. 



PRIVATE SITTING ROOMS, BATHS, AND 

READING ROOMS 

sapplied with the leading Journals of Europe and America, and arrangements to 

satisfy eveiy taste. 

800 BeomB) ranging from % franct a bed aad npwardtt 
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VrSITORS TO NAPLES. 

GXHEBAX AGEKCnr & GOUXISSIOK OFTIGE at the BBITI8H LIBSABT, 

DUSCTBD BY 

M. CERULLI, 

Palazso FriosKi, VKo. 267, Rivlern di Chiaja. 

WORKS OF ART, GOODS, AND LUGGA6E 

forwarded to and received ftiota all parts of the frorld, and warehonsed at moderate cfaalirges 

of rent. 

BAHK BULB, dBCULAB KOTES, AKB LETTXB8 07 CREDIT 

caahed free of commlssioii. 

CMWVTmv wnras av mva&T xiiuioszptxow. 

both in Bottle and In Cask, for exportation, at reduced prices. 

FORETQN WINES^EmilSH BEEMS^ TEAS^^a., IA(FORTED, 

Agency Business of every description attended to; also the PITBGHASE of liAKDfi, 
HOUSES, or VILLAS for the account of Foreigners. 

Comfpondents in London— Xomra. OLIVIEB ft CASE, 87, Xlnalrary Square. 
„ ,, Faris-Uessn. JOHK AKTHUB ft CO., 10, Sue CastigUone. 
„ „ XaxseiUeS'-Xeesn. CFIRATO Tr^es, 42, Bne Sainte. 



FLORENCE. 

12, LUNG' AENO NUOVO ; and 21, BORGO OGNISANTI. 




'^"^ 



ANGIOLO & BROTHERS MONTEUTICI, 



COMMISSIONS AND EXPORTATION. 

■ — ■— I ^ ■ ■ I ,m^m «■■■■■■ m , m I «■ — ■—„ . — ,, I ■ ^ . ■ - - i - - . . ■ 



FLORENCE. 



MESSRS. PILUNS & RITCHIE 

Beg to annoonce that they have commenced 
business In this capital as 

GENERAL AGEVTS 

A]n> 

(It;0mmtssi;:Ott perc^mtts. 



ESSENTIALS 

FOR 

TRAVELLING. 



Thmher's India Tweed Snits. 
Tlireeher's KaBhmlr Flannel Shirti. 
Threiher't Kanhmir Woollen Sooks. 
Threeher*! Colonred Flannel Shirta. 
Tbxeilier'i Travelling Bagi . 

SOLD ONLY BT 

THKESHEH <fe GLiJNNY, 

NEXT DQQfl TO SOMERSET HOUSE, 
STRAND. 
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VISITORS TO THE CONTINENT. 

37, Finsbury Square, London, 

(Mb. OliiriEB ESTABLISHED IN 1830,) , 

COHHISSION MERCHANTS ANB 6ENEBAL AGENTS 

For Shipment cmd Reception of Goods to and from aU Parts of the World, 

and IKF0BTEB8 OF WINES, ^c. 

/^LIVIEE & CARR have the honour to inform 
^ VISITORS TO THE CONTINENT 

that they undertake to receive and pass through the Customhouse in London, 

Liverpool, Southampton, &c., 

W0BK8 of ABT, BAG0AGE» and PBOPEBTT of EVEBT BESCBIFTIOV, 

which are attended to on arrival 

with the ntmof t Care in Examination and Bemoval, 

under their own pei'sonal superintendence. They beg to call particular attention to 

their Moderate Charges, 

which have given universal satisfaction. 

Many Travellers having expressed a desire to know in anticipation to what 
expenses their Purchases are liable on arrival in £ngland, the following 

Rates of Charges on the Reception of Packages 

may be relied upon, for Landing from the Ship, Clearing, Delivery in London, 
and Agency : — 

On Trunks of Baggage about 98. each. 

On Cases of Works of Art, &c., of moderate size and value . about 16e» „ 
„ ,, » of larger „ „ 208. to25f. „ 

On very large Cases of valuable Statuary, Pictures, &c., on which an estimate 

cannot well be given, the charges will depend on the care and troubU required. 

When several cases are sent together the charges are less on each case. 

OLIVIER & CARR undertake the 

POBWASBDre OF PACEAOES OF EVEBT EDTB 

to tha Continent, to the care of their Correspondents, where they can remain, if 

required, until l^e arrival of the owners. 

Also 
THE EXECtmOK OF OBBEES FOB THE PUBCHASE OF GOODS 

of all kinds, which, firom their long experience as Commission Merchants, thfey 
are enabled to buy on the most advantageous teims. 
Residents on the Continent will 6nd this a convenient means of ordering any- 
thing they may require from London. 

N.B. — The keys of locked Packages should always be sent to Olivier & Cabr, 
as everything, although free of duty, must be examined by tlie Customs on arrival. 

INSTJBAJTCES EFFECTED, and Agency Easiness of every 'des<riptioB 

attended tO. 
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,, JDreaden . 
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. . Messrs. A. SO^HBtJtt and' CO. 
. . Mr. J. W. BROWNE. 

Messrs. VLEUOEI^ and aUKFANTL 
. . Mr. J.J. FREY. 
,. . Messrs. ANTONIO MAJZZin:TI and CO. 
. . Mr. F. BBYERMAN. 
. . Mr. L. BRANLY, 81, Rne NapeietHL 
. .Mr. G. L(JY€KX, 24, Rue des Fabrlqnes. 

Mr. U STEIN, 22, Mon^iflpne 4e la Qeax. 
. ^ Messrs. MORT, Pdre^ Fife, and tOGiTS. 
. . Messrs. C.H. VAN ZUTPHEN and CO. ! 

Messrs. 0. TILMES and CO. 
. . Messrs. TALSAMACHY and 00., Qalata» 
. . Messrs. KRAET8CHMER and CO. 
. . Messrs. HASKARD and SON, 4, Borgo SS. Amrtott. 

Messrs. W. H. WOOD and CO. ; Mr. J. TiXOW, 
. . Mr. MARTIN BECICER, ^ Ble]deQStca8»». 

Mr. MORITZ B. GOLDSCHMmr, BftOlfflC 
. . Messrs. JOLIMAY and CO. 
. . Messrs. G. B. PRATOLONGO and CO. 

Messrs. P. CAUVIN. DIAMANTI, and OQSXA. 
. . Messrs. JULIUS WtiSTENFELD aod 00^ 
. . Messrs. CBR. GGLIN and MARINCt. 
. . Messrs. R(T9CHARD and BURKI. 
. . Messrs. GERHARD wd HEY. 
. . Messrs. HENDERSON BROTHERS, 
. . Messrs. ROSE 9t GO. 

. . Messrs. GIRAUD FR^Ea 

Messrs. HORACE BOUCHET and CO. 

. . Messrs. GIO. CURT! ft FIG-. 

. . Messrs. GUTLEBEN and WEIDERT. 

. . Mr. TBOS RAGLAND. 

Mr. B» STOREY, 261, BbC»a di dil^^ 

Mr. M. CERULM» 269. B^Tiera dl Chfada. [le Pivt). 

. . Messrs. LES F1L8 Dfi Cfi. QlORIAANTviai linn^I, 14 (sat 

. . Mr. J. DUCLOS ASSANDRL [Martin,, 43. 

. . Messrs. LANGLOBS FILS W^^&a& Bl» dfes Marais^St.' 
M. HECTOR L'SEBlBHSB;. 1», Mmi» Ift^owne. 

. . Mr. BERGERQ^r. 

. . Mr. J. J. SEIDU HStemergasHk No. WOO. 

. . Mr. J}. P. SHEA, 11, Flasaa m StoagBai. 
Messrs. A. TOMBLKI and €D. 

. . Mr. J. A. H0UWEH3.; JKassm,.?; A. TA;N £S and C0& 

. . Messrs. MARTEN FRj^R£& 

. . Mr. CHIABeD&^ETB0i1«kBlHni«n»%t3^ 

. . Mr. HENRY DECOPPET. 

. . Mr. ANTON POKORNY, Stadt Sonnenfelsgass^^ 2. 

Any other houses wUl.alfiO forward goods, to 0» & C. <ia- receiving instmctionfl 
to do so. Travellers are requested always ta give particular directions that their 
Fackages are ooatifSMl dixeot to QU VI£R U CARR» a7, FINSBJX&Y SQUARE. 
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PRICES OF y^ I N E S ^^^"^^^i^^^ S^ 
OLTVIEB AND CABB, 

AOSSm TO GBowmis. 

-— o^ — per doE. dutsr paid. 

Claaret* Shipped by F. Beyerman, Bordaaux . » . . . 18«.. 24t., 30«.. Ms;, toVMt* 
SttTfUlUid^ „ Damoniln aiii§, Savigny-sous-Beaune . 24«., 38«« 36*., to 84r 

Sock A» nlOftelley Jododus Fcgres & Co., Coblentz . . lit,, 30«., 36s., to l-20s 

„ Sparkling^ . „ . . «Sa.to.<o<- 

diampaffii* ^ ..... • 48<.to72«' 

DSarsalaf in Qr. Casks, from £U ; Hhds. £21 .... 26«. to 30s' 

•lienieSft Pale, Gold, or Brown, In Qr. Caslcs. £lB to £36^ daliver^ 4^%ti«fl«' 

C&ABBTt BuBatnnyf^ and BocK, ht t&e Wbod; at Glowers" Ptlbes. 

JkMM JPriOi Um mag; U hai-Jg (k ik Q^ »; Jfibubmif <9ft«re. 
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OHUBB'S LOCKS aaid SAJPES. 
TEIZS IIXSAL AWABDED, InternAtioul XxUHtton, 1S62, 

•fatferftcOm ^ turlnanrtfp and i»n((rtu:»(ni o/ J^icll, olw/ir I*t iium/iictiin ^ 

Jhiblin Intenifttioaal XzhlbiUm. 1860, FBIZE IISDAI AWAXDBI, 

' FW aaUence tjf tatrkmrnukip and dttigit in Zod* oml fiq^a.' 

OHUBB°*& SON, 

. m iFPonmiKKra, 
MAKERS TO THE QUEEN, AND TO H.R.H. THE PRINCE OF WALES. 

CHUBB'8 PATENT DETECTOR LOCKS, the moat secnre from 
picklocks ud taiH iuya, m tUODX, dniple, ind donbla. and mads or all glica md for 
every pDrpow (o wliErb a Lock un be applied. 

Tnmka. Portmanteaiu Trave^lliig Bags, DreaUng Cues, WrltUig D«k>. Ac, fitted vlUi 
oalr (he nnial commoQ and nlterly iDseciire Locki, un bsTc Uu plBi» of Uwk lappbed b; 
GBcna's Patfst wjtboat atteratlon or li^oir. 

TiaviLUi^ Iace-Psutectou tuid I>uiitibi,e Scutcbsoh Locks ror aecnrlng Doon that 
may be fonud balsied only by common Locks. 

CHUBB A SON haie alvaja tn stuck ■ variety of Writini; and Dupalcb Bona Id 
Homco w RDSsIa Leather at^d JepuiEied Ttn ^ tbe latter being paitlcalar^ TecommendRl 
fiH UgblMSh rhud, dnnbi 1117, and ftHdcm bom damage bj Imtcta or hot f IhnaHe. 

Bait Black Enamelltd LwQibt TrSTBllug Bagi of Twioi» sues, til with 
Chabb'aPaunt Locks. Gaah, BMd, ixA Papn BozMofklldimeiuiDns. 

IHFBB'S PATENT SAPE8 



C1J 



fitted ndtb Cbubh's Patent Dbii 

tbs most (Hnplele safcnant (m Books, 
Papen. Swda, Jevelh Plate, and other 
valuable properly. 

CHUBB b BOS' have abo stTDng 
wronght-lronSaf^u'tUouttlre.FEtistins 



t Salo. They aie i 



ttq bidia. a e>lto fitaad il■4dJ^ wHgbtpff #i^ ■««. and (hnnf m 



«™plrts JOaifTotol /"riWd £(«<i ^ ciuWi'i Lala, Bcxa, Safa, ond ofllo- Jfttntrfaciurei. 
jTiUif m«ijioi(-/i-ee. ^ 

CHUBB and SOIT, Makers to the Bank of England, 
67, St. Paal*a Churohyard, London, E.C. 
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IMMEDIATE RELIEF TO ASTHMA, CONSUMPTION, INFLUENZA, 
COUGHS, COLDS, and all DISORDERS of the BREATH, 

THROAT, AND LUNGS, 

Cores of Influenza, Colds, Asthma, Consumption, and Diseases of 

THE Chest and Lungs. 

From Mr. H. Armstrong, Drufsist, 8, Church Street, Preston:— 

* The coontrj little knows the beneficial effects that are to be derived from them, or no one 

with the slightest or most Inyeterate disease of the lungs would be without them. I can 

with confidence recommend them, baying seen so many hundred cases, in which they hare 

never failed.' 

To SINQEBS and FtJBLIO SPEAKBBS Dr. LOCOGK*a WAFCBS 

are iavaluable. 
' They Inereaae the flexibility, power, and clearness of the voice, remove hoarseness, and 

give great strength to the throat in resisting colds. 
Price It, lid,, 2t. 9d.. and 4s. 6d. per Box. Sold by all (demists. 



INDIOESTIOH AND BILE. 

The only effectual and pleasant-tasting SioiCACBto APsaiEMt and AstiBEUoua Medicine la 

DR. LOCOCK'S EXCELSIOR WAFERS. 

It acts promptly, tasta delightfuLly, and requiru no ttstraint in diet or habits. 

Sold at is. 1^., 2s. 9(2., and 4s. 6d., by all Dmggists, and by the Proprietors' Agentfl* 
Da SiLYA & Co., 26, Bride-lane, Fleet*street, London, E.G. 

■'■■ ■■■■■■—I , m ,^. ,. ,_ ■— ifc«>_...^ ■-^. _ — a^^, „ ■ ■,—■ ■■■.,■ — ■,■■■ ■ ■ ■■■ <!■ >,* ■ ^ ii^MMWi.i ■ M^ I I I MIW I I ■ 

BORDEAUX. 



HOTEL DE NANTES, 

QUAY LOUIS XVm., No. 6. 

First-class Hotel, most delightfully sitnated, facing the Poi*t| In the centre of 
the City, near the PromenacleSy the Exchange, and Theatres, is fitted up in a meet 
superior style, has a good Restaurant, and a large Stock of Wines. 

Large and SmaU Apartments for Familiee and Gentlemen, Sitting Boomfcr 

Conversation, ^c. ^c. 

ATTENDANTS 9PEAKINQ SEVERAL LANGUA<2ES. 




MAYENGE. 



ESNBT 8PEGHT, Wiiie Iteroluullt and Oiot^h 

This firtt-rate and exoellent Hotel (combining evo-y En^rlish comfoi-t)* situate 
in fVont of the Bridge, is the nearest Hotel to the Steamboati and close to the 
Ballway Stationa. From its Balconies and Rooms are Picturesque Views of the 
Rhine and Mountains. Galignani, Times, and Illustrated Ifews taken in. The 
Table-d'Hote is renowned for its excellence, and for its Geniiiiie Bhenish Wiaea 
and SparkUng Hoek, which Mr. Specht ezpoiis to England at Wholesale Prioei. 

c 2 
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PLYMOUTH, 



THE ROYAL HOTEL. 



• » • V M ■■!■ t ip« a i. . i*» < ifc* 



PAnmissD BT tn nurai ahb au. xsb cwrnnsirrAL] 

BOTAL fAjnUES. ' 



FIRST-CLASS FAMILY HOTEL, 

»ITUA'i£D IK THE MOST COMMAKDIKa, HfiAt^HFCIi. AND GSSnCISSL 

QUARTER OP PLYMOUTH. 

Sufficiently far (five mintitei) fr^m, ^ Stoiiao, to lie free of its antwyances, 

HANDSOME COFFEE-ROOM. 
EXTENSIVE POSTING ESTABLISHMENT. 

CHARGES AS PER PRINTED TARIFF. 
An Omnibus attends every Train, and Carriages tf ordered* 

S. PEARSE, Pr(ktobtor. 



LACROIX and FALCOUNET 



J. LACROIX, SUCCESSOR, 



WARRANTED WATCH MANUFACTUEER, 

2, BEL-Am, 1st Floer, OiaTEVA. 



OARTS IKPEOVED POCKET 
T0imiST*8 TZX£SCOF£. 

(^See * Murray's Handbook.*) 

MANUfACTURBs of all descriptions of Hafhe- 
matical. Surveying, and Optical ImtniiBeDts^ 
for the use of Naval and Military Officers. &c. 
Also the new Binocular Reconnoitring Field 
Qlass, in Aluminium of sKceeding lightness 
and durability, so highly spoken of by <rfacers 
and other gentlemen : from 11. Is. ; ordlnaiy 
metal from 2Z. lOs. Gary's improved Adiro- 
matio Microscope, with two sets of ohoic« 
lenses, capable of defining the severe test 
ot^ects; from 41, 4s, Travelling Spectacles 
of all kinds. 

Mathematical and Optical Instrument 
Maker to tbs Admiralty, Trinity House, 
Royal Militaiy GeUem, SaiKlhurst. Royal 
deographical Society, CbriHt's Hospital, and 
East India College, Agra, kc. ; and Optician 
to the Royal London Ophthaln^ HospitaL 

ISl, KCBAin), I.OKBOK. 
SMbllihed ttpwardt of a G^atusr* 



With Clue Map and Plans, lemo/Ss^ 6d, 
MR. MURRAY'S 

HANDBOOK 

FOB 

LONDON AS IT IS. 

A Complete Gtdde to aU the Objects 
and SigJits of the MeUifopoUs^ 



■I' " " ' !' 



JoHjsr Murray, Albemarfe Street* 
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PASSPORT AGENCY OFFICE, 

LOND QI^, 69, FLEET STK EET, E. C. 

Begulations fbr obtaininf Foreign Ofitoe Passports gratis. 

RESIDENTS in the country or 
London, who dedre to avoid trouble, can 
liave PAflSPORTS obtained and vised. Conntf^ 
Beildentq, fay tbia anangement, are saved the 
troablfi of a personal attendance, aa the Passport 
can be forwarded to them by Postjfen Rkfle). 
Fee obtaining Pissspiort, Is. 6d. ; yisas» Is. each. 
F ta tpQr t t ca/t^tOg Mmmted emd Casei, and 
Namm letterei tkenon in Gold. 

Pasiport Cases Aram ]«.6d. to 6t. each. 

Visas obtained to United States Ptosports. 
EV«ry descriptioii of Requisites for Travellers. 

THE LATEST EDITIONS OF MURRAY'S HANDBOOKS. 
BftADSRAw's BuTiBH and OoMTtHSKTAL QuTDBS and HANikBooKS to France, Belgian, 

SwitMriand, Italy, Spain and Poctugal, Xormandy, Brittany, l^yrol, Paris, London, 8cc. 
Bbadsuaw's OoMPUctB PuBASE BooKS, French, Italian, Spanish, and German, is. eadi. 
Bbadshaw's Overland and Through Boute Guide to India, China, and Australia, 6s. 
Bbapshaw's Handbook to the Bombay Presfdency and ^ Korth*We8t Prorinoes, Madras, 

and Beagalk lOs. each. 
Kkllar's, LfiuTHOLD's, snd Ziegleb's Maps of Switxerland» If Ant's Map or ns Ttboiu 

Original Editions. 
Kniqpeadcs, Rugs, Waterproof Coats, Door-fiuteners^ Handbags, Piortmaateans, &o. 
Phrase Books snd Dictionaries. 
Harpkb's Handbook to Knrope and the East 
Black's Guides to England, Ireland, Wales, and Scotland. 
Works on Health-Resorts, Climates, and Waters. By Edwim Ln, M.I>., Member of several 

Medical Academies and Societies. . 

Sxperienoed Courien may be engagied upon appUeatioiL 

W. J. ADAMS (Bbadshaw's Bbitish ahd OoNTOiBirrAL Gdidb Ofvics), 

LONDON, 59, FLEET STREET, E.G. 

Officb Hours 8 to 7. Saturdays 8 TO 3. 

trai COHTIHXNTAI. SAUT PABCUS XXFBXSS (estabUsbed 1S49), 

^ Sole Agents for England of the Belgian Government Railway and Royal 
Prussian Post*Ofllice, and Corre'if ondents of the Northern of France Railway, 
CONVEY by MAIL PACKETS EVERY NIGHT (Sunday excepted), vi A DOVER, 
CALAIS, and OSTEND, Samples, Parcels, and Packa^ of all kinds between 
ENGLAND and EVERY STATE on the CONTINENT ; also, to the LEVANT, 
MEDITERRANEAN, &c., at fixed Through rates, including all charges except 
Duties and Entries, Tables, with full insti-uctions to senders, to be had gratis, at 

Chief Office t 63, GBACEOHUBCH STBEBT, 
D. N. Bridge, Manager, to whom all oomunications shonld be addresKd. 

AGENTS AND CORRESPONDENTS :- 
West End. 34, Rpgent Circus (Univereal Office). 

Makcioster: Schlossssb, 66. Fountain Street. Lfvebpool : Stavxlt, 3% Dale Street. 

PmsBiai anA aU OermanF.-^The Post Office of each locaXty. 

SelltilUn.-'O^xvD, 64, Rue St. Joseph : F. dr Riddeb.— BRTnBEi.8, 7T, Montagne de laCour : 
A. Gboot.— Rue Duquesnoy and North Railway Station.— AirrwRKP. Gheht. Lixob, 
Vbbvirbs, and all other places in Belgium : Government Railway Station. 

Holland."ln <^U ^he principal Towns : Van Gekd and Loos. 

Pntnoe.— Pabis, Pbitchabd and Monxf.bon, Agents to P. and 0. and Royal Mail Companies, 
4, Rue Rossini. Bouloonb, Rue de I'iCcu : G. Sacvage. 

K3.— 'Amount of Invoices and out charges collected on deliverv of parcels in Belgium, 
Holland, Prussia, and other States of the Zollverein ; and parties wishhig to obtain goods of 
any kind from the Continent can have them sent throng this Express ** Oohtbe Rbmboubsx- 
xxsz "—Payment on delivery. 

London^ 53, ^mceefturc^ Btrtd^ Itt May, 1867. 
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Stanford's Foreign OflBoe Passport Agency, 

6, CaaAKING CROSS, LONDON, S.W. 



Passports (whtcli axt good for life) 
mounted on Muslin or Silk, in Roan, 
Morocco, or Boasia Case, with the 
name of tha Owner lettered on the 
outside, thus preventing i^juiy or 
loea, as well as lessening the delaj in 
examination abroad. 

For further particalan^ ixxdading 
the Forms of ApplicatioD, Goat of 
Passport, Visas, &c. isc^ see Stan- 
ford's IPassport Olro«lar, 

whidi will be ibrwarded per post on 
receipt of One Stamp. 

STANFORD'S TOURIST'S CATALOQITE, 

Containing Title, Price, tc^ of the Best Gnms Boobb, Maps, ComrsssATioir Books, Dictkik^ 
AUV^ in, &o., published hi the United Kingdom, tlie Continent, and America, Gratis on 

application, or free per post for One Stamp. 

LownoK: EDWARD STANFORD, 6, Chabiko Cbobb, S.W., 
Agent for the Sale of the Ordnance Maps, Qeological Survey Maps, and Admiralty Charts. 




THE LONDON and WESTMINSTER BANK issues Circular Notes of £10, 
jB26, and £50 eadi, for the use of TsaveUers, payable in the principal Towns on the 
Continent of Europe, also in Asia, ACrica, and North and South America. No ezpenaa 
whatever is incurrad, and wlien cashed no charge Is made Ibr commission. Letters of (>edit 
are also granted on the same places. They may be obtained at «he City Office in Lothtmry, 
or at any of the Branches, viz. :— 

Westminster Branch, 1, St. James's Square. 



Bloomsbury 

Soutbwark 

Eastern 

Marylebone 

Temple Bar 

liimbeth 






t» 



214, High Holbom. 

3, WeUuigton Street, Boronf^ 
130. High Street, Whitechapel. 

4, Stratford Place, Oxford Street 
217, Strand. 

89 k 91, Westminster Bridge Road* 



May 1, 1866. 



Wx. EWIKQSL General Manager. 



BERLIN. 



HOTEL ROY^L. 

Proprietor: ICr. TBIEBBICfR lAHGl!, 
UNTER DEN LINDEN, No. 3, and comer of Wilhelm Street 

This Hotel is in the best situation of the town, near the Promenade, the King's Theatn. 
the Museum, &c ; it is most elegantly furnished, and offerti good accommodation for aU 
classeii ef travellei s. Saloons and large apartments for Families. Waterworks and Baths in 
the Hotel. CorriaKts. Table d'hAte at 3. Private dinners and suppers at any hour. Qood 
English cuisine, and French restaurant in an elegant saloon. Prompt attendance and mode* 
rate prices. 
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CORN FLOUR 



I 

Paisley, Kaachester, Bublia, ft London. ^ 



This favourite article of Diet is especially suitable for j 

PITODINGI-S, CUSTARDS, BLMOMANGES ; 

andf being yeiy light and of easy digestibility, it is 

recommended for 

BREAKFASTS, SUPPERS, &c., 

for which it is easily prepared, requiring only to be boiled with 

milk for eight minutes. 

It is preferred for all the purposes to which the best Arrowroot 
is applicable, and prepared in the same manner. 

For yarious purposes, such as to thicken Soups, Sauces, Beef-tea, 
&c., it is inyaluable, and extensiyely used in all parts of the world. 



1 
i 



OAUTIOH.— To obtain extra profit by the sale, other kinds are 
sometimes substituted instead of BROWS and FOLSON'S. 



185T. Oct 16 { Oolonel Ponsokbt, Sir Frederic Stanlst, Dr. ABxnBOHa, Bev. F. C. 

I Tarves, Mr. OfBBS, etc 
loRir An<. OA 5 H. R. H. the Prince of Walbb and his Suite paying a visit at (he CMdm 
1W7. Aug. 30^ star Hotel to m&Ua^ty the Kinz of tJaoBsiAiAi 
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BONN ON THE RHINE. 

a 

MR. SCHMITZ, 

PfiO^PRIETOR OF THE GOLDEN STAR HOffiL, 

Bvas leave to recommend his Hotel to Englisli TravellerB. The apart- 
ments are fdmisheii ttnoigliOiat In the BagUih irtiylie ; the rooms are 
carpeted ; and the atftendaaoe, as tpiell «b the kitchen and the wine- 
cellar, is well provided. Mb. 60HIGTZ begs to add that at no first- 
tate Hotfl«nti)»ShiB0willbff«oaidmoiQmicd»«1»«b«^ 
^leanlineiB* 

The STAR HOTEL has been honoured by liie visits of <he following 
Members of the English Royal Family >-* 

f H. B. H. the Prince of Walks, accompanied by General Sir W. OorauKoroir, 
Oolonel PoNSONBT, Sir F " " 
Tarves, Mr. OrsBS^etc 

B and his Soite p 

, y the King of the Bkiaiasb. 

185T. Aug. S flk R. H. the Prbioe «(f Walbs and bis ^te. 
iQicv Tniv oa (^'^ H. the Duchess of Cambridob and Princess Mabt of Caxbsidox, 
i»»7. joiy ^ <^ accompanied by the Baron Knbsxbeck and Suite. 
iQK* t«T« M < H. E. H. «be Prince of Wai.bs piayifig a visit <tf 4fu ertiUtm Sttee BUta 16 
1W7. «ra7sp<^ T.R.H. the Ouchess of GajiMmdgb and Princess MABt«fCAjiBk»ol. 
f is. B. H. the Prince of Wales, accompanied by the Right H(MKrarabto 0. 
1857. July 15 { Grry, General Major, Colonel Poksonbt, Sir Frederic Sxaklet, Dr. 
^ ABXSTBdim, Rev. F. C Takvbr, Mr. Gibbs, etc. 
w«» f H* ^' H- Prtnce Alfred of Great BRrrAm, accompanied by Lleutenant- 
1850. nov. . "^ General Sir Frederick Srovnr and Lieutenant Oowbll. 

IH. M. Adelaide, Queer Dowaobr of Great Britaih, accompanied by 
His Highness Prince Edward of Saxk Weimar, Lord and Lady Bar- 
AnfGTON, Sir David Davies, MJ)., Rev. J. R. Wooi^ M.A., Captain 
Tatlor, ftc fen houoored tfae above estabUahmeoi with a Thsbk 
Days' Visit. 
1818. May . • H. R. H. the Duke of Caxbridob and Soite. 

1826. Mareh ( H. R. H. the Duke an} Dndiess of Clajuehob (EJng Wzluam IV. and 
and Sept. . ( Queen ADEL4n>E) and Suite. 

T 1 S^' ^* Queen Aoblaidb, accompanied by the Eari and Oounteaa of Erbol, 
1834. J nty . • -^ jjj^j.^ ^^ Countess of Dbnbtoh, Earl and Conntefls Howb» &c. 
1836. Aug. • H. R. H. the Duchess of Gloucester and Suite. 
18S7. July » « H. R. H. the Duchess of Cakbrxdor and teite. 
1839. Nov, . H. R. H. the Prince George of Cavbrtdge and Suite. 

vnv ( H. R. EL Prince Albert of Saxb Goburo Gotila, aooompaaM Iby TAk» 

— ixov. • j Erneot of Saxe Coburo Gotha, and their Suite. 

,t,M^ C H. R. H. the Duchess of Cambridge, accompanied by the Princess AvousxA 

1840 \ ofCAM«MDOE, and their Suite. 

i H. R. H. the Duchess of Kent and Suite, aooompanied by H. S. H. tbe 

1^^ \ Prince of LEfKiNGBK. 

1841 H. R. H. the Duchess of Cakbridob and Suite. 

— .... H. R. H. Princess Carolina of Cambridge. 
1844. ... H. R. H. the Duchess of Cambridge and Suite. 

-^ ... H. R. H. Princess Mary of Cambridge. 

lojx T^^ i H. R. H. the Dochess of Kbnt and Suit^ aoeompaoled b!f H. 8. fi. the 
iMo. Jims .| Prince of LEiNWowr. 

laAH T«i« ( t. R. H. the Duke and Dndiess of CAinsttMB, with their Family Md 
1847. July I g„,t^^ V -~ 



'!"..*.* 



tuS^ 
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UDIE'S SELECT LiBRARY: 



BOOKS FOR ALL RSADEBS. 

FIR8T-CU88 SUBSCRIPTION 

FOR A OOKSTANX SUCCESSION Of THE NEWEST BOOKS. 

One O^uinea- per j^xinixm, 

COMMENCING AT ANY DATE. 



BOOKS FOR THE COUNTRY. 

Book Societies in direct communication with MUDIE'S SELECT LIBRARY 
are now established in nejodjr everj pai-t of the country. 

TEBKS OF SXTBBCBIFTZOK : FOB TH£ NEWEST BOOKS- 

Fifteen TolnmoB at One Time FiTe Guiiieas per An&ua^ 

AxA Tkree YoluaieB Ibr every additional Oniitea. 

FOB OlDBB BOOKS— 

Twenty-five YolnmeB at One Time Five GnineaB per Annum. 

And Five Volumes for every additional Guinea. 

A Catalogue of Books, ach!ed to the Library fl'om January, 1865, to the present time, oon- 
tateliiK a very ktrge and varied selectton of Books in every department of Literatare, is now 
ready, and IfIU lye forwarded, pottage free, on application. 



CHEAP BOOES.—NOTICE. 

Pnrdiasexft of Books for Public or Private Libraries and Literaiy I^titutions, at 
home and abroad, Mercliabts, Shipping Agents, intending Em%i«nts, and others, 
are respectfully invited to apply for THE REVISED EDITION OF MUDIE'S 
CLEARANCE CATALOGUE. This Catalogue contains more than One Thousand 
Popalar Books ci the past and present Seasons, cut and uitcut, with a choice 
Selection of Standaixi Works, at the lowest current Prices. 



BOX7ND BOOKS FOR PRESENTS. 

A Revised List of Works by Scott, Di<^ens, Carlyle, Tennyson, Macauhy, 
Kingsley, and other Popular Authors, selected chiefly from Mudib's Select 
LiBRAttT, and re^issued in Ornamental Bindings for Presents and School Prizes, is 
now Kftdy, and will be forwarded, postage free, on application. 

4V* All the Books in circulation or on Sale at MUDIE'S SELECT LIBRARY, 
may also be (Stained, with the least possible delay, by ail Subscribers to MUDIE'S 
MANCHESTER LIBKARY, 74 and 76, Cross Street,. Manchester. 



MUDIE'S SELECT LIBRAEY (Limited), New Oxford Street, London. 

CITY OPFrCE-^4, King Street, Cheapside. 
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NOTICE 



MESSRS. LETTS, as Agents to 
H.M.'b Board of Ordnance and the Oeo- 
logtcal Society, have daring the last 40 years 
heea. unceasingly collecting the BEST MAPS 
from every approved source, both at home 
wnd abroad. The following epitomised List of 
Haps is extracted from a Catalogue which will 
be forwarded on receipt of a stamped addressed 
envelope. 
Travelling, LiJbfraey, <fc Board Boom Map*- 

AWca .60/ 21/ V 3/ 

America, N.&S. . 60/ 21/ 1/ 3/ 

Asia 60/ 21/ 14/ 3/ 

Australia 30/ 21/ 7/6 

Austria 100/ 12/ 6/ 

British Ifilra ... 73/ 42/ 15/ 4/6 

England ..... 84/ 52/6 12/ 4/6 

Europe .... .130/ 60/ 30/ 1/ 

France ....... 40/ 26/ 10/ 3/ 

Germany ..... 40/ 

Italy 47/ 6/ 3/ 

India 63/ 31/6 12/ 

Ireland 63/ 50/ 15/ 7/ 

London 55/ 42/ 15/ 6/ 

Paris 25/ 7/6 2/6 

Scotland ..... 73/6 62/6 12/ 

Switzerland .... 16/ 12/ 7/ 

Turkey 100/ 13/ 7/ 

United States . . 73/6 25/ 7/ 

World 63/ 42/ 30/ 10/ 

Letts, Son, b Co., 8, Royal Exchange, 
London, E.G. 

LUCERNE. 

EKGnSOHEB HOF.— HOTEL 
d'MOLETESBE. 

Proprietor— JEAN EEBEB. 



OXF_ORD, 

SPIERS Am) SON, 

102 ft 108i HIGH 8TBEET, 

SlATIOKEBS, &C., BT APFOIKt)fEMT TO HJI.H. 

The Pbinoe op Wales. • 

Respectfully invite TOURISTS to VISIT 
their Extensive Warehouses for UseM and 
Ornamental Manufactures, suitable for Pre- 
sents and remembrances of OXFORD. 

Copies of every published GUIDE-BOOK 
and MAP of Oxford and Ita netghboortiood 
kept in stock, as well as Photographs, Stereo- 
scopic Pictures, Artldes of Vertu, &c 

At the Great Exhibitions in London, 
1851-1862, Paris. 1855, and New York, 1853, 
Honourable Mention or the Prisse Medal was 
awarded to their Ornamental Manufactures. 

Information relative to Oxford afforded to 
strangers visiting their establishments. 

FLORENCE. 



THIS 1^'irst-rate Establishment, very 
well recommended by the best class of 
Travellers, is situated close to the Steamers' 
Landing-place, and vis-a-vu the Railway Sta- 
tions, on the loveliest position of the Lake, 
"With superb views of the Rigi, Pilatu?, Alps, 
and Glaciers; contains several Saloons, 62 
comfortable Rooms, Smoking aud Reading 
Rooms, where are French and English news- 
papers. 

Charge for Booms per diem, Ifr. 50c. 

to 8fr. 

Table d'Eote, at 1 ... Sfr. 

4'80 . . 4fr. 
780 . . 3fr. 



n 



»» 



ii 
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The • Times,* ' Galignani,* * I'Jndepen' 
dance,* the ' Bund,' and other German, 
French, and American papers are taken for 
the Reading Room. 



P. EOMANELLI, 

Sculptor, Pupil of, and Successor to, the late 
Professor Bartollnl, has opened a Gallery, 

Lung* JJkmo Gnicciardini, Ko. 7. 

The intelligent amateur will find there a 
Collection of Statues, both originals and copies, 
artistically executed. 

ParNcipAi. WoBKS :— The Son of William 
Tell ; the Young Franklin ; the Young Wash- 
ington ; the Young Whittington ; the Young 
Napoleon ; the Young Moses ; Garibaldi. 

GALIQNANI'S 

NEW PARIS GUIDE. 

Ck>m|^ed from the best authorities, revised 
and verified by personal inq)ection, and ar- 
ranged on an entirely new plan, with Map 
and Plates. Royal l8mo. 10<. ed. bound ; or 
without Plates, Is. 6dL bound. 

London : Simpein, Marshall, & Co. 

ROTTERDAM. 
H. A. KRAMERS, 

Xmporter of I*oreigii Books. 

Mr. Mubray's ' Handbooks for Travellers, 
Bradshaw's Monthly Railway Guides, Bajb- 
dbker's ' ReiscbandbUcher,' and Joakms's 
* Guides pour les Voyageurs,' always in 
Stock. 

Engli^ French, «nd German Books im- 
ported Weekly, and a great variety of New 
Books kept in Store. 

47, GELBEBSCHE XADE. 
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By AppoinUoent to H.R.H. 



The Prince of Wales. 



ALLEN'S PORTMANTEAUS. 

37, WEST STRAND, LONDON, W.O. 

TLLXXBTKATED OAlAIiOQlTEB of DOC ABTICIi£8 Post Froe 





ALLEIT'8 SOLD) 

KAHOQAST 
DBEBBIKG-CABZ. 



Allen's Barrack Furniture Catalogue, for 
OfBcers joining. Post Free. 

PRIZE MEDAL AWARDED, 1862, 

FOR GENERAL EXCELLENCE. 
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FURNITURE 

FOR 

INDIA, CHinSTA, <fcc. 



Hthl $i SON 

Hana&cture, ESFGCIALLT FOR EXTREME CLIMATES, 

SOLID MAHOGANY FURNITURB, 

Entirely free from Veneer. A ]arge geneiul assortment always on view. 



In the Choicest Designs. 2500 Bedsteads kept in Stock. 



«EAU ^ $0«^ PATENT 

Prevents the material from felting into a mass, as is the case in all ordinary 
Mattresses. The Patent Mattresses ai'e made of the very best Horaehair, are 
thicker than usual, and the |H:ices are but a trifle higher than those of other good 
Mattresses. 



ILLUSTRATED OATALOGUES 

Of Bedsteads and Bedroom Furniture, designed for INDIA and the EAST, seat 

Post Free to every part of the World. 



UtM ^ $0N> 

BEDSTEAD, B£DDIN0, AKB BEDBOOM TUBNITXmS 

^ MANUFACTUBERS, 

196, 197, 198, TOTTENHAM-OOURT-ROAD, LONDON, W. 
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TOB QUAY. 



THE ROYAL HOTEL, 

HSWLT FXTRNISHED TBROJJQiROlJT. 

PRESENT PROPRIETOR: 

MR. JULIUS NUELLENS 

(Late of NueUenB' Hetel, AJMa-Chapelle), 

Who haQ introduced into this well-known, old-eatf^bliahed Hotel eirety 
improvement of a flrst-clasa Continmtdl HoteL 



r — PAMHiIBS' FASHIOJBlABliE 

(DRESS) 

DAILY AT SEVEN O'CLOCK P.M., AT 

A. SEIL.ECT;TAMJL. E.I>»H O X E, 

Served k la Russe, in the splendid Great SAJuOOZT, witili which a 

lAdies' Drawing Koom ia ccnnbined. 



ELEGANT SOIREES DANSANTES. 

(A COMMITTEE.) 

Ladies' Goffoe Boom, Beading Boom» and gtnolrjttg BoozUi 
A flrst-rate French Chef de Cuisine, and exquisite Wines. 



The Hotel's Ommbns and Flys (mazked JXTrSLLSSm Soysl Hotel) 

meet every train. 

JSverff 4e]^r^mv^ vindet Mr^ Nuellena* continual pmr^onal sifp^ifmiendeme, 

OAUnOK. — hk order to aroid mlBtakes, please to adc dMfatetiy 

for NTTSLLEirS' Boyal Hotel. 
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5UTNAED, HARRIS, & GRICE, 

(Stmral ©utfitltrs aiilt Agents for ^paflsages, 

126, LEADENHALl 8TREET, LONDON, 

Auoims TBI Orniiu or thi FnmBni-u A:a> Otaanu. Siun ITATiaATioi Oomfut. 

MAYNAHD, HARRIS, & GRICE, beg to draw the attention 
of TniTeUcrB lo their Establiabment, lo long HDd tilvounblf known for the 
sDperior qualitj of tfaeir gnoda. 

Ertrj description of Supplies required by TraT^lleni liwajs nadj. 

BITLLOCK TETIKSB. OVEELAXH TBUITXB, POBTHAHTUVB, ka. 

POntABLE BSD8TBASB, with Bedding, kc., complete, in Wtterpioof ViliM. 

mtl&BLE LAKFS. SADDIEST. 

TEASmO APPABXL of every descripttoD. 

U., H., & G. would especially loUdt an inapectjon ot the folloving utidM, 
ipeclallf adapted for Troplcnl CliiOBtes. 

tsnneEs aiiti-iiobqviio cumusB. 



OAK CANTXESB, contalntiig Break^t Serrice complete fot Two Peraoiu, 
St. lOs. to 5J. 

OAZ CABTZEKB, coDtaining Breakfast and Dinoa Scrrira complete for Two 
Perions, 6i. lOj. to9(. 

niDIA QAUZE TrBD^>«L0TUiN6, mftnnbctured epedally £>r weu in 
Hot Climates. 

TLAHITSL OE SILK AUS WOOL BHIBT& 

ELAEirEL OB TVEED BUIT8. AXB-CHAKBER HATS ft HEUIXtS. 

tiill Particaian and Prictd Loll i^wn appticalioit. 
pMMkges BDBased. B«ggag* Shlppedi Cleaxed, ftad WuehOIUMl. 

126, LBADBSBAU. iil'BEET, LOSDOR, E.C. 



1867. MQRRArS HaNDBOOB: ADVERTISER. 31 



BOOKS AND MAPS FOR TRAVELLERS. 



THE KOBTH-WSST PEHUrSITLA of ICELAKD; being tbe Jonnud of 

a Tour in loeland in the Sammer of 1862. By C W. Shephkbd, M.A^ FJZ.U With 
A Map aod Two lUnsaations in Chromolithogmphy. Fcap. 8vo. Is. Bd. 

BEATEH TRACES; or, Pen and Peneil Sketehae in Italy. By theAntboiess 
of 'How we Spent the Sammer.' With 42 lithographic Plates, containing about 
300 Sketches. 8to. 16«. 

ROW WE SPEKT THE STJlCXEB; or, a * Voyage en Zigsag' in Switser- 

land and Tyrol with some Members of the Alpine Club. From the Sketch-book of one 
of the Pbrty. Third lildition, re>drawn. In obl<Hig 4to.« with abont 300 Illustrations, 
price 15t. cloth. 

A GUIDE to SPAIN. By H. O'Shea. Post 8yo., with Map, 15e. 
OiriBE to the PYEEVEES, for the nae of Xountaineen. By Chablss 

Packs. With Maps, &c. Kew Edition, enlai^ged. nearly ready. 
THE COMMERCIAL HAHBBOOK of FRANCE, fiy Frederick Martut, 

Author of ' The Statesman's Year- Book.' With Three Maps. Crown 8vo. It, 6d. 

GtriBE to the EASTERN ALPS. By John Ball, F.L.S., M.R.I.A., late Pre- 
sident of the Alpine Club. Post 8vo., witii Maps and other Illustrations. [/n tAejprett. 

GUIDE to the WESTERN ALPS, comprising Dauphin^, Savoy, and Piedmont; 
with the Mont Blanc and Monte Rosa Districts. By the same Author. With an Article 
on the Geology of the Alps by M. £. Desob. Post 8vo., with Maps, &c Is. 6d. 

GUIDE to the OBERLAND and ALL SWITZERLAND, excepting the Neigh- 
bourhood of Monte Rosa and the Great St. Bernard ; with Lombardy and the adJoiiSng 
portion of TyroL By the same Author. Post 8vo., with Maps, tc 7s. 6d, 

nORENCE, the NEW CAPITAL of ITALY. By Charles Richard Weld. 
With 23 Woodcut lllostratlons. Posi 8to. 12s. 6d. 

PEAKS, PASSES, and GLACIERS ; a Series of Excursions hy Memhers of 

the Alpine Club. Fully Illustrated with Maps and Engravlogs. 

i^ FIRST SERIES. Edited by John Baix. M.R.LA., FXJ3. Square crown Svo., 31f.; 
or, 16mo. (^Travelling BJition), 5«. Qd. 

r SECOND SERIES. Edited by Edwabd Shirlbt Keskedt. M.A., FJEUGjS. 2 vola. 
^ Square crown 8vo. 42*. 

^ KINEFBEN MAPS of the ALPINE DISTRICTS, from the Fibst and Skcovd Snifis 
of ' Peaks, Passes,' and Glaciers.' Square Crown 8vo., in enrelope portfoUo, Is. td» 

MAP of the CHAIN of MONT BLANC, from an actual Sarvey in 1863-64. 
By A. ADAJta-REiLLY, ¥.tLQ&, M.A.C. Published under the authority of the Alpine 
Club. In ChromoUthography on extra stout drawing paper 28 in. by 17 in., price lOt. ; 
or, mounted on canvas in a folding case, 12s. 6<i. 

ALPINE CLUB MAP of SWITZERLAND and the adjacent Countries, 

on a scale of ^sim (f^^ miles to an inch), from Schalfbausen on the Nortli to the 
SoBthem Slopes of me Yal d'Aosta on the Sonth, and from the Orteler group on the 
East to Geneva on the West, constructed under the immediate superintendence of the 
Alpine Club, and Edited by Mr. R. C. Nichols, F.R.G.S. Engraved by Alkxavdkk 
Keith JoH>'8TON, F.R.G.S. [In preparation, 

%* The Fibst Shvet, being the North* West portion of Switserland, and comprising BAle, 
Laoeme, Interlachen, Grlndelwald, Bern, Freiburg, and Neuchfttel, Is expected to be ready in 
June. 

Loudon : LOKGMAKS, GBEEN, and C0.» Paternoster fiow. 
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RECONNOITERER" CLASS 



THIS WIDELY REJiTOWNEP 

"TOURIST'S FAVOURITE" 

The best Iiaiid9ca|>e fflasa m th» Woitli 1 1 

Is sent free to any address in Great Britain or Irdandfor 10«, lOd^l ! ! 

It oan also be smt at an additiooai expeose (which kk aome caaestis trifliBg) to aagr part of 
the Continent, sb well as to Asia, Africa, and America. 

lilABQms OF Cabxabthbk : " The Reeonnoiterer Is Teiy good." 

Eabl of Caithness : " It is a 1;)eautiful Glass." 

Eabl of Bbeadalbake i " X flpd it all you say, and wonderfoU^ ^werfi)t Hor sq vers? st&all 
a Glass." 

Ix)Bi> Gabyaoh : ** It Is temarfenblj good." 

Rev. Lord Scabsdaia ** approves o£ it.'- 

LoBD Clbbmoni : " It is soxprisingly good for its priqe." 

LoBD Giffobd : " A most useM Glass." 

Sib Diobt Catley : " It gives me complete satisfaction, ahd is wonderflilly good.'^ 

Sib W. H. FncLDsir: " For ita size, I do not consider it Can be surpassed. 1^ ^Kses fgeetA 
satisfactiion." 

Ma JOB Starket, of Wrenbury : ** Qalte as powerM as that tbr which I gaVe 02. St." 

Caft. Seni>e7, Royal Small Anns Factory, Enfield : " I have found it effective at the 
lOOO-ywds range." 

P. H. Fawkbs, of F&ml^, Esq. : ** I never before, although I have tried many, met a Glass 
combining so much power, for its size, with so much clearness." 

Our •• Aechert Cobrespok»ent" (^Queen) says that " the pDrtaX)l]}ty of the BeoooBirftner 
Glass is not its least recommendatioa; while its ad^ptabUUy to uaes,i|:^ whidx protracted 
and minute observation of arrows entering various ranges at different distances is abso- 
lutely necemary, as in archery matches, renders the Reeonnoiterer one of the baqt aldft to 
visual power ever placed at the command of toxopbilites."^ ^ueen. 

" The economy of price is not prorured at the cost of eflHcLpnqr* We have carefhlly tried the 
Instrument at an 800-yard rifle range, against all the glasses possessed by the mcanbem 
of the corps, and foand it fully equal to any of those present, althoo^ tiiey had cost 
more than four times its price."*^7%e Fidd. 

"What Tourist wUl now start without such an indispensable companion F—ifo^ and 

Cauttoit*— The extraordinary success of this instrument has glv^ rise, on the part of 
Unprincipled dealers, to vile and worthless ifnitaHonf. 

Th» celebrated ** HYTHE" GUui thowt BiUlet MiBkHtt at 130O Tturdtt and Mm at ^ JfOec 

Price 3U. 9d. 

\* These Glasses form the very best Tourists' Companions that can possibly be selected, and 
acGoxdiogly the number annual]^ sold fos the parpose ia en«emou8. 



AU the above, respectively bearing the Registered Trade-maifcs, "BBOGOnroiVKBER" 
and "HTrHB,*^ are only to be had direct from, qad by toriMm ofiplioitfion to, 

SALOH & CO., 98, Frince's-street, Edisbnrj^, and 
137, Begeut-sbreet, Louctoiir W, 

A few hows euffice to carry a " Reeonnoiterer'* to aZmogt the remotett ViUage in the 
KiitgdanK Msk]afi9iHvelyttUy48efU*<lfo»^vJ0»d\<mif^^ 



^ 



1867. MURRArs HANDBOOK ADVERTISEE. 83 

FOREIGN BOOKS AT FOREIGN PRICES. 



■ ■ mot 



Trayellebs may save expense and trouble 'by purchasing Foreiga Books ib 
pngland at the same prices at which they are published in Germany or France, 

WILLIAMS & NORGATE 

bard published the following CATALOGUES of their Stock :— 

1 CLASSIOAL CATALOGUE. 

2. THSOLOGICAL CATA- 

LOGUE. 

3. FBBNCa CATALOGXTE. 

4. GEBKAN CATALOGUE. 

0. EUBOPEAK LINGUISTIC 
CATALOGUE. 

6. OBIENTAL CATALOGUE. 

7. ITALIAN CATALOGUE. 

8. SPANISH CATALOGUE. 

AKT CATALOGUE SENT POST-FREE FOR ONE STAMP. 

WTTiTiTAMS Sd NOBGATE, Importers of Foreign BookB, 

14, Henrietta Street, Covent Garden, London, and 
20, South Frederiok Strset, Edinburgh. 



9. SCIENTIFIC CATALOGUE. 
Natural History, Chemistry, Mathe^ 
matics, Medicine, &c. 

10. SCHOOL CATALOGUE. Ele- 
mentary Books, Maps, &c. 

11. ART-CATALOGUE. Art, Archi- 

tecture, Painting, Illustrated Books. 

13. FOREIGN BOOK dRCU- 
' LARS. New Books, and New 
Purdiases. 

13. SCIENTIFIC-BOOK CIRCU- 
LARS. New Books and Recent 
Purchases. 



GENEVE. 

■ ■ .1. >0t !■■ 



Hdtel Beau Riyage et Angleterre. 

Kept bt Messks. MATER and KUNZ, 



.••v* -^ ■^.■^,"V 



THIS splendid Establishment, just coastructed on a grand Scale, has the advan- 
tage of being 

TRK HOST PLEA8AHTI.T 8ITVATSD HOTSL IN GENEVA, 

ON THE QUAI DU MONT BLANC, 

Near the English Church, the Steamboat Landing, and the Railway Station, 
surrounded by the Jardin des Alps and delightful Promenades. 

It contains 130 well-funiished Bed and Sitting Jlooms in every variety, and has 
15 Balconies; from its delightful Terraces, and from each Window of the Hotel, 
Mont Blanc, the Lake, the new Bridge, and the Town can be seen in their fiillegt 
extent. 

JTiC Charges are Moderate^ and a reduced price for a protracted stay, 

Pension in the Winter Montlu. 
Omnibus to and from the Station for every Ti-ain. 

Tablb-d'Hote 1, 5, AND 8 o'clock. 

d 
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NOTICE 



Tourist's A Passport Agency, 

8, RQYAI4 EXCHANGE, LONDON, E.G. 

MESSRS. LBTXa ubdertake to supplj. 
intending' Travellers either through 
this or Foreign Countries with every infortna- 
tion Uiat can be of service to them on their 
reu(e-r-relative to times ao^ means of Con vcy- 
Ance, Conrters, Currency, sc— and to provide 
PASSPORTS with the requisite v(s^ with 
the utmost pr omp titude and regard to eco- 
nomy. TRAVELI1EB8 to INDIA or 
the COKtIwEhT may he provided with 
the Newest EdUton* of 

CNdUSH, FKENCH, AND GEItMAN 

GUIDE BOOKS, 

as well as the most approved selection of 

"Maps, both Engtish and FWeign (see separate 

List}, and with Polyglot Waabing-Books, 

Books of Travel-Talk, and Dictionaries 

TruUu3orthy Couriers will be recommeaded 

by giting sufficient notice. 

SiBTTS, 80»r, A. CO„ 

8, ROYAL EXCHANGE, LONDON. E.C., 

Stationers, TravelUng Desk Mana&etarers. 
Lithographers, and Agents to H.M. Board of 
Ordnaiioe and the G«ologio4l Society. 



D OS S EL D OR F 

ON THE RHINE. 

HAVANNA SKGABS. 



> ii ti. I 



Mahlrh BaOTHRM k Co., T, Mincing Lane, 
London, most respectfully beg to draw the 
attention of the Eif ausH NoBiLttr And Osmw 
TRY to Mr. ALFRED JACOBl'S well-aaaorted 
depOtvf i-eal fine 



lit iili -SiiiiS 

OK CHOIGB BSA>'da 



(Imported via Xxmdon Docks direct fcom Har 
vanna). at reasonable prices. Orders fan an 
parts of Germany promptly executed. 



Kr. ALFBEB JACOBI) 

DtJSSBLDORF, 
ld| SIjISABSITHXN^STBJLSSS, 

don to tk$. Rttavos^ 8miim$» 



PARIS. 

UNIVERSAL EXHIBITION. 
S. KIKKLAND and COi, English Commission Agents, 

• 2Y, Rue de RichelifU, Gallery VII. — Knglish Houses represented in Paris. Com- 
missions executed fur all kinds of iuiglii^h articles. Patterns and Samples supplied. R^^ilar 
fixed (iet'pdtcties .twice a week from London, ensuring certain and rapid delivery of aU Articles 
demanded. Weekly from New York. London Office, 23, SALiSBURt dtBeisr, St!iU.Kl>. 

FRANKFORT O. M. 



w. 



MR. C. A. LOHR, 

FBOPKIBTOK OF 

BOHAir filEPSSROB HOVlIZi,: 

Begs to raeoinmeDd Ms Hotia^ td EngiUh Trav^en. 

Tbifl large mxd well-situated Establishment is oonducted utuier the Imtnfldiate 
superintendence of the Proprietor* and newly furnished with every conifoi*t, and 
a new splendid Dining-room. 

The ** Roman Emperor" is often honoured by J^oyal FamUies and oth«^ high 
personages. The following hare lately honoured this Hotel — 

H.M. THE KING AND QUEEN OF WURTEMBtiRG. 

H.M. THE QUEEN OF HOLLAND. 

H.Rjr. THE CROWN PRINCE AND PRINCESS OLGA OP WURTEMBERG. 

H.LH. THE ARCHDUKE OF AU8TRLA. ftc. &c &c 

Table*d'h6te at 1, lll« SOkr. Breakfast. 

5 Za, ^^ Tea, 4i2kr. 

Bed Rooms, from Ifl. to 3fl« 
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OOURIBRS AHD TRAVBLIiXNO StRyANTS OF 

DITFEBiBNT NA.TION8. 



Society of Couriers and Travelling 

Senranta. ; 

^1 '■.-■- • 
, -. . EflTABXiMteD 18 YBABS. 

Patronised by the Boyal Ft^mlly, Nobility, and Gentry. 
12, BtTBY STREET, ST. JAMES'S. 



This Society is compofied 6^ Mbnibers of dififerent Nations, 
all of well-established reptliatioz^ great experience, efficiency, 
and respectability. 



• « » 



, Conri^iAs Suitable for atiy cotintry caii be obtained. 

Italians, Germans, Swiss, French, and Men of other 
Nations, compose this Soqiety; .soxu% of. '^hon^. besides the 
usually Inquired languages, speak Spanish, Eussian, Swedish, 
Turkish, and Arabic, — in fact, every Continental and European 
language., ♦- 

^ . TiraVellBrs for my part! 6an imttifediAtfely ' ikeiBt witti 
Oouners :aiid 3>at6UiiiK SdrtantA on kpplic&tioti to the 
Secretary. •.• - "''' 

COURIERS AND TRAVELLING SERVANTS OF DIFFERENT NATIONS, 

•12, BtyftrStRfiET, St. JAMES'S. 



s 
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MILAN. 







HOTEL GRANDE 

VIA TOBIKO» Ko. 46. 

Near the Cathedral, in the centre of the Cily. 

Thia /old^-estaliiMied Hot^}, nmcfa inuiToyecl of la^e, is ^sleatt^ epmfortabla^ mid 
with moderate charges/ close to the English Church, l^ewspapers (* The Times' 
and * Galignani *), Tabfenl'h^te, and Baths. Epglijsh spoken; 

N.B.'—The Ommbus of the Hotel is always in attehdanoe at the RaOway Station. 



MILAN. 



HOTEL, ST.- IVIARC, 
Sf nVM DSI4 PEACE. 

KEPT BY ALEX. BAZZt AND SONS (JOSEPH AND JEAN). 

THIS Hotel is situated close by the Post, the Cathedral, the 
English Cljupch, Jhe Theatre, and Royal Palaoe» and offiero fwery aeccmVkQdatlon and 
comfort fbr single travellers trnd families. Large and smalt Apartments and single Bed* 
rooms. Table-d'H6te, Rivate Dinners, and it la Carte, at moderate prices. Reading-room 
supplied with Italian, English, French, and German newspapers, Arr/mgement for :ftaniUes 
can be made. French, Kngllsh, ^ German spoken. Omnibus at the Railway Station 
belonging to the Hotel. Pension in Winter. 



GENOA, 



HOTEL PES QUATRE NATIONS. 



■) 



CEVASCO BiROTHERS, Proprietprs. 



This Hotel can he strongly recommended; it is in one of the hest 
Bituatiops in Genqa, ^a^ travellers will pnd ihere very good roams, 
mp^era^ 9^arges, cl^nnas^, excellent Table*d*h6fce,'as well asjaivate 
service, with great attention and civility ; the comfort of visitors bein<' 
consulted. 

English spoken hy tJie Proprietor. 
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OIPEN 1st APBIIi, 1867. 

LONDON AND PAKIS 

By Oie Acederaied Special JSxpress Daily Direct Tidal S^ntioe^ . 
YU FOLKESTONE and BOULOGNE. 

THE GHEAF]qST, QUICKEST, AND SHORTEST BOUTE. 
A Through Night Service between Londcfn and Paris^ 

Vi& FOLKEaSTONE and BOULOGNE. 
For Bofien qf D^arture (whith are wxriaide), qf both the above Servicet, set Time Book and BiUis» 

Also by the Mail Trains and Packets via l>over and Calais 

in 10} Hours. 

Six OOimirENTAI SEBVIOES BAJOLT by the Short Sea'and XaU Eoutes. 

The Mall Tntlns of this Company, conveying by special appointment tbe Continental Mails, 
run to and start from the Mail*Packet Side on the Admiralty Pier aft Dover. 

To avoid inconvenience from examination en rotUe^ Passengers should be careful to order 
the registxy of their Baggage to Charing Cross per iioutii''JSastem JRaikoay, 

Rates for Tbrotngli Tickets* 



LONDON AND PARIS RETURN TICKETS. 

riBST CLASS. 8£t!0ND CLASS. 

By either Bonlogiie or Galali £4 7 £3 7 

Special Through Tickets by Night Senicee at reduced fflres, as foUowi : 

Single Ticket . . . 40/- 80/- 20/- available for d days. 

Eetnm Ticke t » . » 60/- 40/- 80/-- » „ 14 days. 

BELGIUM, GERMANY, HOLLAND, &c. &c., 

By the appointed Continental Mail Trains, 

irdro svAVxcai^ bazxiT. 

Leaving Charing Cross and London Bridge at 7-25 a.m. and 8*30 p.m. daily, 
vid Borer and Calais, luid 7*25 A.M. and 8*30 P.M., vid Ottend,Bvery day except 
S unday. . ^_^ 

THROUGH TICKETS ISSUED MD BAGGAGE REGISTERED 

(With a tree allowance of 56 lbs. each Passenger). 

lim PABCEL8 EXPIUSSSEft convey Par^ to nearly all Contibental 
Beetiiiations, at through Bates, as quickly as the Mails. 

A Reduced and Revised Scale of Through Rates for Parcels and Mbrchakdise, or any 
weight, between London and Paub. A New Through Tariff, between London and Paris, 
for Bullion and Value Parcels ; also, Rates for Value Parcels between London and Belgium, 

OIKRCHANDISJB FORWARDED TO ROrL.O«NJB« 

TBK OYEttLAND AMD MAIL BOBTE TO IBiP U, CHINA, ^o. 

^^^^8^5gf iS;f '^''' 0. W. EBORALL, Geaeral Xaiutger. 
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BY 
SPICIAI 
HEP 11. FEBHISSJOli. . 

FRIEDEICH BOHLEE, 

ZeU &i (n«xt door to the F6M-Offloe). ' 
^MANUFACTORY OF STAG HORN. ,. 

PuBuiroRB OF BVEBT DEaoMPTiopr, as Sofaa, Chairs, Tabb*, &c. 
Chandbubrs, Table and Hand Cahslshticks, ^oo^Qg-tackle, lakstauds, 

Faper-kniv^ PeoholderB, Seals, Knives, &c. Bidiug'wbips, Cigar-cases 

and Holders, Fipes, Match-boxes, Porte-moimaies, Card-cases, llwrmo- 

meters, &c. 
GoBLRTs, Canblb-scbeens, PiGUBEB ANB Gboups ov Akimalb, exaea^.ffter 

RiMinjter, MSne, and others. 
Bboochbs, Bracelets, Earrinfts, Shirt-pins, Studs, BnttoUs. 
Sts^ ud Deer Heads with Antien ftU«ch«d to tha ISkxSl, 

CABVBD WOOD-WORK (Vieusohene). 
PcKNiTttBK iKi) Fakct OitJECTS of every description. 

Orders, For a Complete Set or for any quantity of FnHHixnEE will be 
promptly exemtsd. ■ . . > . ■ 

, FIXED PEKE9. ....... 



PehbitmbCOhnamkktaij Clockb) of every deBirriptlon.VMos, Qoblets, Antique 

and Modsm Statuetina and Groii;is of Animftis, Inketande, Pfi[ier-weight£, 

&0. &0., in Bronise, Cast Iron, Gal vano- plastic, Sx. 
OsowN-oBANSKLiBiiBi Bkakch, Tabi^, anp Hahd CanW'ESTIckb, in Brooze, 

&c, ; Lamps of every description, 
VrasHA Beobke, Habqobtbt, Lbatiieb, akd Mebkscmauic Articlbs. 
P0BCEI.AIB AKD Bbitanbia-MKTAI. Gooiim, Liqueur-cheats, &i^ 
Travbllisg DBBSsiKO-CAaEB and Haob, Railroad Companions, Picnic-baskets, 

every kind of LBather Goods and Articles of Taste and Use for 

Travellers. 
Fancy Owkctb of tlie greatest variety and beanty ; Albums, Boxes, Fans, 

SmellinK-bottleB, 0[«ra and Kacc-Glasaes, &c. &c. 
Superior Copies of the Abiasitb hy Dannecker, and tlie Amazon by Kiss. ■; 
Qennine Eatj de Colgone of Jean MariQ farina, oppOBite the Jiilichsplatz, 

FIXED PBIUES. 

The Agents In London are Messrs. J. and U. M'^Cuacksk, 3^, Queen 
Street, Cannon Street Weal. 
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MABIENBEBGa 

hydropathic""establishment, 

NEAJl BOPPABD, ON THE KHINE. 

THIS Establishment is in the immediate neighbourhood of 
the Rbeoisb Railway Stations and Landing Places of the Rhine Steamers, and is placed 
in the most delightfal and smiling situation in the whole of the Rhenish Provlnoes. 

It is very close to Cobleniz, Emis, and Wiesbaden; and it has been known during the last 
28 years ai one 9f the first, most elegant, and largest Establishments for Cold Water Cure. 
Long experience, extraordinary results, charming airangements and luxury, and, above aU, the 
advantage of Inccnnparable Water, has procured for this Establishment an European renown. 

It is espedaUy visited by the Nobility of all countries, who seek this pleasant spot to 
re-establish or strengthen their failing health, or to While away most agreeably the summer 
season. 

DBESDEN. 



HOTEL DE SAXEe 

THIS celebrated First-class Hotel, kept by Mrs. DORN and 
her SONS, has been recently enlarged and embellished* contains 250 Front 
llooms, with 200 Beds, and is situated in the centre of the town. Table-d*H6l«, 
best in town. Baths, Private Dinners at any hour. Arrangements for the 
winter. 



LAUSANNE. 



Hotel Gibbon : Mr. Bitter^ Proprietor. 
'PHIS First-class Hotel, higbly recommended in every 

•'• respecty is sitoated in the best part of the town, and commands the finest 
and most extensive views of the Lake, the Alps, and the i^lendid scenery around 
Lausanne. The ten-aced gainlen adjoining the salle<4-manger is unsurpaned by 
any in the neighbourhood, and was the favourite residence of Gibbon, who wrote 
here his History of Rom&. From the extensive Garden, which is tastefully laid out 
and attached to the Hotel, the view is most grand and romantic. In fact, this 
house will be found to give very superior accommodation, and to offer to travellers 
a highly desirable place of residence or of temporary sojourn. 

Pennon at Bednced Pricet during the Winter. 



Hotel Riohemont* 

tdfi SAMi: PfiOFRl£T6R Ad TH£ ABOVE fiOTEL. 

This Hotel is of the 6i'st order, and situated in the most beautiful position in 
the Environs of LAUSAltNE, surrounded by gai-dens and pi*omenades, from whence 
a most beautiful view of the Lake and the Alps can be had* 
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DIEPPE. 



GRAND HOTEL IMPERIAL 

DE DIEPPE, 

Ohanuingly situated on the Beach. 



rr IS THE NKABEBT HOTEL TO THE ENOLISH 8TEAMEBB; 

OF THB HIGHEST GLASS FOB COMFORT AND 

CONVENIENCE; 

BPEOIALLT DISTINGOISHED by the EMPEBOB'S 

AUTHOBITT TO BEAB THE TITLE OF "IMPEEIAL," 

AND BY THE EUPEBOB'S ABMS. 

SPECIAL TERMS WITH FAMILIES, 

BY THE WEEK OB TUB THS BBASOH. 



PBIVATB CABBLA.GES BELONGING TO THE HOTEL. 

ttt CbUw toBUliu mj Old VIum, ud tlM VIoM Of Flrtt Qnalitr, 

of the Bolt mnUgOt. 



Inclusive Teims for the Winter Montlis (NcrvCTiber till June), 
6t. Gd. pcT day ; Cbildron and Servants Half-^ce. 

PRIVATE 8ITTINQ-R00MS FOR FAMILIES. 
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PENZANCE, CORNWALL. 



-•*->• 



MOUl^T'S BAY HOUSE, 

(Adjoinino the Quben's Hotel,) 

ESPLANADE, PENZANOB, CORNWALL, 

Has been erected and fitted up expressly as a 
8 E A S I O E 

FAMTT.Y HOTEL & FIRST.OLASS LODGING-HOUSE. 



■ .■\>X«\>X/VyV/N«^jV*'v#^.<ifc/\j »^. . 



NO expense or labour has boen spared by the Proprietor. 
The house is furnished in the most modem style, is well supplied with Hot 
and Cold ^aths, und. ifplete with evvcj aooommodatlon saital)lQ for Toujnsts ip 
West CoiijiwaJl. 

AU the prjat^ing Rooms coi^mand an unjntetrapted and unsurpasa^l vie^ jof that 

' * Beauteous gem set In the silver g«R,' 
St. Michael's Mount, and the whole of the magnificent Bay. 

Invalids will find in Mount's Bay House the comforte of a home, while the 
beauty and salubrity of the situation, and its nearness to the chaiming walks on 
the sea-shoj-e, render it a healthy, ^pd delightful residence. 
Suites of apartments for families of distinction. 

E. LAVIN, Proprtetob. 

VICHY-LES*BAIN8. . 



GRAND HOTEL DU PARC, 

Peoprietor, ME. GERMOT, 
Opposite the Baths and the Park. 

AS in Paris and London, Vichy has its Grand Hotel. The Grand Hotel du Pare 
of Vichy, for comfort, elegance, and convenience, is equal \o any of the large 
Hotels of Paris or London. Omnibus and Carriages at the Station. 

Separate Suites of Apartments for Families. 
^ -T—:- DIEPPE. ^— * ' 

HOTEL DES BAINS 

(MORQAN), 

FACING the Sea and Baths, of the Highest Class, quiet, 
tijoroughly i%oommepd»ble» A lai*ge private Houae also on tbe beaoh for Familifi9, 

HOTEL D'ANOLETERRR ; Pro|irietor, Jos. Berthold ; near the 
Promeuikde sod Eocbbnumeo. Uineral Water Baths tnppUed hy tlije Kochbrtinnan ; itarge Kod small 
ApartiUBiitH for FamlUes, and en^llt^ut Bedrooms for single Ocntlenien. Tliia Botue ha« been known ibr ttumy 
yean among tlie ^lite of Knglisti VbiU>ra to Wiesbaden, a^d it is still con(li;cted in lis fui^ient tttvle of ootofort 
and ologanue. Highly recommended by the anttior of the ' Bnbbles froin the Bmnnimi of Nmbrku^ and Hurray*! 
Uazidb<x)k. Price very moderate. After the seasou. AtJartmcuU axv lot in this Hotel ou Uio aame temu aa 
private apartments in the town. 



1 

I 
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DIEPPE. 

HO T^ E L^ ¥ A L. 

PACmO THE BBAOH- 
Close to the Bathing Establishmtnt and the Pande. 

IT IS ONE OF THE MOST PLEASANTLY SITUATED HOTELS 
A IN DIEPPE, commanding a beatrtifiil fiod extensive View of the 
Sea. 

Families and Gentlemen visiting Dieppe will find at this Establish- 
ment elegant Large and Small Ap^irtmenta^ and the best of accommo- 
dation, at very reasonable prices. 

The Refreshments, &c,, are of the begt quality, 
In fact, this Hotel fully bears out and deserves ttie &vourable opinion 
expi««ae4 of it iuMuiray'i aad other Guid^ Bop^s* ' 

Table-^^Hotecmd PritxUe Dinners, 



PASSAGE OF MONT OENIS. 






9USA TO ^H. HICHSli 

(and viae vtrt^). 

AlR JOSEPH BOROd 



* • • • • 

Carriages can be obtained for the crossing of Mont G^nis, from Susa 
to Bttk Hiehel» or via v^tdy on appScalaon to Mr.. Josbph Boboo at 

TtfRm— Gra^d H6tel de TEurope, 

SUSA— Hdtel de France. 

ST. MlCHEL-4lail^ay; Station knd Hdtel de la Poste. 

Carriages of all kisds, to hold 2, 4, 6, and 7 peraons. 

Travellers ^i\k ind thj^: the 2nost jQooafoitable, fuid Lsfist. fatiguing 

way of crossing this mountain^ the. passage beii^g made in the same 

time a^ by the Go0piKB, . 

♦^* Travellers will always find nt Vie Slalion of St. Michel an Agent of 
Mb. )^i^pm o« arritml o/ ^ k4m. 
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V EM ICE. 

GRAND HOTEL VICTORIA. 

Most centrally situated, close to the Pia2za S. Mabco (without crossing a sinf^e Bridge)* 

the principal Theatres and djimches. , 

The HOTEL VICnORIAf entirely rebuilt and improved, contains 180 Bedrooms, large and 
small Apartments, ftimlBhed with every modem requisite, beautiful public Sitting Rooms, 
Smoking tad Billiard Booms, Table^l'Hdtei BatbB< 

Charget cofuidem&Iy vwrt moderate than in any other Jirst-raie ISitaUMimenL 



k imm *»■!* ■■■fc^ ^ . ^ , ^ ^ , m 4 a.. ^.fc -■»— ^ M ■ *■■■—■ m I ■ ■ U i ■ — I » ■■■■■ ■■,^M.-, - m.mm^^ — -■*. — ^■■ — ^i^w. I ■ ■ ^ 



MILAN.] 



KEPOSITOEY OF FINE AETS AND ANTIQTJITIES. 
HOm AOOOIOCOBATIOH OS PBIVATE AFABTHENTS 

Secai-ed for Families, 

Me. G. MANINI, 10, Gobsia del Giabdino, Milan, 

ANTWERP. 



-•Q^ 



GRAND INTEBNADIONAL ALLIANCE fiOtEL COMPAMT 

(WIHTED). 

h6TEL ST. ANTOINE, 

PLACE VEBTE. 

THIS FIRST-CLASS HOTEL, so weU known to TEA- 
YELLEE^ having become the propei-tj of the above Company, has he&x 
thorouglily improved and modernised. Baths have been erected, and a Restaurant 
established. 

The extensive assortment of WINES) many of Whidi are of great age, were 
selected with great care and judgment by the late Proprietor, Mr. S^hitt* 
Spaenhoten, and have obtained for this Hotel an European reputatiob. 

A Superior Cuisine and Table d'Hote. 

Carriagis of every d€sdriptwn.-^Attentive Servants. 
Heading Boom and Smoking Room, mpplied with Snglish and Treneh 
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XB. KOKIEB, PBOPBIEIOB. 

This flrsfHrnte Hotel, mnch freqnentdd by FamUies and 6eaUemeq« sitiuite4 IQ the finest 
part of the town* near (ba Eaflway Station and t^romenade, la niplete with every oomfort : 
tfae apartments are tastefany and elegantly furnished. It is oelebrated for Its cleanliness, 
sood attendance, and reasonable pices. Saloons, Beading, and Reft'eshment Booms ; Table 
d'Hdte at l and 5 o'clock ; Breakfasts and Dinners at all hours. Advantageous arrangements 
made with Families during the Winter Season. In ^nt of the Hotel there is a fine extensive 
garden and large oourt-yaixL Baths and carriages in the HoteL Omnibuses and carriages 
belonging to the Hot^ convey passengers to md flrom the Railway Station. English, French, 
Italiao, and German spokm. Moderate priees. 

MILAN. 



IXotel Oavoiir, nace Cavoiw?, 

Opposite the Poblic Gardens. 
KEPT BT J. BTTABBI ABB CO. 

This new and magnificent Establishment is fitted up with every modem appliance, and 
situated in the finest and most pleasant part of the City, close to the Station, the Grand 
Theatre, the National Museum, and the l^otestant Church. The interior is perfect, and com- 
prises Baths on each floor, a Smoking and a Reading Room supplied with foreign newspapers, 
excellent Table-d'^6te. Charges very moderate and alBxed in ea«h room* 

Omnibus of the Hotel at the arrival of all trains. 

Kanager— 0. VALLETTA, 



DIJON. 



PBOPBIETOBS— BIPABD BB0THEB8. 

ffas hefn ndwiy Fatnished, and entirely RefiUd ^trougAout, 

SITUATED IN THE CENTRE OF THE TOWN. 

X.ARGE AND SMALI4 APARTMENTS. GARDEN PEHIND T^E HOTEL. 

TaUe-d'Eote at 10 a.iii, and 6 p.in. 

CARRIAGES FOR DRIVES IN THE TOWN OR COUNTRY, 

Jf.B.—Askfor the Omnibtu of the Hotel on the arrioal of the Train, ' 



VIENNA. 



LE0P0LB8TABT. 

Contains Two Hundred richly furoisbed Apartments, varying. In price from 60 Kreutxers to 
6 Florins, together with Coffee, BUIiard, and Smoking Rooms ; also Saloons for Reading and 
Recreation, provided with all the best Journals of England, Oermany,and Franee. Vwt 
Office, Oovemmept Telegrajph Office, and Photographic Studio on the Premises. Restaurant 
a la cartt, at fixed prices at all hours. Elegant carriages always ready fur the convenience 
of travellers, and Omnibuses otostantly running to the Railway Stations. This Hotel, the 
largest in Vienna* offers the most desuable advantage* to travellers, as, iriespectiveof its 
excellent accommodation, it is situated in the most pleasant and finest part of thj» town. 

IVfauager* and Proprietors! llloch. a^d Mayor. 
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ANTWERP. 



HOTEL DU ORAND UBOUREUR, 



PLACE DE MEIB, 26. 



••o 



THIS old-established and highly-tecommended Hotel, which 
has been considerably enlarged, is situated in the finest and .healthiest si^oare 
of the ^tft/f A^werp ; itik bfeanMneds and ibe ei^llency of the iable^f hotfe and 
wines, added to the attention and dviiity shown to all visitors, have made it 
deservedly popular* " » . .. . 

.. . •, • — - ., -, .-^ _ ^ , • 

HOT AXh OOLB BATHS. 

ENGLISH AND FBEKCH NEWSPAPERS. 



(Five Zeaguesfrom Pforzheim,) 



» ( 



H6tel Humpp, formerly Hotel de I'Ours, 

Mb. W. KLUMPP, Pbgpeietoe. 



/■\^\y\^ xz-^y v^ \/\ 



THIS First-class Hotel, containing 36 Salows, and 170 Bed- 
roomsl with a separate Breakfast and Heading Room, as well as a very 
extensive and elegant Dining Room, Artificial Gtuxlen over the River, is situated 
opposite the Bath and Conversation HoUse, and In the immediate vicinity of the 
Promenade. It is celebrated for its elegaht and comfortable apartments, gpod 
C|\^Bilie -and (xMsiti and desflhroir its wide-spi-ead rep&tfltion aft in ^xcdkiSk kokl^ 
table-d'hote at One and Five o'clock. - Breakfasts and Suppers li la carte. 

XXOHAIf QB OFFIOIS. 

Correspondent of the principal Banhhig|-bouseB of London %* the payment of 
Circular Notes and Letters of Credit. During the season it is the office of the 
Diligence to Pforzheim Station of the Baden Railway, which leaves Wildhad for 
the Courrier and . Express Trains, and retunis from Pforzhaim after the arrival of 
these trains. Through Tickets issued, and Baggagi* R^gistired, to ahd from most 
o£ the prttusipal ti^nnis* . 
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PAR IS, 



h6tel des deux mondes 
et d'mglexeere, 

8, SUE D'ANTIN, 

lV«ar the TnUerieay Place Vendomei wmd the- Howlerards. 



.1 '.-.- 



> -v.- <"•»■ -.-J 



This magnificent fir«t«ola88 Hotel, recently oonBtruotcd and 
elegantly fumislied in the newest and most fashionable 9tyle, 
BtiiTounded by gardens, justifies the preference accorded to \t 
by Families and Qentlenien for the fepletidour and comfort of 
its Apartments, its excellent Cuisine^ and the care and atten- 
tion shown to all who' honour the Sot6l with their patronage. 

LARGE A«[0 SlIAKili APARTMENTS, AN9 SINGLE 
ROOMS, At MODERATE CHARGES. ' 

PRIVATE jRDSTAVItAIVT. 



SPLENDID COFFEE-ROOMS, SAUMNS, REAOINe m 

SMOKINS ROOMS. 



r 



HORSES, BLBftAHT OABBIA&BS, OMNIBUSES 

FOB THE HAILiWrAYS, , . 
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FBEIBima in Bre sgan, Duehy of Baden. 

HdTEL SOMMEB, Zahringer Hof, 

Newlt built> opposite the Station; Hnest view of the Black Forest and the 
Yosges ; most comfortable and best house there. Baths in the Hotel. 

Pi-oprietor, Mr. G. H. SOMMER. 

AMSTERDAM. 

BRACK'S DOELEN HOML— Situated in the Centre of the Town, 
and most eonvenient for Visitors on pleasure or busiqess. It commands a splendid view 
of tlie Quays, &c. ; aud, beb)g conducted on a liberal scale, It is pa^onised by the highest 
classes of society in Hollandi It is also much f^nented by ^gliKh Travellers for ttie com- 
fort and first-rate- accommodation it affords, as well as for the invariable civility shown to 
visitors. Cold and warm baths may be had at any hour.—Carriages for hire.— Table d'Hdte 
at half-past 4, or dinner h. la carte. 



BADEN-BADEN. 
H6tel de Hollande : Proprietor^ A. Roessler. 

npHIS favourite and first-class Hotel, situated near the Kursaal, Pro- 

-L menade, and Theatre, oommaiida oaie of the most ehanniag viewR In Baden. TiM increaae of tmrinee 
rendering it 'neoesaary to enlarge the Hotel, it now oondstB of more than a hnndred aheping ^lartmenta, 
elegant dtting-roanu, and a garaen for Qte nse of visitors. Comfortable Public Sitting Booms. It is cob- 
dncted under the immediate snperintendence of the Proprietor, who fiodaaToorB, tor tbamost strict attenttm 
and exoeedingty moderate pribes, to merit the continued patronage of Sn^^lib vmtors. * The Times ' aai 
other Joumaliv The Wines of this Hotel are rqmted of the beet quality in Baden, l^ix^d n^Miemto cha^rgas 
for eTerythlng. 

Bi«ak&st,C!af4,S6]a«ntx8xs; Tea,42kn. Tshle d'H6te at On«, 1 IL 24 kr. ; at JVm, 1 fl. 48 kr. 

Mr. AuouBi^s, remaining sola Jtofoietor, viU spare no pains to deserra the oonfrtoaos cf IDqgUA TraveOan. 
Bnglish IB spoken. 

Open dnrliig thp Wi»t«rf 

BXABBITZ. 

HdTEL DE FRANCE, 

And the magnificent Maison Garderes. 

Pbopbietob, Mb. GARDERES. 
npHESE two first-class Establishments ore flelightfully 

"^ situated on the Beach, in front of the ImpeHal Ch&teau, the Baths, and in 
the centre of the Promenades. They are furnished in a most superior style, with 
every comfort and convemence that can be desired hy English or American Trac 
vdlei's. Moderate charges. The Proprietor speaks English. 

Ctoiages for Xs<mnd«ns in the FyrmMf and Spain. 

Table^'H6te. * The Times * newspaper. 
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TURIN. 

GRAND HOTEL DE L'EUROPE. 

~ PBOPKIETORS— 

MESSES. BOMTTI AND OASALEGGIO. 

Situated^ Place da Chateau, opposite the 

King's Palace. 



rpHIS unrivalled and admirably conducted Hotel 
-^ has been entirely refamished to afford great comfort, 
and in the very best taste, and thus peculiarly recammends 
itself to the notice of English travellers. 

EXCELLENT TABLE D'HOTE, at 5i o'clock 

Without Wine, 4 fr. ; Dinner in Apartments, 6 ft*, j Breakfast, 

with Tea or Coffee and Eggs, 2 fr. 



REDUCED TERMS FOR A LENGTHENED STAY. 

Interpreters Speaking all the European Languages. 

CHABGES MODEKATS. 



thoe: times nettsi^aj^jbr. 



An Omnibus from the fiotfi will be found at every 

I'rain. 
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London and South-Westem Bailway* 

LONDON STATION, WATERLOO BRIDGE. 



The Cheap and Picturesque Boute to 

PABIS, ROUEN, HONFLEUR, AND CAEN, 

Vid SOUTHAMPTON and HA VRE. 

Every Monday, Wednesday, and Friday, the last Train ftom London at 9 p.m. 

Fartt thrwgJund (London and Paris)— Fibst Class, 28/0* Sbcovd GlasSt 20/0* 
Hetum Tickets (available for one month)— Fibst Class, 50/0 ; Sboohd Class, 36/0* 

Additional Sailings after 1st June* 



JERSEY, GUERNSEY, AND ST. MALO, 

HAIIi SERVICE, 

Vid SOUTHAMPTON—The favourite Eoute. 
Every Monday, Wednesday, and Friday. 

lHares fkroughout (London and Jersey or Guernsey)— 31/0 Fisst ; 21/0 Sboord Glass. 
Jtetum Tickets (available for One Month)— ^5/ 6 Fibsi ; or 3S/0 Second Class. 

The Last Train from London in Ume for the Steamers leaves ai 9 p.m. 

For farther Infortnation apply to Mr. De VouUe, 3, Place Venddme, Paris. — ^Mr. LangstaCf^, 
47, Grand Qnai, Havre. — Mr. Enault, Honflcur.— Mr. E. D. Le Conteur, Jersey. — Mr, 
Bpanier, Gaemsey. — Captain Gandln, St. Malo.— Or to Mr. £. K. Oobkb, Steam Fhcket 
Snperinteqdent, Southampton. 

CONSTANTINOPLE. 

HOTEL D'ANGLETERRE. 

JAMES MISSIBIE, Proprietor. 

THIS long-established and well-known Hotel, situated in tho 
GRAND RUE DiS PERA, commanding a magnificent view of the UNRI- " 
VALLED BOSPttORUS, is replete with eVery comfort and convenience for the 
accommodation of Families and Tourists. 

A Select Table d'Hote. 

In consequence of the largely increasing number of Visitoft to the OTTOMAK 
CAPITAL, from the facility with which it can now be reached from all paiis of 
Europe, and passengers who select this agreeable route to and from INDIA and 
the EAST, it is i-equested that families desiious of securing rooms telegraph or 
wi4te in anticipation. Eveiy attention will be paid to instructions thus trans- 
mitted. 

GABEFULLT SELECTED INTEBPBETEB8 FOB ALL 

LANGtTAGES. 

The Atieiukints and Boats of the Hotel await the arrival of Hie Steamerss 
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TO CONTINENTAL TRAVELLERS 



DORRELL & SON'S 



ing the Continent will ^JStT 
save trouble and expense If r^ 
by obtaining their Pass- 
ports through the above 
Agen(7. No personal 
attendance is required, 
and country residents 
may have their Pass- 
ports forwarded through 
the post A • Passport 
PflOSPBCTDS,* containing 
every particular in de- 




jm?i 




^^s^ 



u 



^^i 



15, CHARING CROSS, S.W. 

Bvery InfoimatioQ given respeoting Travelling on the Continentt 

French and Italian Bpoken, and Correspondence carried on tn ttther Language. 

BRrpiSH Subjects visit- _ ^— ' » tall, by post, on appUca* 

tion. . 

Passports Mounted, 
and enclosed in Gases, 
with the name of the 
bearer impressed in gold 
on the outside; thus af- 
fording security agatost 
Injury or loss, and pre- 
venting delay in the 
frequent examination of 
the Pasqiort when tra- 
velling. 



^1 



Fte^ Obtaining Passport, U. ; Visas, is. each. Cases, U. 6<Z. to 5«. eobck. 



-> n ^vr^ <-i./\ /\/s ^vy%/^^s.^«y«'^/v>N/^«%^ky^/x/^y^y^/^ /"vys /H ^ 



THE LATEST EDITIONSJOFJVIURRAY'S HANDBOOKS, 

IBnglish and Foreiffn Stationery, Bialogne BookSt Conriers'. Bags, Pookft- 
hookM and Purges of every desoriptioni Travelling Inkttaadsi and a vft* 
riety of other Articles nsefnl for Travellers. 



EVE&Y SATURDAY, OP ANY B00KSELLE5R OR NEWS AGEiTr, 

PRICE i?HBE»PENCB. 

Eaoh ffa^'Tsarly Vokime oomplet^ in its^f, loith. Titk-Page (wd Iwhof, 

THE ATHENJEUM 

JOURNAL OF ENGLISH AND FOREIGN LITERATURE, 
SCIENCE, AND THE FINE ARTS. 

Contains : — Reviews of every important New Book — Reports of the Learned 
Societies — Authentio Accounts of Scientific Voyages and Expeditions — 
Foreign CoRREspondencb <m Subjects relating to Literature, Science, and* Art 
— Criticisms on Art, Music, and Drama — Biographical Notices of dis- 
tingaished Men— ORIGINAL PAPERS ANP POBMS — WEEKLY GOSSIP. 

THE ATHENiETJlC is so condacted that the reader, however distant, is, in 
respect to Literature, Science, and Art, on an equality in point of information with 
the best-infonned circles of the Metropolis. 

Subscription for Twelve Months, 135. ; Six Months, 6s. Bd. If required to be 
sent by Post, the Postage extra. 



Office for Advertisements-^ 
20, WELLINGTON STREET, STRAND^ LONDON, W.O. 
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ESTABLIsiBJLD 1854. 



Tfii: D:aiaiNAL SdCi3ETT 



OP 



CdUittERS AND TRAVELLING SERVANTS, 

440; WESf itTBANB; 

LOlsTDON, W.O. 



rtmM IsfOBlLiTY and GENTRY are most respectfully informed that, 
6eep\f imptmiA Ivitii ^ t«6^nitt)k dtittiw devolvifig tipoa Cd&rfen dnd 
IraTeUing Sennuits, a limited number ot re&qpectable Englishmeii and Oermaoa 
have fonned themselves i^to a Stfcietjr, U whidi no Member ia eligible unless of 
strict integrity^ general hiformation, experience, and good behavipur in previous 
engagements, which can be autheatioated by. reference te fimployers. 

At ^^ njattte tiine thejr beg to inibntt tlitt Kdbility^ ^ehti^j and FaknifiM «hat 
experienced Servants ojf the abovt class, 6f the highest chai%u)|iBr and Integrity, may 
be engi^ed at 

LEE & CAr^TEft'S 

where a large collectitm of 
MURRAY'S AND bfh^feR GUlDE^, 

UkVSy DICTIONARIES, DIALOGUES, &c., IN ALL LAN6UAGE% 

And everything required by Travellers, is kept in^reat variety, 

AN6 kL\^ WFdirlllATJON A60UT r^ASSPOftT^ ^"N BC OBTAIfitlX 
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LXJiCBajTB. 



A 



HAITSER BROTHEtlS, PBOpimlTORS. 

Be9t Situci.tioxi on tlie Quay, witli splendid yi0w of the oelei 
l^fated panoraxna of the Lake and Kountains* 

THE high reputation which 4hi» establishment enjoys among 
TraveIlei-9, &i)d especially EoglisK and - American finniiMB, i§;the best and 
strongest assumnce ofils superior iEirrangeraent and comfort. ItSi new immense 
Dining- Room, with adjoining Garden, Salon, and large Parlour, attract the attention 
of crreiy Visitor, 

BeduMd Prices (Pextnon) are made for longer vUaU in the early Mid laMr 
pfurtB of the Seaioa. 

/ HOMBQURQ. ~~, 

TJOTEI^ VXGTOBIA, close to the Springs and the Enrsaal, is one of 

XX the finest and best sitaated Hotds. The PnMprietor, H. 6U8TAVE WEIOANA, who has been for 
lUADT yeacB in flrst<«)aai Hotels in |jpni}<pn, oflhn Id $iAgU«h travq^iarB a good tuoum, witii eyery comfort. 
KsoeUent Table-d^hfttfe and good Wines, at «aoderate cb&gtt. Spoue Baths. H.B.-^JJL kinds of Wines 
are exported to any part of England, particniarly his excellent Sparkling Wines oUce and dry, whidi are 
e^cpressly prepared for England), called Victoria l^orklUi; Moselle and Hock. 

a B N E V A. 

H^^TSX^ I>£: X^ilL CGXTRCHNISJBI. 

Pbofbibtob, 0. ALDINGJIB. 

THIS FIEST-OLASS ESTABI^ISHMBl^:, just newly far, 
pished and fitted up throughout, o^era Travellers a most e^tensivo vietw of 
the Lake of Geneva, Mont Blanc, &c., from its position at the head of the magni- 
fioent new bridge. 

Every attention paid to the comfbrt and wishes of Families and Gentlemen. 
Active attendance, good cuisine and cellar. Tables-d'Hote at 1, 5, and 7 o'clock. 
English ^d^ American newispapers. The On^iibos of tlie .Hote( meets every T|ain. 



BRUSSELS. 



Tke Eatabllshment of Mdlles. 0. DE VERGNlES ET SCEURS, successors of Mr. VAN-. 
TTERKELiEN-BKESSON', No. 2e, Rue des Parvissiens, close to the. Cathedral of St. audule; 
is very strongly recommended. 
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VEVAY (SwitzerUuid). 
, H ^ T E L M O W TV E T, 

Bit dea 3 Couronnes, 
Xesirt. 8CH0TT k CO., JPtoprietorf , and Sueeessoni to Xr. Xoniiet 

THIS Large and First-class Establishment, situated close to 
the Lake, affords supei'ior acoommodation for Families and Gentlemen. It is 
extensively patronised for its oomfoi*t and cleanliness. Persons remaining some 
time will find this a most desirable Residenoe ; and from October 15 to June 1 they 
can. live here moderately en pension. Reading-room well supplied with papei-s. All 
languages spoken. Salon for conversation and music. Billiard and ^mokin^ Rooms. 



■ p » • » ■ ^ > 



BALE. 



HOTEL DES TROiS ROIS. 

Pbopbietob, Mr. WALD. 

THIS ancient and justly-renowned first-class Establishment 
is situated on the Rhine^ and commands an extensive view of the Jura, the 
"bmah Forest, and the Vosges, so that the eye may with one glance take a peep into 
Switzerland, Geimany, and France. The House is comfortable in eyeiy respect. 
Reading and Smoking Rooms newly aiTanged. Warm Baths. Mr. Wald does all 
in his power to render the sojourn at his house as pleasant as possible. The 
Omnibuses of the Hotel are always in attendance at the Railway Stations. 

LUQANO, SWITZERLAND. 



■•^ 



HdTEL £T BELVEDERE DV PARC. 

Kept BY A. BEHA. 

THIS fest-dass HOTEL contains 150 Sleeping-Rooms and 
Saloons, all elegantly furnished ; *' Salons de reunion ; an English chapel ; and 
one of the most beautiful Gardens in the country. The Hotel is very agi^eeably 
situated for the two seasons. During the wintei* the Hall and landings are warmed. 
Gi'eat improvements have been made since last year, by the addition of new Public 
Rooms^ and numerous Apartments for Families, with every comfort desirable. 

BADEN-BADEN. 
VIOTOK,!^ HOTEL. 

Proprietor, Hr. JSlKSZ 0EO8HOLZ. 

THIS is one of the finest built and best furnished First-class 
Hotels, situated on the new Promenade, near the Kui'saal and Theatre ; it 
commands the most chaiming views in Baden. Jt is reputed to be One of the best 
Hotels in Germany. The Table and Wines are excellent, with prompt attendance 
and gi-eat civility. Prices very moderate. English and other Journals. 
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I R E L A N .D. 

A.TVTRIM: arm:s hotel, 

POBTRUSH. 

THIS Hotel is beautifully situated, having an uninterrupted 
yiew of the Atlantic Ocbas, the Ctiakt's Gausewa.t, the S^bi^eSp and Lough Fotle, 

It contams upwards of 100 Apartments/ 

Principally facing the Sea. 

A NOBLE COFFEE-ROOM, 

with Drawing-Boom attached, equally available for Ladles and Gentlemen. 

Table d'Hote dadly during the Season. 

CQisine and Wines FirstrClass. Terms modwate. French spoken. 

Billiard and 9mokiDg Ho^mm* 

THE SEA BATHS, 

Jieeentlj rebuilt oi^ the Hotel Grounds, by Mr. Bkown, will be found to contain every 
modem improvement. Separate Apartments for Ladies and Gentlemen. Hot, Coki, Shower, 
and Douche Baths. The Superioteudentg in each Department being people of experience, 
visitors to the Baths may depend on every attention. 

Extensive Posting and Livery Establishment in connection with the HoteL 

A Vehide to the Giant's Causeway and bac)( dally during the Season. . 

Tisitors to the Hotd are respectfully requested to he particular in inquiring for the AKTBTM 
JlBMS hotel Omnibus. It attends aU Steamers <md Trairu, for tfte conveyance of 
PQ/Bsemgers to the Hotd free, 

J. BROWN, Pboprietoe. 

Portrait is the nearest Bailujay Station to the Giant's Causeway. 



ME. TENNANT, GEOLOGIST, 149, STRAND, LONDON, 
W.G., gives Practical Instruction in Mineralogy and Geology. He can alto supply 
Elementary Collections of Minerals, Rucks, and ITossils, on the following terms: — 

100 Small Speidmens, in cabinet, with three trays £2 % d 

•200 Spedmens, larger, In cabinet, with five trays 6 S 

300 Specimens, larger, in cabinet, with eight drawers. , « . . 10 10 
400 Sp^lmens, larger, in cabinet; with twelve drawers .... 21 
More extensive Collections, to Illustrate Geology, at 50 to lOO Guineas each, with every 
requisite to assist those commencing the study of this interesting scieooe. a knowledge of 
whidi aflbrds so much pleasure to the traveller in all parts of the world. 

* A Collection for Kive Guhieas which will illustrate the recent woii:8 on Geology by 
Aosted, Jukes, Murchison, Phillips, and especially the new edition of I^ell's ' Elements,' 
contains 200 Specimens, in a cabinet, with five trays, comprising the following, viz. :— 

HiNEBALS which are either the components of Rocks, or occasionally imbedded in them: — 
Quartz, Agate, Chalcedony, Jasper, Garnet, Zeolite, Hornblende, Augite, Asbestus, Felspar, 
Mica, Talc, Tourmaline, Calcareous Spar, Fluor, Selenite, Baryta. Strcmtia, Salt, CiyoUte, 
Sulphur, Plumbago, Bitumen. Jet, ftc. 

Native Metals or Metallifkboos Minerals: these are found in masses, in beds, or in 
veins, and occasionally hi the beds of rivers. Specimens of the following are contained in 
the Cabinet:— lion. Manganese, Lead, Tin, Zinc, Copper, Antimony, Silver, Gold. Piatina, &c. 
Bocks :— Granite.Gneias, Mica-slate, Porphyry, Serpentine, Saiid8tone8.Li«ie8tone8,Lavas,&c. 
Paueozoio FoasniS, from the Llandeilo.Wenlock, Ludlow,^Devonian,and Carboniferous Rocks. 
8bcx>ndaby F06SIL8, from the Trias, Lias, Oolite, Weulden, and Cretaceous Groups. 
Tertiabt Fossils, from the Woolwidi, Barton, and Bracklesham Beds,Ijondon Clay, Crag, &c . 
In Uie more expensive Collections some of the Specimens are rare, and all more select. 

LEGTtmES OK MIKEBAIOeT AND GEOLOGY 

at King's ColLegk, I^ndon, are given on Wednesday and Friday Mornings fi^m 9 to 10. 
Those on Mineralogy begin early in October, and terminate at Christmas. Those on Geology 
commence in January and continue till June. A shorter course of Lectures on Mineralogy 
and Geology is delivered to Evening Classes, from 8 till 9. These begin in October and 
termbiate at Easter. Mr. Tennant accompanies his Students to the Public Museums and to 
places of Geological interest in the countr)'. 
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GENEVA. 
No. 2, PLACE DBS BERQXIES. 



GEO, BAKER, 

ENGLISH CHEMIST & DRUGGIST. 



PRESCRIPTIONS CAREFULLY PREPARED. ALL KINDS OF PATENT 

MEDICINES AND PERFUMERY. 

Hom<]Mq>athlo PropMrationi. Soda and Sawtoga Water. 



Owing to the facilities accorded by the * Posies F^dSrates* Medicines 
and Preparations of all kinds are forwarded with the greatest despatch 
and safety to all parts of Switzerland and the Continent. 



GENEVA. 



HOTEL DE LA METROPOLE. 

CONDUCTED BY MB. WILLIAM WOLBOLD. 



This large and excellent Estahlishment, situated in the most favour- 
able quarter of the town, opposite the EntjlTsh Garden, and near all the 
principle edifices, enjoys the finest view of the Lake, in its full extent, 
and oontains 200 most elegantly furnished Bed and Sitting^roonota in 
every variety. 

A beautiful Reading-room, where all the chief English, American, 
French, and German Newspapers are to be found, with a spacious Coffee 
and Smoking-room ; in short, every comfort travellers may expect from 
a first-rate Hotel, is at their disposition. 

The House, by its good ventilation, is exceedingly cool in summer, 
and in winter is well heated by large stoves. 
I Charges very moderate, and Pension during the winter, 

i Table-d*b6te three times a da)% at 4 fcs. each person, at 1, 5, and 

! 7 o'clock. 

Omnibuses belonging to the Hotel to and from the Station for every 
train. 
; Private Carriages and Cabs always ready. 
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BRUSSELS. 



HOTEL DE BELLE YUE. 

Proprietor, Mr. EDWARD DBEUEL. 

npHIS magnificent Hotel, in offering to the Visitor every 
kind of comfort and aoconunodation, has the great advantage of 
being situated adjoining 

THE PALACE OF THE KINQ, 

and fadng 
THE PLACE ROYALS AND THE PARE. 

It contains numerons large and small Apartments, as well as single 
Kooms. 

TMe ffBote^ rkhly sfrved. Cham Wines, 

BU0K11S(Q BQOM. 

BBApiNO BOOni, witli the keaC Belgian, Bngllsh, French, 
Oerman, and American Ballr Papers and Periodicals* 

Terraces, witl^ Splendid View ovarlopking the Park. 

ABRANGEMEHTS MADE JOB THE WINTER, 



Mr. Drembl, the new Proprietor of this Hotel, hopes to justify the 
conBdenoe placed in him, by a carefully arrapged system of pirompt and 
civil attendance, combined with moderate charges. 
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FLORENCE. 
BRIZZI AND NICCOLAI'S 

DMEusical !E]lstal3li(sliiiieiit« 

PIANOFORTES, OFrai BEST MAKERS, 

FOR SALE AND ON HIRE. 

G^ERAL DEPOT FOR WIND-1NSTRUMENT8. 
ItftUan and Toreiffn Musle. 

Muiicdl Lending Library. 



■^^^^i^"^"" 



PIAZZA MADONNA. I BRANCH HOUSE (Mnac D£pOt> 

PALAZZO ALDOBRANDINI. 13. VIA GEBRKTANL 



• • 



Z URJ C H, 

HOTEL BELLE VUE AU LAC. 

Proprietor: C, GUTER. 

THIS splendid and admirably conducted establishment, situ- 
ated on the shore of the Lake, commands, by its unsurpassed position.' the best view of 
tlie Lake, Alps, and Glaciers, arid offers, by its superior internal arrangements, the comforts 
of Private Apartments and Public Parlours, with careful, civil, and quiei attendant8>-«U 
desirable attractions to travellers as a place of residence or of temporary 8ct)oum. 

Peniion cU reduced prices, and arrangements made for families from October to Jviy, 

GENOA. 

H6TEL lyiTALIE. 

Madame F. TEA, Proprietress. 

Via del Campo, No. 10* 

'THIS Hotel, formerly the Eaggio Palace, is one of the 
cleanest, best situated, and most comfortable in Italy. It has 
been fitted up with the greatest care, and in such a manner as to 
secure every possible convenience and luxury. 

The front windows command a splendid view of the Harbour 
and City. 

English, French, and German spoken. 

Table-d'hdce at 4 francs, and all other charges strictly moderate. 

The Hotel Omnibus attends the arrival of every Train. 
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LUCHON (BAQNERES DE), PYRENEES. 



Grand Hotel Bonne-Maison et de LondreSi 

Mp. VIDAL, Jun., Proprietor. 

Situated opposite the Thermal Establishment or Bath-rooms. This fayonritc and 
first-rate Hotel affords extensive aooommodation of the best description for a large 
number of visitors. It is delightfully situated, and will be found most comfortable 
for Families or Gentlemen. 

HEIDELBERG. 

h6tEL r>E L'EUKOPE. 

THIS New, Magnificent, First-rate Egtablislunent, surrounded 
bj private and public gardens, with the view of the Castle, and the very best 
situation of Heidelberg, enjoys already an European reputation. 

KSTEU-OirnEB, Pi-oprietor. 

NEAR TO LAUSANNE. 

h6tel beau rivage. 

SITUATED IN ONE OF THE MOST BEAUTIFUL SPOTS OF 

THE LAKE OF GENEVA. 

LUCERNE. 

SWAN HOTEL,— This Hotel, in the very test situation, 
o^oys a high character. Mr. HiEFELI, the Proprietor, has made in the later years 
a great many improvements, and does his possible to offer to his visitors a comfortable 
borne. An elegant new Ladles' Drawing«room, besides a Reading-room and Smoking-room. 
By a weelc's sojoam, .pennon arrangements. 

DRONTHEIMj NORWAY, j 

h6tEL D'ANGLETERRE, 

THBONDLYEM. 

FIRST-CLASS HOTEL, SITUATED IN THE FINEST PART OF THE TOWN. 

AFABTHENTS k SnTOLE SOOlfS. TABLE D'£&TE. 

ENGLISH SPOKKN. 
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GENOA. 

HOTEL DE FRANCE, 
K5PT BY I^OTTA BBOTHilEa 

LARGE and small Apartments, Table-d'hote, Private Dinners 
at a fixed price, oxaUt Car^, Reading «nd Coovevatiou BAoms. Baths. Omnibua 
for all Uie trains 



GENOA. 

h6tel national 
kept by isotta brothers. 

SUITES of Apart;i^eait8 and Single Rooms, Table-d'h6te, Pri- 
vate Dinners at a fixed price, or h la CarU. iiaths. Advantageous terms for a long stay. 
Same House afe Niif^s, Hdtel de Qeneve, Place Medina. ' • 

' ATHENS, 

nOT^h P¥SS ETRANGEBS, 

Kear the Boyal Palaoe. 

In the most dclighti^ situation, opposite t^e Royai Gardens, i^ear the I^Uoe. The best Hotdl 
in Athens. Moderate piioea; gi»Qd atteodiiiice. All laoguagee spoJten. 



->■>*-* 



Wl ESBADEN. 

■ f 



FOUR SEASONS HOTEL & BATHS. 

PBOPBIETOB, PB. ZAIS. 



THIS First-Class Establishment, equal to any on the 

-^ Rhine, is in the best and moat delightful situation in the Great Squave, 
opposite the Kuraaal, tlie Theatre, the Promenades ; close to the Boiling 
Spring and the new English Chapel. 

This Hotel is tl^ lar^st in the plaoe, OGntaipiog a great choice of 

SPLENDID AND OOMFOBTABLE APAKTMENTS, 

for Familiefi and Bin^le Travellers ; exquisite Cuisine and ilrst-class Wi^e^, 
Qotnbined with attentive sertice and moderate charges. - 

TABLE D'HOTE at 1 and 5 p.m,, and PBIVATE DINJJBES, 



Numerous comfmiaMe Bathing Oabinets^ supplied fmih Hot, Min^ral^ 

and Sweet Waters, 



. *>.-*• 
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THE BEST BOOK THE BEST GIFT. 



Printed on toned paper, with 100 Illustrations and Eight Panoramic Views, 
Two vols., crown 8vo., 308. cloth ; 52«. 6d, calf; 638. morocco. 

a?flE ILLUSTRATED PAMlLt TESTAMENT. 

Edited, with a short practical Commentary, by Archdeacon Chur- 
TON, M.A., abd Rev. W.. Ba^Jl JoNfes, M.A. With authentic 
Views of Places mentioned in the Sacred Text, from Sketches and 
Photographs made on the spot* 

' The Comramentaryj as a whole, is 
toot less Aarked by a<J6utacy and sbtiud 
learning than by judgment, candour, 
fend pifety. We highly commend it to 
the large class of readeis for whom it 
18 designed.*— (rwarrfiaw. 

<The tdfea bf ilWstratWg the Bibl€ 
by really faithful repiosentations of the 
places spoken of is a peculiarly happy 
pne, for it is in feet a kind of com- 
mentary. . The book is a work of very 
great eiegah<i6 ahd sound scholarship. 
Of the illuftrations it would be im- 



possible to speak in terms of praise 
BUfficientiy high. As a gift-book it is 
most appropriate and invaluable.' *— 
Vkion Eeview. 

*This beautiful book is a wortliy 
memorial of the sacred season selected 
fbr its appearance. The nftmes of Areh* 
deacon Churton and Prebendary Jones 
will form an abundant guarantee of 
the Jearniiig and reverence, brought to 
bear on the plain explanatory comments 
1^ which th6 teJrt is accompanied.'— 
John Bull, 



II. 



Prij^ted on toned paper ; One vol., 8vo., 188. doth ; Sl«» 6d. calf; 

868. morocco. 

THE iLt-tSTRATED PBAtER-BOOK, with Oma- 

. liQetitarBfcrolis, Foliage,- Head-pieces^ Vignettes, Borders, Initial 
Letter^ printed in red aatd black, and Forty Histori^l EnCTavings, 
from the Early Masters, to illustrate the Gospels. Edited by Rev. 
Thomas James, M.A. 



'This beautiful edition is adorned 
with wood engi-avi'ngs, from designs of 
Baffaele, Fi-a Angelico, Fra Bartolomeo,^ 
and Overbeck. It is further dedorated 
with vignettes, initials, and bprder or* 
naments. The borders of the Calendar, 
representing the flowers, leaves, and 
fruits, seem particularly appropriate; 
»nd 1^ inltiid letters are wonderfully 
yaried/ — London Review: 

<0f otir glorious Book of Common 
Pi^er there is no edition at once so 
'beautiful and so cheap as Ihis The 
6ffiws of Morhing kud Evening Prayfer 
«re rubricated and • ornamented with 
most beautiful borders and initials ; and 



the Litany is ex<juisitely printed with 
a border ^onniscting the initials of the 
various supplications. Exc[uisite en- 
grtivings iu butline illustrate the prin* 
cipal events in the lives of our Blessed 
Lord and of His Apostles.* — Standard, 
* The most splendid specimen of illus- 
trated, or rather illuminated, books 
whSdi modem art hqs produced. The 
MissAls of former days, many of theni 
the labour, of years of patient toil and 
misdirected devotion, are here surpassed 
by the inechidiical apparatus which 
modern science hais made applicable to 
the pui-poses of decorative printing.'—* 
The Times, 



JOHN MT?BRAYv ALBEMARLE STREET. 
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SCENCE MD AET DEPARLIENT 



OFTSB 



^Dtpmxldu ai €mntil an €iimKim% 

SOUTH KENSINGTON. 



■0* 



THHE Lords of the Committee of Council on Edu- 

oatioQ have passed the following Minute on tUs subject, 
and invite the attention of travellers and tourists to it The 
object which the Department has in view would be much 
aided, if such travellers would have the kindness to send 
notes of any remarkable objects which may not be described 
in 'Murray's Handbook;' the notes being made out in the 
following form, and sent in a letter addressed to the ' Secre* 
tary. South Kensington Museum, London, W.:' letters so 
ofiBcially addressed may be sent unpaid; and printed forms 
will be supplied, if written for. — Form — ^1. Subject; 2. Lo- 
cality ; 8. Site ; 4. Description ; 5. Date ; 6. Condition ; ?• 
Dimensions ; 8. Eeference to any fuller account published or 
otherwise. 

At South Kensingfton, the first day of Decmber^ 1864. 

By the Bight Honotjbable the Lords of Hkb Majesty's Most 
Honourable Privy Council on Education.' 

Eeprodnction of Examples of Architeotural Decoration. 

I. My Lords take into consideration what additional examples of Archi- 
tectural DecQiati(m, as well of British as of Foreign origin, it is desirable 
should be obtained to onnplete the coUections in the SoiniB KENsmcKroN 
Museum, and with this view they desire to have the advantage of the 
advice and suggestions of the Institnte of British Architects, the Aichi- 
tectural Museum, and the architectural profession generally. 
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SOUTH KENSINGTON MUSEUM-continued. 



II. The objects of Decorative Art especially referred to are :— 

a. Ornamental Sculpture in Marble, Stone, or Wood. 

h. Wall Decorations in Painting, Mosaic, &c. 

c. Hammered and Chased Metal- work. 

d Ornamental Pavements in Mosaic, Encaustic Tiles, &g, '^ 

6. Examples of Stained Qlass. 

in. It is desirable that the objects should be the finest speoimena of 
their class, complete in themselves, and not too large for exhibition ; and, 
by way of illustration, it may be stated that casts have been obtained of 
Archbishop Grey's Tomb from York Cathedral, the Priors' Gateway in the 
doisters of Norwich Cathedral, the Singing Gallery in Exeter Cathedral, 
tiie Pulpit of Giovanni Pisano from the Baptisteiy at Pisa, the Ghiberti 
Bronze Gates at Florence, and the like. 

IV. The finest typical works in Stained Glass and Mosaics might possibly 
be reproduced in materials like the original, and the same observation 
applies to Hammered Iron-work. Other reproductions may be obtained by 
means of Casting, Electrotyping, and large copies by Painting and otherwise. 

y. In respect to objects of Northern MedisBval and Benaissance Art, in 
which the varieties of style are v^ numerous, it would be desirable to &tOi 
in the first instance a list of a few of the finest examples which illustrate 
each epoch of the Art and each dass of Art. And in the formation of sucji 
a list, the experience of the difibrent Architectural Societies and Architects 
would be of the highest utility. 

YI. Besides making a collection of such reproductions as proposed, to be 
exhibited in the Museum, My Lords will cause to be compiled gmea:9li Art 
Inventories* briefly naming the most remarkable objects which ore known 
to existy and showing the locality and site where they may be seen and 
studied. Photographs may be added occasionally to illustrate these inven-i 
tories. 

YII. These inventories will be kept in type to admit of revisions and 
additions, and only a few copies will be printed from time to time. Copies 
will be sent to the Architectural Societies, and to any Architects who may 
apply, and be willing to contribute notices in aid of their completion. 

By order of the Lords of the Committee of CouncU on Education. 

HEKB7 COtiE, Secretary. 



